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The tOlerance which seemed to bring with it

theB elPan5 i 0n of life bears later only the bar-

te blossoms of death. The voices tiat
teildladen with suggestions of a knowledge

;Which should make men as gods have in themi
tater 0111Y the ring of mockery.

't iS only ''suioke," as a Russian novelist
called it, but in the anioke there are

the germs of poison. For bei,îd the mioun
tanthere are also niounitains and the way-

*&rd ' opinion " loses whatever vitality it pos-

'4ss d. And the answers which once rang
tr'le fall meaniîigless upon the ears and the
belief abandoned in the hope of a knowiedge

Il8er to be attained, becomes, as it were, a

'%eriboî lost in the measureless void of words.
lètlility 'Futility !Everywhere futility, and
ýYt though they had had faitni in nothing,
th'e had also despaired of nothing.

&cteUcoUp td'opiiiions ! Beyond the moun-
tnsthere are also worlds-nmeasureless, un-

thirikable space. Has the word-jargon profit-
411nch ? Ia there always wisdom ini know-

ledg5 ; is there al wa> s liberty in thought?

AXind to these children who have left the

tae witli the oid-time grooves and the old-
i,,faiths, there cornes through the darkness

'O' seho of cornfort be it ulever so vague, haif -

t4okinig and wholiy sorrowful:
Stii we say as we go-
'w,"ýStrange to think hy the way,

vhatever tiere is to knlow,
That shall we know one day."

HIDDEN GOLD.

OrIhinole-like blindness toiling mortals mine
bUried treasures wheeling years withhold,
curse Time's hoarding of his hidden gold

1'h ail tlheir art availsenot to-divine.
5 fancy fronn goda and fates combine
r l1trate cares and labors manifold,
* naethe hollow and the heaped up rnould

ir' Belf-sunk grave, grill Death's sinister

ye aigu.
bid Pour were lit e and paitry its reward

,&4nren but gain the good they seek in vain,
'ias~ the unsought wealth such searching

'~brings :
Steadfast w ili, o'er chance and changes
lord

'~Patience which succeeds te, hope's domain,
h eart estrauged that longs for higher

things.

WILLIAM àMcGILL.

CORRESPONDENcR.

NOVELTY IN ART.
te Editor of The Week:

s 4J-ar Sir,-We expect about the 2Oth of
M iiioath the return of Mr. G. A. Reid and
b. * ]eid to Toronto. Mr. Reid lias been

.4àyWith a portrait of WVill Carleton, the poet,
%as dupflicate of the saine for placing in the

t% P411Y of the portraits of some more Ameni-

th e it on the halls of an historical inn
Oýý 0Catakills. Both artists are also assidu-

gh~ athering ail the autuninal imnpressions
W, eau before the giories of autumn vanishi.

ither watsimay' expeet more like the " Study
i asil wiii be interesting to know,

talk ruai some correspondence in ne that mnuch-
lhledOf picture shown at the Industnial Ex-

>twe don't think the public need anti-
eanlY more shocks in the samne direction.

efeeering to the criticisi on the subj eut of
tu tPýli Mn. Reid w rites a correspondent
4 tr e ect that "Al tbough I. hold that there

th in the direction 1 have gone, stili it is
"u 1 that I tried to paint what I didn't see

h I didn't paint what I tried to see."

'O wries aniothen correspondent that hie
'Oft ts*' ers a shock as necessary ini the nature

hi, as the srnvothly going on in the even

tenon of our way." Anyway, hie does not re-
gret that his experiment (for that is the exact
and avowed nature of that one picture) bas
stirred things a bit in Toronto, and anouaed
both artist and critic. Readens of The Week
do not neeti neminding that for mental or
ethicai hygiene any effort in that direction
Must make for our gettenal health andi welfane.

ART LOVER.

Toronto.

MODERN IîHILOSOPHY.r

Mr. Burt is alreaciy favourabiy known
to students of plîilosoohY by l'IN excel-
lent volume on the history ut Greek
I'hilosuplîy, and w-e give a hearty wel-
corne tu lus present volumes, xvhlcl forrn
a contribution uf real value, and uf
lunchi practical utility to the stady uf
a very important brauich. uf learnîag.
The grounti, is, of course, nuL unoccupieti,
We hiave the admirable condeased sketch
of SchwegiCr, the careful compilation
ouf UýeberNweg, andi the mnasterly xvork of
Erdimanu. Yet there wvas a place left
for Mr. Blirt's wvork, andi lie lias fillMl
that pince very w-ell.

In the first place, Scliwnegler stop-
ped at Hegel ani Ueberweg did not corne
inucli further down. More than hait of
Mr. Burt's second volume is devoted to
writers subsequent to Hegel. We ]lave
a tolerably leagthy account, for examn-
pIe, of Lotze, another of Rosmini, not to
mention w-iters of less importance. Ia
the second place, Mr. Burt supplies no-
tices of' Eaglisli phîllosophers, who are
sometimes barely mentionemi by the (Ter-
man istorians, andi tev indeeti Ot w11h11n
obtain any adequate treatment. Thus,
besicles Locke, w-ho has about as much
space ia Seliwegier as lie could pro-
perly ciaini, and Berkeley, who lias a
mare scmap, we have, ln Mr. Burt's book,
sorne account of Bacon, Hobbes, the Cain-
bridge 1'latonists (an important schoolD,
Shaftesbury, Hutcheson (tounders of the
geottielh school), Butler. Clarke, Price,
Adam Smith, Reidi, Stewart ; nd< amoag
later thinkers, James andl J. S. Mili, Spen-
cer, Lenes, andi T. H. Green.

From these menianks it wvill be seen
that Mr. Burt's book lias another ex-
cellence of its owvn la its numerous no-
tices ot lesa note, which are often omit-
ted altogethen fromt the other histories.
Some of thiese are obviouly of smali
moment, but they cannt pnoperly be
ignometi by those wh'O studY the tievel-
opinent of phuilosophie thouglit. Il %vill be
apparent that much ot the information
supplied inl thiese volumes will be founti
to be somewhlat scanty, but this la in-
evitable if w-e coasider the scope andi
hulk of the work. For those who studY
special svstems of philosophy, It wlll be
necerssary to reter to works giving fuI-
ter treatment. bat this may be sald of
alimuet any general luistumy oif PhlloROP11Y,
anti the present w'ork will be founti most
servieeahie ton purpuses ot retenenc'e, fom
gaiaing a genemal andi coampreheuisive
notice ut the h's;tory of ph!losopbic
tliought, anti for revlviiig the know-
letige w-hich May have been gaineti by
previolis %vider striffies.

-A nlstory of Modern PhilosoPY; Fnom the Renais
sauce to tbe Present. By B. C. Burt, A. M., 2 vols
Chicago: M. Clung & Co., 1892.

ART NOTES.

I t la very cuufo tiumg to sunie ot us who
have ,,tten fîmileti in appreciating many ut the
wurks of the old mnasters, to read n article by
Mr. IKenYui C(Rx in the N(lOtion It is tnt in
religion uuly that there is eant : tliene is quite
as much lin opinions exjmessed on music anti
painting. Mr. Cox giveq most space tu Titian,
Tintoretto, anti Pau1 '4er<)nese. It is ut
V~enetian pictures ha writes, and althuugh it
is nut easy to select, wlîere everything th-at is
saiti is .9( mlleh to the point, we will guve some
idea uft the whle: 'Antifow we cubie tuthe
greatest naine iui Venetian art. aund tu the

greateat disappointmont in Venice. lu Venice
one has to hold with both hands to the memory
of the splendid portraits-the wondenf ni small
canvases with single nude figures-that one
has seen elsewhere, to retalu one'a respect and
veneration for the namne of Titian...The
tounist looka and wonders, and tries to admire
and doesn't, aud imagines that art is a strange
and sealed book ........ The Pesaro Madonna
is a fine pîctune, and when one's eye lights on
the littie head in the corner-us it a boy's or a
young woman's, that fain head with its mild,
steady glance and the white sîlk sleeve and
Shoulden telling so tinely against the flesh ?-
one bas surprised Titian's secret. He ivas
purely a painten, and above ail a portraitist,
and his heant was not in these big canvasles,
painted because altan pieces wene in demand

.B .... e was the greatest of portraitpintrs
asnd ol the painters of the nude. Give him a
limited space and a model, and hie is utî-urpass-
able. But his grand ' Machines,' bis tableaux
d'apparat, are mostly failunes. In the Scuola
di San Rocco, on the staincase, high oven a
door and nearly invisible, is a littie picture ot
two figures not oven hait life size, an 'Annuncia-
tion,'' which is the one Titian in Venice to
which the mucb-abuaed word 'masterpiece'1
mielit be fairly applied. This is Titian, Titiar.
at his beat, the absolute painten-as charming ini
sentiment as it is consummate in quet masteny
ot execution, and nothing else in-Venice seems
quite as perfect as this. But if Titian is often
mediocre, Tintoretto is often, penhaps most
often, bati-bati with a thorough, uncom-
pnomising badnesthat is sunprising. And the
very wonst of bis pictunes are gathened together
in that rnuseum of vast daubs where the faith-
f ul Block Of Mn. Ruskin goes to worship, the
Scuola di San Rocco ........ But how shall
one descnibe the 'Pallas and Mars'?h Titian
plus Ooreggio is as nean the formula as one can
corne, but there is much in it that is neither
Ooreggio nor Titian, and wbich no one but
Tintoretto couiti have done ... Finally, thene
is the 'Miracle of St. Mark' at the Academy,
wbich i. quite unlike any crthen Tintoretto or
otiien Italian pictune that I know of. It is not
witbout its faulta occasionaiiy the drawing is
careless and more otten turgid ; and, whiie the
colon is brilliant and gorgeons in the highest
degree, the tone is not as perfect, the uuity not
quite as thorougb, as in sorne of bis quieter
canvasles. What distinguishes it particularly
and places it arnong the world's great maister-
pieces is its amazing virtuosity. It seenîs to
bave been painted thnoughout alla prima -at

one jet- witb no unden-painting and very little
glazing, in a method more suggestive of
Rubens or Hais than of any Italian work.
The handling is less flowing and slippery than
rvitb Rubens, less abrupt and cbippy thali with
Hais, the tone more full and transparent than
with Velasquez ; but the instantaneous touch,
the economy of means, the marvellous precision,
place hlm with these three as one of the unap-
proachable technicians-one of the few who
have made the mere material endlessly delight-
fui to the lover of painting." Finally, of
Paul Veronese, Mr. Cox says : " Wben will
the cnitics learn, what the painters have always
known, that Paul Veronese was one of the
Most astonishing geniuses for painting-one is
almost inciined to, say the mont astonisbing
genius-tbat; ever lived ? It la true hie is not
a good subject for writing about. The most
ingenious inventor of meaninga would have
difficulty in finding any meaning in his splen-
did wonks. The -subject' is nothingto hlm,
and i has no discoverable 'thoughts' and no
' sentiment' other than the sentiment of
beauty. He la contented with painting, andi
hae expresses only the glorY of lita and the
beauty of the world, the pornp ot color and the
joy of light and air. Even bis technicai menits
are difficuit to write of, for bis manner is so
natural and simple that be seems to hiave nione,
bis handling si) quietiy iasterful as to lie
unnoticeable, bis light anti shiade su perfect as
to escape comment. He s0eins to me the rnost
Greek of modern art;sts, withuut shade ot mur-
bidity, joyously serene, content as the Greeks
were with the perfection of craftsaasip and
the perfection of art. Considering the amount
ot his production, it 15 wondertully even in
quality. HIe is iiever coîiimonplace-still less
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