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columns, as in the Egyptian temples,
the ;reeks arranged the columns 0o1

the outside of their temples in sym-
metrical order. Thîe Egyptian con-
Cepition of (liVifity xvas einbodied in
animal turis ; the Greek was anthro-
pomnorphic, represcnting his divinîties
thriotîg,-h an idcalization of the human
forin. Nevcrtlieless, the Greek arch-
itccture continuied to be but a develop-
e(l expression of wooden buildings il,
stone. The aesthetic taste of the
Greeks, as of ail ancient peoples, found
expression almost entirely in thieir pub-
lic life, and its social and educational
value is dwvelt upon by both 1Plato ani
Aristotle. Thus it cau bc seeni that
art and architecture were great educa-
tional forces, even before schýools and
colleges existed.

From Greece architecture spread to
Rome and Constantinople, where it as-
sumnei new forms. The many-domcd
and richly dccoratcd Byzantine style
is the niatuiral expression of the luxur-
iotis East. The rigour and chastcncss
of Western architecture is the natural
embodiment of the strenuonus life of
the Western peoples.

Every truc work of art mtust express
hutman aspiration, in other words,
must be the otîtward expression of the
jirevalent social ideals. It mnust also
be owned of nature. Look at the old
picttîresqtle stone bridges of England.
Sec liow nature has surrounded and
adorned themn with tree and vine, withl
shrubs and ferii. She has adopted
them as her own. Compare these
with otir or(linary red-painted steel or
wooden b)ridges, lacking in shape an(l
character. Compare the picttîresque-
iness of the Swiss chalet, niestling
among the Alps, an(l the dreary log
house of the Canadiani settier, which
iii its furlurît isolation expresses the

loss Of ahl true comnmunionl between
il an(l nature. T1'le Swiss peasant
can give you no0 satisfactory reason
for building bis chalet iii sucli a pic-
turesque fashioni It is boruii i hiiu,
and bas flot yet been reasoned out oi
him by sordid interests. Nor cari the
great artist give a reasoncd accouint of
the beauties and secrets of bis power
of portrayal. The over-elaborate an-
alysis and dissection of an artist's mo-
tives and powers is the great defect of
Ruskin. The artist speaks in a lan-
Puage of bis own, or, more properly,
lias a medium of expression which is
oftenl speechless.

In the more modern development of
architecture, the public and individual
features expand in volume. With the
declinie and faîl of the Roman Em-
pire, art becamie spurioins and pcrvert-
cd. The Romans had lost their lofty
ideals and aspirations, which alone
could inspire a worthy forni of archi-
tecture. It was only the devclopmcent
of Cliristianity that revivificd rational
life and thought, and, through it, arch-
itecture. The stately feudal castles
and stroniglolds, the beautiful Gothic
cathedrals aud abbeys, represcnted a,
rcncewcd hold uipon the eleinents of life
ami nature. Th:e Romanesque archi-
tecture finds its miost normal expres-
sion in civic works such as acqucducts
and public buildings; while the Goth-
ic style is more prominiently religions
and devotional.

Sixîce the Renaissance the rapid
growth of individtîalism bas shiattercd
the communal spirit in religion ami
politics. The Puritanic individuaîisml
had in it greater 1ultimnate promise thani
the artistic and ethical communiism of
Greek civilization. But in its strong
reaction it tendcd to denly ail art il, vir-
tue of its associations. Unrestricted


