
A FR AG M ENT.

I wanderecl along on eastern his
\Xhcn the ycar and the day an(I I
\Vere young together; wlîen ail the xvorld
Seemed young, and that îintold joy that thriils
Swelled forth in a thousand morniiug songs
0f sweet-voiccd birds, ami brcathed from mi-any a flower
That blooamed in beauty wvhere the gentie xvatcr purled.

ln silence I wandered, iîut througli ny seul
A wonderful music rung, that found no worls;
For 'twas but thc answering straiii
To the voices of bird ami wood and streamn
Thiat minglcd into one ivide harmnony,
Finding an echo in nmy hecart's qnick pulse,
A smiile of gladness in thc tlew drop's golden beain.

THE DECAY 0F FICTION.

A CYCLE, Of a century and a liaif bas passed sincc the
commencement of Englisli fictitious literature. The appear-
ance of Ricbardson's IlPamela," inl 1740, is usually taken
a s tlie starting point of novcl-writing in En-igiand. This
work, andiftic nevels of Fielding, Sm-oilett, and thecir con-
temporaries, wvhicIî followed closcly uipon it, amdi may i)e
regardeci as the oulcomne of -Pamnela,'' stand aJ)art iu tbe
history of literature as a grou 011)y themiscives, second onlly
in literary excellence to the productions o)f the carlier
ciecades of the present century, of tlîe era of Scott,
Dickens and Thackery. Ou a comparison of tiiese works
with the novels of our owu day, we arc struck at once hy
the marked (liffetence, botb in toue and iii design. Tl'le
former, we find, arc careful and elaborate literary lproduc-
tions ;tiîc latter epiiemeral effusions, written for a single
generation ami cing with it. Tbe (lesigu of tiîe older
authors appears, upon exarnînatioîî, to bave been to pro-
duce a work of real menit, one wvhîch should in)it2-te iu
plishi and excellence of detail the great miodels of epic aud
draînatie literature. Ofteu, it is truc, tlîe execution falls
far short nf this dlesign ;but this design remains neventhe-
less. Th'e productions of the present novel-writen, on the
cantnany, bear unmistak-eabie eviden]ce Of being written iii
dieîn, intended ta awaken a transitory îîîterest ani tieu
pass into oblivin. That tiîere bias becu a gredt decay ini
the character of fictitious literature is ouily ton evident.
\Vere other proof wanting we coulci findauifliene
in the attitude of the reading public of the presenit tiay
tnwards the matter that they read. The novel is regallrded
by them as a thing to be read fieetingly, a tbing no"t to be
remembered, and from which no intellectual or moral benefit
is expected. The very parts of it which, in a novel of
true litenary standtard, shnuld contain the greatest excel-
lence, the interspersed descriptions, ilelineatins and
learned or moral excursions of the author, are treated wîth
scant cnurtesy, and left untread. Tb'le skipper l)lows a
whiff from bis pipe and passes on, thirsting for Ilsome-
thing to bappen. "Ta ascertain the cause of this marked
decay it is necessary te, consider what are the essential
parts necessary ta fictitinuis composition.

There are in the machinery of fiction twn main ele-
ments-the one nf action, the other of reflection and depie-
tion. To the former elemeut belongs what is commn-only
termed the plot of the ordinary novel-the peculiar comn-
bination of incident by whichi the author seeks ta fasteîî
the reader's iuterest. To the latter pertains the depiction
of naturai scenery, tlie prcsentation of isolateti incidents
and attitudes contained in the generai plot, the inculcation
of the moral beaning of the whole and its parts, and, mnst
of ail, the vivid portrayal of the various phases of buman
character and buman motives. It is at once plain that, in
a perfect work of fiction, these twvo elernents must be bar-
moniously anil 1roportianately blended tlie presentation
of incident andi tlie delineation of character must preserve

a baianced and mnutîial support. While the indîlvidua-.lity
Of the characters furuishes tbe motives for the actions tlîat
constitute the plot, s0 the actions, apart froin their intrinsic
interest, should heigbten anti exemiplify the coloring of tbe
characters, aud remnain in consistent uuison witlî themi.

It is plain, ton, that tbe flrst elemnent, tbat of incideut,
is by far tbe easier of production. A plot, so-called, cou-
sistini, oiîlly in an interesting enmbination of occurrences
mnay bce alinost foriued mnechanically. Occurrences are, so
to speak, knowu quantities: tbe atîthor hias a series of
stock incidents ready to bis lîand. The course of true
love, a rival's jealousy attendant tipon it, a murder, a
suicide, the inheritance of property, the recklessness of
y outhful prodigality and the minii consequent upon it, or to
descend to a still lower stratumi, the narration of adven-
tures and the genuiue epi'sodes of war, rendered initerestînub
by tlîeir association xvith fictitinus personages, may be cited
as arng tue inost usual incidents of the author's stock-
in-trade. A certain number of these incidents being
choseu, a definite and noininaily original plot may be con-
structed by a process almost resemibling the formation of
an algebraical permutation.

The second element, that of chanacter, is incomnparably
more difficuit of treatment. Originality in the literai sense,
is hiere impossible. An autbor wbo seeks ta nîake his
characters original, rendens tbeni unnatural, and, nnless
viewed fromn a grotesque point of view, uninterestiîîg.
Incidents ia'coîne intenesting from not beinug known as
aineady existing; tbe depictn of character is intetestingý
oniy wbien it properly l)resents andi analyzes that whic î s
already knoxvn and wbicbi exists. .Ade tailed series of
action can oiily dlaimi our attention by its striking wvant of
resenuiln ne witli that wbîil we bave alncady kimown aîîd
exl)erienced ; tue sketciiing of ebaracten, on tbe otlier
baud, acqîîires its force by the just deliiîeation of tbe

buiaî md and its motives as we ounselves liave felt and
seen tijei. Action in a word is objective, while chai acter
is subjective.

WVe eau infer at once that this second eleinent demands
for its production a far highen iiterary and creative power
than daes tbe finst. A mere t yro may, by the ingeniotis
comibinatin of startliiig and improbable incidents, pro-
duce a novel wlîiclb wilI excite the neader's curiosity suffi-
cientiy to tender it interesting. He may even cail forthi a
feeling afi morbid intetest by the very exaggeration and
unnaturaiess of bis plot, or by the abundant recnurse ta
the supernatura] and gruesomne, wbich so many authors
affect. But there is nothing fine or delicate in the pro-
duction ;authors' clianacters create no interest of themi-
selves. It is oniy the actions in which tbey figure as
nnits, oni whicli the dlaim of the work ta any iliterest or
originaiity tests.

Now, it is preciseiy in the varying proportions of these
twa elemients-action and depiction, as we have named
theim-that the différence between the aider and nmodern
systemn of fiction writing lies. As we go backward in tiie
xve flnd an increasing predonnance of the second eleinent.
On examining a work of the earhier stanîp we flnd thiat the
anthon bias directeti alinost ail bis attention an tiepiction or
character-sketcîîingi. lu a work of the middle ena, thec
early part of this century, the txvo elements are harmioni-
ously balanced,' whiie in the ordinary navA of the present
day the element of incident is fotînd ta almost tataily
excînde the delineation of chanacter. *Goldsmith's "lVicar
of WVakefield"- may be taken as a fair type of a wotk of the
flrst-eiass. Ilere we flnd the incident or plat of the story
redueed ta the simpiest formi possible ;cansidereti in itself
anti apart fromn the masteriy portrayal of characten
which forms the real essence of the booki, it wouiti fail
entirely ta excite aur interest. The every-day life of a
country parson, his chats with bis neiglîlours and consulta.
tions with bis wife ou the neariiig, of lus chiltiten, constitute
as comnmoupiace and îinexcitirîg a subjeet as can be
imagined. Yet with wlbat a poetic beaîîty does the skilftil
peu of the novelist envelop the simple Vicar and bis quiet


