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ROBERT BROWNING.

TWENTY Years ago thiere -was a
briglit galaxy of poets in the iiterary
firmnamnt. Every season we mighVe
count on a, new volume from. Long-
fellow, Tennyson, Whittier, or
Browning. But ini tiiese degenerate
days wve have littie ieft but Triolets
and Rondeaux of Arthur Pubson or
Mr. Lang, or tie diluted sweetness of
Morris, " the idie singer of an cuîpty
day." Itw~ill, ive tlîink, ie adrnitted
that Robert Browning is the miost
erikiiîg personiaiity in recent Eng-
isli literature. In the first place,
thinki of the prodigal genius of the
man. Since Shakespeare's day no
Engiisli poet lias written so mucli-
bis poetry fuls at ieast thirty l2nio
volimes-and no Englishi poetry, we
think, in rubust strengtlî anîd virility
cornes so near Shkse R e fie as
« nutlier likeness tu Shiakespare, too
lie is intenseiy drainatic. In this
resp)ect no otiier Engiislî poet can
approaclilmii. Besidelus numnerous
plays, neariy every onc of bis peenis
is cast iii draxnatic forrn-we (Io
not'remiember a singile one thiat is
not. fie ahinost nover speaks in the
flrst persun, but alwLys throughi
some one cisc, into wliose pcrsonality
lie projects hirnself ini a inarvellus
mannieî'. It lias beei said thiat
his various Cl1a'racturs ail spcak
the sanie jargon, a Browingieseý
dia] ct, incoxaprehiensible to any
huxuan beings. Thiere îîever wvas a
greater iniistake. No writer thiat ive
knoîv of su enters intu the spirit of
tiîne anîd place and character as

Brwin.fi)vill notbuotie fivour-
ite of persons wlio regard poetry as
a sort of inteileetuial cig-ar, to bie en-
joyed wi ithout the least nmental effort.
But ail whuo take the troub)le t() find
out what lie dues niean will find tliein-
solves riclily repaid. And wliat a
Shakelzspeareani range of scenes and
characters bis is. Froin Lilitli,
Adamn's first wife, dowrn to Mr.
Sludge, the medium, tliere mnust be
liuindreds of slîarpiy discrirninated
cliaracters, as varied as life itself,
wlio piaýy thieir parts in London,
Paris, Roume, Venice, Florence,

Madrid in Russia, Persia, Egypt,
fron Druses, Arabs and Syrians,

fonBoston to Tiiebes. In numiber
and variety of lis creations lie is
on]y rivaiied by the miyriad-ininded
Shakespeare liiniseif.

In a rernarkabie degree Browning
is the product of bis age, and refleets
its niany-sidednesss. Whule bis
genius is inteiîseiy dramatic, it is not;
the drama of action, the drama of
the stagre. Tlie acted play lias liad
its day. It no more influences
opinion as in Slîakcespeare's time ; its
present function is nmere amusement,
and amusement at a not very li
order at tliat. Thie novel of religion,
or phlîisoplîy, or pliilantliroî)y lias
takzen its place. If Shakespeare
iived now lie would probably write
miovels, or introspective piays like
Browning,'s. Browning's cliaracters
ail speakz in monologues; even in
lus plays tiiere is ]ittle action. RUis
books arc desigîîed for closet study,
not for the garish and spectacular
stage. Agçaiin,so0cathioîjo arcBroivu-
ingY's sympathies and so subtie is bis
thougliht, tlîat lus characters are
g7cneraily a strange mixture of good
and evil. Hie lias no incarnation of
viilainy lîkze Jago, or of avarice like
Shlîyock. lUis cliaracters are îîluoh
more conîplex, anid lenmad ana]ysis.
fie does not paint with sucli strong
colours, nor îvithi such sharp con-
trasts of liglît and sliade as Shiako-
speare, so luis pictures dIo not
receive sucli iînxniediate recognpitior,
nor niake suc]) a, sudden impression.
But their realistic: trutlîfuinoss bie-
cuitnes thue more apparent the longer
tliey are studied. ý

It lias beemi said tduit luis rliymes
are uncoutli. On the coîutrary, thecy
are the iuost correct and strong in
thîe language, and lus blank verse is
of the noblest quality. No poet lias
used sucli a variety of iinetres, uuot
evenl Shelley, and few have sucu an
exhiaustless fertility of rliyrne. In
soine of luis poins of grqtesque irony
-and mny of tlueîn are of tlîat sort
-lue dloes use some ingrenious rhyrnes
thiat add greatly to the elfect of


