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CHARACTER WORK 1S LIFE CHOICE OF
MISS KELTON: AND IT'S A GOOD ONE

“it was not easy to
make out Little Dor-
rit’'s face . . . but It
seemed to be a pale,

julck In “expression,
though not exactly
oeautiful In feature,
its soft hazel eyes
excepted.—From LIt-
tle Dorrit by Charles
Dickens.

Away out in the
State of Minnesota
there is a  tiny
town called Hal-
stead — and Hal-
stead claims with
ptide the honor of
Vising the birthplace
« @ Dorrit Kelton.
Y ¢<, really and truly
“Dorrit.” It is not
a name chosen by
the popular charac-
ter woman of the
F. James Carroll
Players as a stage
name, but by all the
rights which follow
its being allotted to
her by her parents
soon after her birth.

Her father was an ardent Dickens
reader and it is natural that the name
of Little Dorrit appealed to his fancy
—perhaps even the lines quoted above
influenced him. At all events Dorrit
was his cholce and Dorrit it is.

“But Dickens says Little Dorrit was
not beautiful—" you are tempted to
observe.

Do not worry! Miss Kelton doesn’t;
she recalls the words of a great friend
of her in the theatrical profession—
she was very frank about it, too-—that
she was physically adapted to charac-
ter work, so why should she worry
about beauty?

Her Life Work,

But it takes more than physical
attributes <to make a successful char-
acter actress and it is in these features
that Miss Kelton excels—she is versa-
tile, she has the faculty of adapting
herself to any impersonation, she takes
a real delight in her work, and she has
decided that the stage is her life work.

At the age of three, Dorrit was
taken by her parents and two sisters
to make thelr home in Minneapolis
and there until the age of 19 she cram-
med herself with education, always
with the conviction in mind that the
stage was her vocation. Even as a
kiddie she had a faculty for staging

tiny pieces with the aid of her school- | and provinces and through extensive

mates, creating the lines and business
and planning the costumes from her
own fertile imagination.

#{he inclination was inherited; her
parents were both interested in theat-
ricals, her father having engaged in
several road productions, including a
tour of “Rip Van Winkle” through the
western states. He was a great student
of Shakespeare and a great natural
entertainer. Her mother also achieved
much success as both student and
teacher of elocution.

From School to Stage.

Accordingly it was not unnatural
that Miss Kelton, as soon as she had
graduated from high school, should
turn her eyes longingly towards the
footlights. She broke into the game
by accepting some small bits with a
mediocre company in ber home town

Her first taste was very satisfying
but she thirsted for something better
—and to her mind that something was
ni New York. So, in spite of the fact
that she knew mnot a soul in the big
metropolis, Miss Kelton ventured Inte
its doubtful throngs to search for her
heart’s desire.

And she found it. She gladly accept-
ed the job as leading woman in a very
inferior company traveling out of New
York and playing between frequent
jumps througli” Pennsylvania. But she
gained a wealth of experience and on
her return home next season she was
able to get an engagement with a bet-
ter company and improve her work.
Tours the South.

After a lengthy tour through the
southern states with Paul Gilmore in
«The Mummy and the Humming-
Bird,” Miss Kelton returned again to
her home town, and for the next
three years she played almost con-
tinuously in the twin cities—.—Mlnne-
apolis and St. Paul—working in many
of the shows which have been pro-
duced in St. John within the last two
seasons.

In between several of these engage-
ments, Miss Kelton spent short sea-
spps in stock in Superior, Wis, in
vaudeville in Chicago and t'hc sur-
rounding district, and put in three
summer seasons in Youn'gstown, Ohio.
Two Seasons in Vaudeville. -

She then played two seasons with a
vaudeville team in and around Nexz
York, producing «] adles of the Jury,
in which a jury of 12 women are
allotted the task of trying a man. It
was 4hrough her work in this engage-
ment that she landed on Brondwa}",,
playing 14 weeks in “Mont Martre,
in which she characterized in a double
role—that of a young woman and the
same 20 years later.

_In October, 1922, through a mutual
friend in New York, she met Mr. Car-
roll and started that season with one
of his companies in Ashbury Park,
N. J., coming to St. John when the
Carroll Players opened here later in
the year. When the second season was
opened last fall, Miss Kelton was the
only one of the 1922 company, with
the exception of- John Gordon, to re-

turn here.

Is Popular Here
There 1s no doubt of Miss Kelton’s
e — it is evidenced ' at

popularity her
every appearance she makes. And she
does not disguise her appreciation of

it
‘The friendliness. of the people of
St. John comes right up over the foot-

fights” she told a Times man who |
callled upon her the other day. “While |

ithey are not demonstrative, there Is no
Cuestion about thelr being appreciative
—and I can assure, you that It makes
one feel that it is worth _while to do
‘her best when playing before them.”
Miss Kelton also had rich words of
praise for her associates. c
“Never in my stage career, she

MISS DORRIT KELTON.

said, “have 1 been attached to a com-
pany where the spirit of co-operation
and good fellowship ran so high;
where every member was just as
auxious to see his fellow-players make
good as he was to make a success of
his own endeavors.” Particularly en-
thusiastic was she about the worth of
John Gordon as a director, remarking
that it was a pleasure to work under
his guidance. As to the stage crew, she
said that it was unusual to find such a
body of men as are in charge of the
scenery, properties, lights, etc., at the
Opera House.

Character Her Preference.

While Miss Kelton is willing to
play any and every kind of part that
is allotted to her, her preference is
character work.

“My aim is to be not merely a char-
acter woman but a character actress,”
she said; “I like parts somewhat out
of the ordinary, and, as I have chosen
the theatre as my life work, the char-
acter roles will allow me to continue
that vocation later in life than per-
haps any other branch of the profes-
sion.”

To the academic education which
she ‘acquired in school Miss Kelton has
added to her fund of knowledge
| through her travels in many states |

reading. She can talk on a wide range
of topics and is a very entertaining
conversationalist. St. Joln has taken
her to its heart, too, and will not let
her go without a struggle.

QUITS STAGE FOR PERFUME

Mme. Robinne, for many years said
to be the most beautiful classical act-
ress in Paris, is to forsake the stage
to manufacture synthetic perfume that |
will reflect individuality of the user. |

She is to make ‘perfumes for people |

lion and one aromas of the flowers of
the Orient will be her motto, as her
perfumes will be many, but like rare
books, in limited editions.
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SOMETHING VERY
GOOD FOR THE FIRST
HALF OF THE WEEK

i

| fought for the merest trifles; not so|he gitacked a set of hired bravos, said

of blase and exquisite taste. The mil-|scatterbrained, vain with all the vanity

PR

- The Real Cyrano de Bergerac

Story of Seventeenth Century Swashbuckler on Whom Rostand
Based His Drama. :

.

Just as there was a real D’Artagnan, | lightfully sketched in ‘The Fortunes of
a somewhat sordid adventurer whom |Nigel,’ adding to it that freedom of
Dumas builded into the magnificent|speech, morals and speculation which
creation who dominates “The Three Scott largely left out; transfer it to
Musketeers,” “Twenty Years After”|the turbulent Paris of 1637, and throw
and “The Vicomte de Bragelonne,” so|into the milieu not a sober Scotch
there was a real Cyrano, a long nosed laird but a hot headed young French-
duelist and man of letters, who flour-|man.”
ished in D’Artagnan’s time, and who , .

e 1666 wt The i1 B, Inter to] TYane's Lile

grow into the legendary figure which| Rostand’s Cyrano, the Cyrano of
culminated in the heroic apotheosis of | ‘Mmon panache,” was essentially a be-
Edmond Rostand’s drama, says Ar- ing of nobility and gasconnades. Yet
thur Maurice, in the New York Her-|the family of the real Cyrano was
ald. The story of the real Cyrano is neither Gascon nor noble, the first of
told by Richard Aldington in the in- the name of whom anything was
troduction of “Cyrano de Bergerac's known in France having been a Paris
Voyages to the Moon and the Sun,” fish merchant of Sardinian origin. But
a volume in the “Broadway Transla-|in time the fishmonger grandfather of
tions” series that is mow appearing|the poet acquired wealth, and among
from the press of E. P. Dutton and other properties came into the posses-
Company. sion of the flef of Bergerac. The
In his brief lifetime and for fifty|8cnuine old De Bergerac family had
years after his death Cyrano was a disappeared, but their memory lingered
subject of controversy. In the eigh-| o™ and no member of the Cyrano
teenth century he was all but forgot- gimily ventured to call himself De
ten. Voltaire merely repeating the ac-|=cr8€Tac at Bergerac.

cusation of Cyrano’s enemies: “a mad-|,. Of Bavinien de Cyrano’s childhood
man.” The revival of his fame began little is known except that he strongly
early in the nineteenth century, first disliked his tutor and that his grand-
in England in 1820 with an article father left him 600 livres in 1628. When
that appeared in the Retrospective in 1637, he entered upon the wild cab-
Review. Seventeen years after that a;et }ife it was to incur the displeasure
Charles Nodier resuscitated Cyrano in oﬂ’ }:? fathell-i, who threatened to cut
his “Bonaventure Desperiers et Cyrano : d = ;upp es. So at 19 Cyrano en-
de Bergerac.” Nodier showed the way ered the company of guards com-

ded by the “triple Gascod,” M
to Theophile Gautler, who in 1844 e y i€ Gascolly’ M,
published his “Grotesques,” made up de Carbon de Casteljaloux. He was a

of ten pseudo-biographical sketches of good soldier, though glven to the vices

“romantic” personalities in French usual to a seventeenth century mili-

iterature, chiefly In the seventeenth| to1" oiive cervice In 1630 and. was be.

century. Gautler’s #work was one of Sie :

! ged in Mouzon by the Croats of
Rostand’s chief sources. the imperial army. Cyrano w:s
The Paris of Cyrano. ;.vounded *c]luring a sortie. The follow-
ng year he was again wounded by a
. For the purposes of romance the 2
L o T B e D e Oonet i O el
D’Artagnan knew and Cyrano knew But it“was not hi |
I ’ s service as a sol-
is _one of fthe ﬂll‘OOt delightful 8'."1 In-| gjer that won Cyrano notoriety, bc:Jt
tr;\quins o bﬂh‘f grounl:‘ls. 'Il‘hc city in|his dueling adventures. Despite the
which Cyrano 0“1;:1 imself when he| quarrel provoking size of his nose, it
iwent there fl’%m . is native Beauvals|{s pecorded that in over a hundred of
n 1687 may. be indicated by saying|pis duels he fought in his capacity as

that it was Paris ten years later than
the Paris that the youthful Gascon :v:roar;io?nfﬂi:r E;:no:l: nwc;t";;n. hj;

Jonas D’Artagnan discovered when he ’ ,
entered on hisgnycllow horse Rosinante, }(:?v%yszre:)’a e;:;};:od})}'ws g':ctglt;d. ,f Ot:e
and Paris ten years before the city | porte de Nesle is’ as astoniahir(: ,m;
so elaborately pictured in “Twenty |45 hard to accépt as Dumas’ degscﬁp-
Years After.” - tion of the last fight of Bussy in “Le
It was an era of dueling. Men|pame de Monsoreau.” Single handed

much for honor as for the love of |{, have numbered i
: a hund

fighting, of prestige and notoriety. Mr.|ty5 wounded seven andm;n:ted €h¢:( llle::
Aldington suggests that Cyrano’s tal-|, éight ’
ent as a brilliant swordsman gave him |  When C :

yrano turned to philosoph;
a position “com’para]l;le toh that of an|gnq Jetters and became serl:us he%:il’t;
aeroplane ncie’ du “i the E(‘i""’f’e““ not become entirely. serious. He still
war. For excitement t ehsw‘“' Wear-| clung to his sword. It was a necessary
ing adventurer from the provinces|ggjunct to the literary calling in those
naturally turned to the taverns. The|gays Where his friends saw in his

« ”» &, e

famous “Pomme de Pin,” the “Crolx| writings an austere genius his enemies
de Lorraine,” the “Boisseliere,” the|gaw a madman. For example, here is
“ - t] 9 < i
Pressoir d’Or and a dozen other|ihe kind of contemporary eriticism
inns were filled with heterogeneous |tphat the hot headed author had to bé

sets of courtiers, gentleman, gossips, e t nish: “
poets, atheists, duelists and r’ogucs of _ab'l B AL AT
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NEW HOTEL WILL
PROVIDE STOP-OVER
FOR WORLD TALENT

St. John Should Reap Edu-
cational Profit from Pres-
ence of Artists.

0ld folks still relate interestingly of
the “days of Lanergan”—halcyon times
theatrically when the flower of Ameri-
can actors and actresses, most of them

rivals on the metropolitan stage, play-
ed in their own theatre on King Square
in this city as a sort of vacationing
season. Previous to that, traveling
thespians of note used to play in the
dining room of the old St.John Hotel
at the head of King street, where the
shoeshine is now located.

A few days ago some of the Bramsby
Williams Dickens players of England
passed through St. John en route to
England. Hardly a big steamer in the
winterport season but either takes away
or brings across some noted artist,
musical, theatrical or of other of the
higher studies. Recently the Slstine
Choir of Rome desired ‘dates in this
city to facilitate their embarkation at
this port. Unseen to the general pub-
lic and practically unknown until one
sees it in the passenger lists as print-
ed in the press, performers and noted
personages of the world of culture
mingle amongst us and proceed to the
large centres where they at once be-
come centres of attraction.

Montreal, Toronto, Ottawa and other
cities co-operate with transportation
companies in arranging appearances of
such notables in their large hotel audi-
toriums. Chamber concerts, select
gatherings of literary folks, art talks,
appreciative receptions and functions
of such nature are constantly marking
the civic life’ of people enjoying modern
hotels in their midst. The new Mount
Royal and the Windsor in Montreal are
in reality combination hatel, theatre,
forum and studio and discriminating
people enjoy the privileges thoroughly.

In conversation with one of the inner
executive of the United Hotels Co., in
Montresl recently it was learned that
the auditorium suite included in the
plans of the new Admiral Beatty Hotel
in thig city have been drawn with an
Atlantic “‘art” travel as possible., St
John should therefore be a welcoming

eye to capturing as much of this trms-r

Cyrano wrote a play called “The Death
of Agrippina, where Sejanus says
horrible things about the gods. -The
play was pure balderdash. Sercy, who
published it, told Boistobert that he
sold out the ‘edition in a twinkling.
“You surprise me’ e6aid Boisrobert.
‘Ah, monsieur, replied the bookseller,
4t has such splendid impieties.’”

all sorts. e

As Mr. Aldington sums it up: “Into |g
that society of revelers, unscrupulous,
heedless, coarse, irreligious, but brave,
witty, chivalrous, talented and merry,
came a young man of 18, the owner
of a curious nose ‘shaped like a par-
rot’s beak, talented, witty and brave
himself, already a brilliant swordsman,

Queen

TONIGHT AND TUESDAY NIGHT ONLY

Sqguare

of young men in Latin countries, eager
for knowledge but filled with hatred
for the theology and pedantry of his
early masters. Imagine the London of
James I’s reign so vividly and de-
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With All the Latest and
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DON’T MISS SEEING

The
okey’s Minstrels

Best Musical Numbers and

Fun Galore.
Doors Open at 7.15 Please Note: There will be
1 Show, Starting at 8.15 no Matinee Tuesday.

Admission, 50c. to any seat. Tickets sold at box office.
Come early and avoid standing in line.

NOTE—There will be no pictures shown at these
performances.

|
i

Bright Lights
Of Broadway’’
With An All Star Cast.

—ALSO—
OUR GANG—Comedy

The chorus of the N. Y. Hippo-
drome; the 16 Tiller Girls from
Ziegfeld Follies. i

SEE

12 BANDS ARENA TONIGHT

TUESDAY NIGHT—FEB. 5— SPORTS

A grand night of Racing, including Seaior,
Juntor and Girls, Policemen, Firemen, Postmen,
Mortormen and Snowshoe Races. Band in attend-
Admission 50c. * No Reserved Seats.

ADMISSION 25c.

MONDAY—TUESDAY

REX BEACH'’S
Drama

- “FAIR LADY”

A mystery melodrama
that balks all solution till the
very end. A beautiful girl
who barters her kisses to
learn the secret by which she
saves her sweetheart. Love
rules over vengeance and
hate loses all power. “‘One
Who Knows'' signs the notes
that give the clew. i

BUFFALO BILL

Serial Story

i

|

D. W. GRIFFITH
PRESENTS

“ORPHANS OF THE STORM”

Adapted From

“THE TWO ORPHANS”
By Arrangement with Kate Claxton

WITH LILLIAN AND DOROTHY GISH
THE BEAT OF A THOUSAND HOOFS, a thunderbolt of

men, horses and dust, as the fearless Danton, firely leader of
an outraged people against an outrageous monarchy, rides to
save the honor of France. Through Paris streets he hurls him-
self, his followers on his heels; a tornado of tossing shapes;
naked swords aloft in hands of dare-devils atop plunging
steeds. Through scattering populace and hostile hordes, to
‘the glistening axe of the guillotine. Always thrill upon thrill.

12 WONDERFUL REELS—TWO SHOWS 7 AND 9

PALACE THEATRE

GAIETY

MONDAY—TUESDAY

BUCK JONES
IN THE
“FOOTLIGHT

RANGER”

Buck is Right There With
The Thrills.

Reginald Denny
IN THE
“LEATHER
PUSHERS”

He Loves to Fight and He
Fights for Love.

COMEDY ALSO

MONDAY AND TUESDAY

and farewell point for noted perform-
ers and lecturers of both sides of the
ocean. The effects of such a flood of
talent would give St. John a conspic-
uoug place in Canadian affairs of this
kind and be of vast educational value

to its people.

CONRAD NAGEL

As the young judge In “Name the
Man,” Conrad Nagel excels his many
fine pictorial performances of the past.
The photoplay 1s adapted from Sir
Hall Caine’s “The Master of Man,”
and is strong film fare. Mr. Nagel has
the role of a young man who betrays
a country girl, and when he succeeds
his father as chlef justice he is forced
to sentence her to be hung for the
murder of their child.

Mr. Nagel, who is now under con-
tract to the Goldwyn Co., recently
completed the leading male roles in
“Three Weeks” and in “Blood and
Gold.” He is very happily married to
Ruth Helms, a non-professional, and
there is a small Nagel heiress. The
young actor still maintains that his
wife is the prettiest girl he has ever
seen.

Screen Favorite

G. M. Cummings, mspector of the
catering department of the Canadian
Pacific steamships, has returned to the
city after a three weeks’ stay in New
York where he inspected the catering
arrangements of the steamers Empress
of Scotland, Empress of Britain and
Empress of Canada. Mr., Cummings
has supervisfon of the catering depart-
ment of the steamers arriving at West
St. John. . During the winter he is
making his home at 82 Sydney street.

MONDAY—TUESDAY—WEDNESDAY

Continuation Of Elaborate Historical Love Stories.

Yoetande de Beeus, - Rupert de Vrieac, noble-
beughty nrMocuﬁ » France, servitor of Yoe-
the goal hndcm through a debt of

NORMA

| TALMADGE
*ASHES OF

Zeﬁ,/d

GLOWING ROMANCE OF FRANCE
in the Sixteenth Century, of the age-
old feud between the houses of Vrieac
end La Roche, and of how, out of bondage,
came a great love. An intensive love affair
pet In a maelstrom of strife.

Supporting cast of twenty celebrities, includ-
ing Conway Tearle, Wallace Beery, Tourtenay
Foote, Josephine Croweli, Betty Francisco,
Murdock MacQuarrie. Vast scenes, thousands
of players, majestic scttings, regal magnifi-
cence.

Superb Musical Score,
Written For This Feature

TO OUR PATRONS

It ts with pride and assurance we
bring forward this next historical
story which is most elaborately Jarc-
sented and artistically re-enacted by
a notable cast of stars, It is &
worthy successor _ to “A Royal
Divorce.”

CARROLLEEBPLAYERS

MATINEES-TUES., THURS., SAT-2.I5. EVENINGS 815

w

THIS
WEEK

THIS
WEEK

SOMETHING VERY SPECIAL
IT WILL MAKE A HIT

GEORGE V. HOBART’S
Sentimental Comedy Drama

“BUDDIES”

Including the Musical Numbers.

A delightful humorous peek into the after war life of
the Canadian soldier in France. It is one of the most satis-
fying of the plays that have been Broadway hits during the
last decade. A

TUEMATINEES - PLEASE NOTE
Booes Opéa ‘It!’{,UIP“ “fSA i &t Subscription Seats and ’Phone
215 Orders Held Until 7.45 Only

SECURE YOUR SEATS IN ADVANCE

.

Regardless of Artificial Ac-

goutrements, She Sways
Audiences as Ever,

(By Jack Jungmeyer)
Hollywood.—If male moviegoers
were to ballot on the actress having
the most allure—vaguely termed *“box
office appeal” by exhibitors—Betty
Compson would undoubtedly carry the
nomination.

Certainly her showing in “Woman

{to Woman,” filmed abroad, would not
| discourage votes. “Showing” will be an

obvious pun to those who have seen
the picture, adapted from Michael
Morton’s play of a Parisian dancing
girl who almost marries a shell-shocked
English soldier. But Miss Compeon
might be swathed from heels to chin
which she isn’t in this film—and
still exert her oft demonstrated sway
over masculine hearts. {

Wives and sweeties are far more
perturbed by her screen presence than
is the case with film damsels presented
as out-and-out sirens. They have a
habit of saying, “Why does Betty
Compson attract men? I can’t see her
at all”

Since the question “Why” seems a
fair one, and since the astigmatism is
patiently not shared by the worsd
halves of many families, may I pre-
sume for the moment to pose as an
authority and attempt to answer, quite
in the academic spirit, of course?

In the first place none of Betty

{ Compson’s personal charm is diluted

by the screen. It flashes out in full
vivid measure, irrespective of her act-
ing ability. That is far from the case
with many other stars.

Her blue-fire eyes, shifting quickly
from petulance and light rebuff to
melting candor, hint the susceptible
nature. Eyes of mysteries just shallow
enough for the average man to plumb;
not forbiddingly exotlc.

She has the wide, drooping mouth,
again showing mobility of mood; now
pensive, now seductive; always marked
by men while rosebud lips go begging
in vain.

In addition to these dominant fea-
tures, there is the usual looseness of
the hair and the faint languor of pos-
ture and gesture by which Miss Comp-
son manages to convey a suggestion of
temperamental dishabille in many of
her pictured presentations. A hint of
primitive emotions lying close to the
surface. it

She constitutes a type. More than
that, she emphasizes the type.

Men presume to read into that type
an opulent nature, prodigal of romance,
provocatively imminent and elusive—
creating that illusion of The Other
Woman which Cabell so knowingly
alludes to in his “Beyond Life.”

Men—(I adhere to the plural in A
determined effort to maintain academic
detachment)—men do not ask of Bet-
ty Compson that she act. They “see”
her whatever the character or merit
of the current vehicle may be.

In “Woman to Woman,” even mere
man detects the faulty psychology of
unwed mother love involved. Her char-
acterization may be caviled at. Bhe
dances atrociously. But, vital and al-
luring, she leans from the screen to
ldy her spell. It isn’t wile or guile.
It's an essence, integral, prevalent—this
charm of the Compson. And the fact
that she is at times rather daringly
divested in this picture, has very little
to do with it. The gaze of men rivets
on her features.

SOLDIER PATIENTS
ARE GIVEN TREAT

Carroll Players’ First Perform-
ance of “Buddies” at Lan-
: caster Hospital.

If the mountain will not go to
Mahomet, Mahomet must go to
the mountain.

There are patients in the Lancaster
Military Hospital who have not been
able to go to see a show for many
months—some of them in fact for years—
so the members of the F. James Carrol
Players very generously offered to go
to the hospital last evening and give the
first performance of the show that will
hold the boards at the Opera House this
week. That their generosity, as well
as their ability, was appreciated was not

performance, and at the end the three
rousing cheers, which the men  gave,
made the players feel that they were
generously rewarded for their work and
for the great trouble which was neces-
sitated in moving the show from the
city to West St. John. ¢

The play was an appropriate ome-—a
soldler play with music—"'Buddies,”™
written by George V. Hobart, who, by
the way was a former St. John man:
Though its scenes are laid in Franoe, it
is not & war show, but rather a bright,
rich comedy of the after-the-war days,
with just sufficlent pathos to season it
satisfactorily. Every member of the
company had a place in the cast, and
despite. the fact that scenery was out
of the question, they gave a very satis-
factory and realistic portrayal.

At the close of the play a few words
of appreciation on behalf of the men
were sald by Dr. J. A. McCarthy, and
the veterans’ amen was pronounced in a
triplet of three hearty cheers. James G.
Coots, speaking for the company, ex-
pressed the pleasure of the players at
being able to do even the slightest ser-
vice for the men, afflicted through ser-
vice for their country in its time of
greatest need, and assured them that &t
some future date, when they were play-
ing a bill that permitted . it, they would
be glad to be back again. This an-
nouncement, it might be observed, d4id
not cause any great disappointment to
the men—they just let loose and whoop-
ed it up again.

visitors were served light refreshments
before being brought back to the city.

Miss Mary Mullen won a contest as

SR O R R

the prettiest red-haired girl in Syra-
ousc. New Yaork

BETTY COMPSON'S CHARM MAKES
" HER GREAT FAVORTE OF SCH

in doubt for a moment during the entire .

At the close of the performance the'




