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our own limes. Since the last century art
and especially literature bias severed its
connection wiîh revealed doctrine in the
works of its foremiost representtives.
This is especially truc w'itb reference to
the continental nations. \Viîh regard to
England tbis separation lias flot been
so complete, altbough notable examples
are not wanting. What bias been tbe in-
evitable result of tbis apostacy? A strik-
ingr falling-off in the greatness of the
ivorks perforied as comipared witb t!..ose
of former ag es. Not tbat there is a lack
of artistic powver, although ibis is somie-
times comiplained of in explanation of tbis
universal dearth of lofty conceptions in
the realmns of art. Mlan bias dragged dowvn
the Muses &rom thecir ethereal dwvelling-
places abovc the skies, into tbe stitling
atmosphere of earth, wbich tbey are un.
able 10 breathe. He bias tbrust tbe Diviiii-
ty from, bis altars and lias erected tbere
for bis worship tbe false idol, Nature, and
bis own perverted image. Hence absence
of lofty inspirations on accounit of the
absence of those noble ideals tbat centre
around tbat source of perfect beauîy, tbe
Infinite God.

Thus the bistory of tlîe past and pre-
sent amply proves tbat art cani attain its
raoblest ends only in conjunction with
religion. This does flot imiply bowever
that art is bound exclusively to tbe service
of religion and morality. As bias been
stated before, art in ils ultimiate principles,
like everytbing cIsc tbat relates to hurnan
activity is subject 10 moral law, and can in
no circumistances place itself in opposi-
tion to tbat lawv. Sill the spberes of art
and rnorality are flot co-extensive, tbere is
niuch that enters within the scope of art
wbich is indifférent frorn a religious point
of view. Tbus tbe reproduction of inani-
niate nature eitber in color or iii song, bias
no direct bearing upon miorality. It is
only %wben %we îoucbi the subject mani, tbe
spbere of rnorality, tbat art falîs under its
law. The object of art is tlie expression
of the beautiful. But in' the spbiere of
buman action the beautiftil is identical
with tbe good and tlie truc, it is tbeir
higbier union. Tberefore tbe immiiediate
object of art is tbe beautiful, but ils
remote end, ils guiding star must ever be
the truc and the good. It is in Ibis sense

tbat tbe vaunted principle of "art for art,»
50 loudly proclaimied in our own day,
finds ils trt!e interpretation. It miay bc
justly claimied tbat art, wibin ils ownl
spberc, follows ils own laws, but il is false
10 assert tbat tbese laws, in tbeir ultimate
tendency, are xi ot subordinate 10 tbe dic-
tales of reason and miorality. \Vitb tbis
restriction il may even be admnitted dit
art is flot oblig ed 10 pursue a moral pur-
pose by direct and iinmediate intention.
Tbe artist and especially the poct wbio is
truc 10 bis noble mission, and selecîs for
tlîe object of bis inuse orily îbaî wbich is
îruly beautiful, by reason of tlie identity
in tbe moral sphcre of the beautiful and
tbe good, wvill encomipass the moral end
by indirect means. 'l'le false realismi of
our limnes bas emipbasized 100 loudly the
fact tbat art, wben îoo didactic in ils moral
purpose, is apt 10 becomne stiff, consîrained
and wearisome. Wbenever tbis bappens,
and examiples are not %vanting, the defect
arises flot froni the t00 obîrusive moral
intention of tlie anîbor, but raîher fronm
bis lack of mental breadth and creative
power. Tbat a lofty moral aimi pervading
and supporting the whole structure of a
poetical production is flot incompatible
with the bigbest excellence in tbe realmi of
art, MLilton'es immiortal epic alone would
aniply prove. Il 15 t11e elemient wbicli
iml)arts to bis art tbat sîarîlin.g magnifi-
cence and grandeur, wbichi gives it the
cbaracter of a bymin of divine adoration
connecting nian's destiny witb tIme
throne of the lEternal.

Thus, tberc are tbree cbannels by whidh
mnan reacbies up 10 beaven. I-is reason is
ever long;ng after perfect truth, and bis
moral natur e afrer Perfect goodness while
bis beart is baunted by visions5 of perfect
beauty. In investigating nature and bis.
tory, and tlie deptbs of bis own beart in
tlie searcb after truîb lie finds everywhere
the image of God looming, up before bis
mei.ntal vision, and baving Iearned Ibat bis
own, destiny lies witbin tlie bosorn of the
Diviniîy, bis wilI seeks to reaclb that lofty
goal, wliile bis imagination promipted by
bis yearning bieari must ever strive to ex-
press tlîe fleeting images caugbî froi
beaven in eartbly shapes of bis own lik--
n e.
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