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mention, it will be seen, is made in the above synopsis of

Sn^^,o/- 1^!»,^'*'^^1*** ^"** thirteenth. To this theorrof chordconstruction the author is altogether opposed, though at the same
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*°**'^ '**'!*^*"* P*t*»^ «P Mount ParnassusThe originator of a theory is simply the discoverer of a new paththe teacher is tiie guide, and the student is the pilgrim. To read!the summit is the object of all. Are we not to^ frequentlySto believe that the path we ourselves trod is the onlyVh > ^ay
onLi LP''^'"°*^^''"'^"^"y t*''* ^"°ther path ? 4Suld not theguide be acquainted with every path ? Is it not the part of thea«coverer to find, if possible, the smoothest ^th? t^remoJlo^tructions and to grade the road where necessary, and thr^oprepare a way which from his heart he feels will be wel^mwl by^U ?A path of joy to the guide, a path of comfort to the pUgrim
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