
generally, is very difFuse in what he telb
and hu way of teUing it. The rery
jtnictore of the Penian Couplet—(heri
like people on the Stage, I am repeating
to you what you know, with an Eye to
the imall Audience beyond)—lo often
ending mth the same Word, or Two
Words, If but the foregoing Syllable
Mcure a lawful Rhyme, so often makes the
Second Line but a slighdy varied Repe-
tition,orModification oftheFirst,andgets
slowly over Ground often hardly worth
gaming. This iteration is common indeed
to the Hebrew Psalms and Proverbs—
where, however, the Value of the Repeti-
tion IS different. In your Hafiz also, notTwo only,but EightorTen Lines perhaps
are tied to the same Close of Two—orrir«—words; a verbal Ingenuity asmuch
valued in the East as better Thought.
And how many of all the Odes called his,
more and fewer in various Copies, do you
yourself care to deal with?—And in the
better ones how often some lines, as I
think for this reason, unworthy of the
Kest—interpolated perhaps from the
Mouths of his many Devotees, Mystical
and Sensual—or crept into Manuscripts
ot which he never arranged or corrected
one from the Fim?

This, together with the confined Action
ot Fenian Grammar, whose organic sim-
plicity seems to me its difficulty when
applied, makes the Line bv Line Transla-
tion of a Poem not line by line precious
tedious m proportion to its length. Es-
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