SKY is the smallest amount of
writing I’ve done in the longest
amount of time: four years. Of course
[ threw out a lot. I throw out about 60
per cent of what I write.

Isn’t it hard to edit, to decide what
to take out?

Yes. But I do have friends that I share
writing with. I need feedback.

And you trust their opinion?

Not always. Well, there is a lot of
stuff T throw out without consulting
anybody. I never burn it. I's in my
files. So, if anyone cares someday
they can look through it and see if
there is something I shouldn’t have
thrown out.

When | am preparing a manu-
script for publication I always get two
or three writer friends to read it. Then
I make my own decision. Usually
you'll find you have two or three
wildly different opinions. But if all
three of themsay “This has gotto go,”
or “This poem is great,” you take
serious note of that. You still wind up
making your decision on your own.
But the way I work, Iread alotof stuff
and I write when I feel like it.

I would like to have a bit more
discipline, especially now that I'm so
busy. I’'mnot sure my organization of
work has been that great.

In Henry Miller on Writing he says
he would try to get a nap and
messages would come through,
complete sentences waiting to be
written up. Do you find that hap-
pening to you?

Sometimes. I kind of lapse. I don’t
always write it down and I should. I
should carry a little pad around with
me. [ used to wake up in the middle of
the night witha dreamthat I wanted to
write down and I kept a pad by my
bed, but I'mnotdoing as much of that
as I should. That’s useful.

I like writing on trains. There is
some stuff about trains in SKY. And
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“| identify with Phyllis Webb, who has defined herself as a pressure
cooker writer. You build up a head of steam over a period of time and
then write in great spasms, or with great intensity, over the next
period. | sometimes don’t write for a year — well, | haven’t gone
quite that long. But often | don’t write for months; during that time |
live, I think. When the pressure has built up enough, | can work solidly

for weeks or months at a time.”

actually Idid have thatdream, the one
with the disembodied dicks, on the

* train. There is something about the

rhythm — I should take more train
trips.

William Faulkner said in an inter-
view: “The writer doesn’t need
economic freedom. All he needsisa
pencil and some paper.” How do
you feel about that?

It’s patriarchal discourse, white, up-
per-class, patriarchal discourse. Tillie
Olson wrote a terrific book called
Silences about this whole notion, this
whole mystification that if you really
want to write you will.

Tillie Olson comes from a work-
ing-class factory family and had five
children and she writes about what
creates silences. And one thing that
crealtes silences is working full-time
and having five children, because you
don’thave any time for anything else.
So you have to find a way to develop
the basic conditions for creativity.
That’s some kind of time, some kind
of space, a room of one’s own. Vir-
ginia Woolf knew that.

The way I worked this out was by
taking a lot of financial risks in order
to have time to write. Although now
I teach full-time, I was part-time until
this year. [ am off four months in the
summer.

A couple of years after my son was
born I could have gone back to work
at a 40-hour-a-week job. I was a busi-
ness editor before he was born, believe
itor not. But I just knew I would have
no time to write. I worked full time for
a year, after my son turned two, and
wrotencthing. So Itookrisks, working
free-lance, applying for grants, et-
cetera.

I must say I feel I can no longer do
that. I’mtoo old, my son has too many
needs, to continue to be financially
insecure. So I’m grateful to be teach-
ing.
I think that’s one of the reasons
Sylvia Plath killed herself. She had
two children and a full-time job and
she was getting up at four in the
morning to write. It’s too much. After
she was left by Ted Hughes, every
day she got up at five to do some
writing. It's a real pressure-cooker
situation. So I'm sure that was an
important element in her suicide.

A man, you might add. No, no kid-
ding. Well, what's the end of that
question?

Libby Scheier’s work is sold at the
York University bookstore, as well as
literary and women’s bookstores
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