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A glance at the prospectus issued by themanagement of the Massey festival does netaitogether reassure one as te the artistic value

of theprogrammes. That "The Messial" is anominently respectable womk there is ne denyingand we aIl like te go and hear it once a year(at Christinas,) but a t the epening ef a newand splendid Temple of Music, oeooks for anovelty that wiil turn for the time being theoyes of the musical womid upen the city con-taini ng it. For instance, we wiil suppose that.Dvo rak's geat"R.equiem"had l)eOn selected ferprosentation. With Dvorak in New York,just a few bours away, surely hie could havebeon induced te conduct his work ini Torento
wben wo sheuid bave beeri the cynesume of aloyos. Dvomak conducted the "Requieim" withMm. Lang's society in Boston and there is nereason for supposing hoe would net have cemehome. One of the gmatest ef living cempesers
ho would bave reflected giory upen Toronte,
and Toronto in turn bonor upon the director
libemal enougli te bring him home.

1 am glad tbat Mm. Arthum E. Fishem's "TheWmeck of the Hosperus" in its new form lasbeen included in oe of the programmes for itshows that Mr. Torington ecognizes tie actthat soinething wortb producing a o on
oven within the rather nammew musical coen-
fines of Canada.

I bopethat Geldmark's "Sakun tala" everture
wiIl go welI, thougb it is hardly probable forthe werk demands the best ef wood-wind andbemns. Greatest ef al evertures and the workupon which Geldmamk's faine rosts, it is tro-mendously difficuit inasmuch as it must hoplayod letter perfect. Who ceuld forget Gem-icke's reading of this mnastempiece, the loveiyepening subject for 'colle' (heard later fer cor-ne Ing1ose,) the answeing theme for the violi nin the extremo high octave p. p; the furieusallegro, and t ho wendrous precision attainçdby the Boston Symphony Orchestra in the de-tached chords, whien this great erganizatien
was undor the baton ef the gmatest et drill
mnasters?

Refering again te the Festival, it weuidseem eut eut of place te bave the 1,000 schoolchildren and the large orchestral school par-ticipate in, or rather interrupt, serieuis proe-grammes. In a festival of their own thevweuid net enly ho welcome but weuld aise fill
a decided place. ***

Thon again, woulId i t net have been advisahlete haveengaged Canadian artists for soloists
Who are acknowiedged everywhere but ini theirown country? With the exception et ene lady,Who is fast falling behind, tbere are none eftihe sole vocalists engaged who are cenceded
to bo artists of the fist rank. With regard tethe instrumental ists, Hemmon Freidlbeiin andYunck are, ef course, irrerachable.

It is tee bad that Mr~. Torrirjgton bas netlad carte blanche fer I am sure hiad that beenthe case ho would have formulated entirelydiffoent plans. Amateur cemmittees arc negeod when it cemes dewn te programme mak-ing and artist engaging. My persona] wisli isthat the festival may ho a gr-eat success as wel
as any ether musical preject, for the good of
the cause in Toronto. but I hope that, I maynpt ho considored pâssîmistic if I say that thecomplete artistic success ef the Massey Festi-
val is very much in doubt, in my mmnd.

Tipp is working like a Trojan te make lisconcet-tbe flst of the Maie Chorus Club-a
great success. Evemybody wishes lin successin lis undetaking. I understand that several
of the inombers ebject te singing in thc GrandOpera gIeuse.' It's a wonder tbitt thesetloroughly proper individuals do net ask Mr.Tripp te put trousers on the piano legs.

THE BysTANDER.

Genlus and Poverty.
The death of Gounod, the great French

composer, cails to mind the differenco between
the surroundings and the circumstances of the
composers of former days and the musical
genius-of our own times.

Gounod, hemn in 1818. When 20 years of age
(1838l), carried off the Conservatoire prize which
gave him some time in Italy for music study.
On return to France his works did net achiove
immediate popularity, and even his iminortal
opera "Faust" was snoored at. But bocoming
better understood and appreciated, ho poured
forth work âfter work which wero eagerly
seizod by the musical public. Ris oratorios,
"The iRedemption," and "Mors et Vita" (the
former eleven and the latter now eight years
old) are amongthe best specimens of modern
composition in this extended forin.

Applauded, flattered, and lacking nothing
in a financial way, Geunod's latter years may
be compared in some degroe with these of
Wagner, the latter part of whose career (he
died in February, 188l3) was passed in lavish
and princoly style, and of Liszt (dying in 1881;),
who had the whole musical world at his feet.

This is as it should be. The worid bas corne
to approciate the master of mind as much or
more than it doos the master of money. But
this has heen true, as far as the great compos-
ers are concerned, only in the present century.
A giance at the master musicians of former
centuries wlll prove our statoment.

Bach,. the great disciple of ceunterpoint,
died in Leipzig in 1750. He had heen the e-
cipient of a sinaîl salary as church music
directer. During his lifetime, appreciation for
his works was limited almost to his own city
and there it was only moderate in degree.
When his widow died, ten yeams later, she was
given a pauper's hurial, yèt Bach w~as the
fountain head of aIl our modemn music.

Handel, born in the saine yeam as Bach (16385),
outlivod him nine yeams. The most of his hife
was spent in England wbeme lie was, during
the latter portion, the principie mus~ical fig-
ure. Thougli his latter operas were financial
failures, his oratorios, beginning with the~
"Messiah" (1742), brought bim enewed popu-
larity, position and income. His lot wvas far
more easy ihan that of his centemporary Bach,
though his disposition was flot neamly se ex-
emplary.

Haydn was, In common with manv other
musicians of bis day, a.qort of upper servant.
Ris family relations weme highiy unpieasant,
and lis position was dependant on the whim
of his patron prince. He was of a religious
and servile nature, the latter heing due largely
perhaps to the customn of the times, which gave
a musician, however great ho miglit ho, but
littie more respect than a valet or head cook.
Ho died in 1809 with the applause caused hy
bis oratorio the "ýCreation" stili in his ears.
lis income would to-day ho deemed small by
a player in the theatre orchestra, and his os-
tate was almost a minus quantity.

Mozart, that gifted prodigy, that jovial
good fellow, that bard working composer, was
worn eut by his work and lis privations when
but thity-five years old.' Ho died in 1791.
Though the greatest composer of lis time, he

*suffered fer preper financial support and at
times for sufficient nourishment. Ho was the
victim of many censpiracies on the part of les
talented musicians. He wmote immertal oper-,
as; others p'rofited hy them. Ho worked; tbey
laughed. His life* was a labor te keep soul
and b<;ë' together, and at bis death lie left bis
family witbout inheritance. Thougli given a'
great funeral, it is net now known wheme bis
hody lies.

Beethoven, that rugged and self-contained
spirit, died in 1827. His father was a drunk-
ard, and even in later yeams ho nover knew
the joys of home life. Ho Ilived by himseif and
put forth the mighty Phidren of bis brain in
solitude. His financial circuinstances were
moderato, and ho considomed himself a peor
man, though he was botter situated than Mo'
zart or. Scbubert in that respect.

$cbubemt, one of the most musical genuisos
thLt everilived, died in 1828, at the age of
tbirty-one. Ho was a school teacher, with
hamdiy eneugb inceme te keep seul and, body
tegether. Ho was se poor that ho sold the
manuscripts of bis sengs fer twenty cents a6iece,
and seo unknewn that ho saw comparatively
few of groat compositions published. Dying
almost alone, in great pevety,-yet befere bis
death, Sitting up and cemposing merry strains
te hing in a more littance,-bis life and its
end were particulariy pathetic.

Schumann's disposition was of that -intense
nature that borders on insanity, and insanity
was tbeend of bis husy life. He died j i18M,
honored and beoived, Ris wife stili ffie8-
a connocting link te the tiuies of Behvn
Schuhert and Mondelssobn.

Chopin died in 1819, arter an hues.m of ai-
most ton yoars. Ho was highly honoreti a"d
groatly boioved for bis sweet nature. Ho ewag-
of a retiring disposition and seldom-apparedý
in public. Yet the publie appreciited hise
work even during.bis lifetime.

Mondelssohin lad an ideal. career. Sur'
rounded hy wealth, position, eduv.ation, bis
circuinstances were aIl that could ho asked.
Honômed by mu.3icians and worshiy'i. * by the
*people, bis Ilife is the groatest pesae econtrst
te tlfat of Schubert and Mozart. ' 4jded, »,
1847, aged thirty-nine.

Mey erbeer aise was a child of favorable cr
cuinstances. Though of. less musical worth.
than that of Mendelssohn, bis music baie
much popular applause, and at bis deatb, In18M, his funeral was as that. of a monarch.

0f- Wagner 1 have speken above. None
have obtained greater honors than ho, and
none« deserved tbem more.

1 migbt go on and mention the naines of
lesset lights. The circuinstances of some of
thoin would tond te show that even this cen-
tury does flot always ropay genius with honor
or riches. Stili, the contrast hetween the
iast haîf oentury and the turne that pmocedod
it is certainiy in our favor. Porhaps the
twntieth Century will epay ail its debts te
genius.-W. F. GATES.

Madain Aihani is centemplating a fmesb tour
of the UJnited States and Canada next winter,
and the enent baitone, Mr. Watkin Mille,
ie also cening to America. 1' 1
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