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panied by an agrecable sensation. Fron
this they- conclude that the beautiful and
the agrecable arc converti ble. Tl'erefore,
say tbey, wblatcver is agrecable is beautiful
and is the proper object of art. If this
rca-soing be admiitted,tUic miost escnsalistic
and dcp>raved rbynmsters are piaced oîn a
level %vitb thc niost moral and lofty minded
poets that have ever charmied this dreary
worlid with their kindly prcsencc. If we
follow Ont the î)rinCiple in ill its conse-
quences we arc forccd t> concl ude that the
biead of the culinary departnment, and the
nmanufacturer of sccntcd waters, are artists
of the rirst order since tliey produce ivbat
is agr-eal. 'l'lie flaw in the aigu mient
adduced lies in the faci that il. is i)ased on
princîples of sensîstîc philosoplîy. 'l'lie
sensist teaclies that mari is nierely a
sensitive being, is without a rational soul.
For one blessed with the gift of reason,
man is a rationai animai and bis senses arg
to be governied and dirccted by bis reason.

Thougli the priniary object of poetry is
to please, it is by no means the only end
to be obtained. H4orace declares that the
instructive, thc practical, inust form) a part
of ail art. In the %vords of that great
authority, lie wbo ingiles the useful %vith
the pieasing, cardes the higbiest applause
iii deliihing his readers. Lessing, the
foremost critic of Gerniany, asks : \hat
poetry is there whose duty is not to foster
and strengtbien our humnan instincts : our
love of virtue, our hatred of vice." Every
kzind of poetry oughit to improve its readers.
A pochec character wvhich iacksthe ekcments
of virtue iacks purpose. To act for a pur-
1nose is that wiîicb elevates man abome the
iower creatures. To %vrite and imitate
%vith a conscious l)IJIpose is that which dis-
tinguishies the man of genius from the
scribbler and rhymnster.

The godless artist, denying the source of
aiigood,findsitimpilossibietociotiemioraiity
îvith a pieasing garb. Nor need we wonder
at this since virtue ý%%ithout religion is
simply a shamn. H-e wbo is all-knoiig
has said : " Without M\1e you can do notb-
ing." What iricentives does athecismi
supply to urge inen to practice virtue?
What rewards does it offer to those wvho,
like a Saint Francis D)e Sales, or a St.
Vincent Dê Paul, devote their talents,
their strength, their life their al, to the
service of distressed humanity? The
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godless puet with the insignificant mecans
i lus disposai, at lc;t, only attempts to

l)leaise. 'lo niove, to instruct, to better
the w~orld, is altogether beyond biis Ipoer.
1-le wvislies us to bec satisfied ivith bis art-
ful bumt pur-posless productions. It is truc
Oint tic greaicst pocts occasionally pro-
duce wvor-k, the sole end of whicli is to
1)leasc, but thiis tlec' (Io) only for the sake
of exercising thecir faculties in the begin-
ning, or to fuI iiip vacant spots iii theur
large pitrand place lherin p)oints 01
rcst biere and thecre. 'l'le atlbeist on the
contrary is continuially forced to exlbaust
bis talents on miere trifles. As a cotise-
quence biis effusions are generally bombas-
tic, high-sounding, and nicaningi ess i-1 e
%vill,, for inIstanice, extol love to the skies,
and lavisbi it %vith cboirest epitlhets, but
If (;od, the bumian soul, here-after, etc., are
ail a niytlî in what is man's love superior
to thc sexuai attraction exisIng anîong
brutes. ]Exaggeraition and fusi ian miay
ticklIc our cars and clicit our admiration
for the imaginative p)owevrs of inui %vbio
produces it, but it cannot bc called poetry.

Shakespeare niakes H-amlet spea k ilius:
D lo not ov'erstel) the miodesty of nature:

for anything overdone is from the rJuirpose
of art, wvhose end, both ait the first and
niow, was and is, to hiold, *as it %vere, the
mirror up Io natuire ; to show virtue her
own feature, scorn bier own image, and the
ver>' age and body of the timie his forni
and presemîce."

I-Iistory bears out the assertion that
poetry, in fact ail art, has thrived best
when in alliance withi religion. Homier,
Aeschylus, Sopbockes, and Virgil, were ail
firni helievers iii the existence of a Super-
ratural Power. And tbis belief wvas the
source of rnuch of their inspiration. What
is it that makes Honer's lermes sucb grand
noble types of ;nanhood ? lJndoubtedly
their colosai greatness lies in the fact that
they. werc able to compete and comn-
liche successfuily -with the gods thernseives.
T'une, by acting tuns, tbe miighty Grecian
bard, lessened to a certain extent the
dignity of the gods, but lie neverhheicss
enhanccd nian's power and glory. Later
on it wvas through inspiration froni on
High that D)anhe and Tasso wvere enabled
Io chisel ont their iniortali masherpieces.
The age of Corneille and Racine, and even
that of Shakespeare and Milton, was a
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