
\ wisfly ci>iu (.'ivfd plan must riToj^ni/c tin;

.ircliiti rtiiral virtin-s rcffrrcd to .ihovc. M;;n

"iiiti'-t (I'l liis ]ir;u"tic.il duty well, and lie must
In- KracrHiI and plfa-niK m dnini,' it." IK' mii>-t,

tluTfh pi f. cnnttniplatc tlu' cidiimiis of Strt'Mnth

and lUauty hrfuro lu- ran dctcrmiiu- ihr nature
111' till' >^l>lritlIal liuildniK' lie oUK'lit to tTrct.

I'irst, and hrutly. tlit- fahrir must be sttumily

supported l)y Morality and Virtue. As, in .\rclii-

tccturi'. an edilici' must, above all. be built of

-utticient stren^'tli to resist all possible stress, so,

in "Moral (aometry," a .Mason's character must
lie of ^ufticient stren^tb to withstantl temj ta-

tion. bow ever powerful. It must be "steadfast,

unniovcable."

I'.ut M.isonry reipiires of us more than
stren^jtb. It also demands beauty. Bi';iiity is

detined in the Century Dictionary as "that

tpiality of an object by virtue of which the

contemplation of it directly excites pleasurable
emotions. The wfird denotes primarily that

vvhicii i)leases the eye or ear. but it is .applied

also to that quality in .any object of tlioU)<Iil

which awakens admiration or approval; as, intel-

lectual ituiiity. moral hcauty, and >o on."

Hut it is impossible, in a short definition, to

convey .in adecpKite idea of the Theory of Beauty;
and it would be beyond the scope of this lecture,

even if it were ile>irable, to discuss that theory
at length. Let us. instead, at once proceed tu

.isc'rtain. if we can. the practical teaching's of

the Column of Beauty.

One of the first lessons we have to learn is

to appreciate the jireat work of Creation. Do
we ever properly e>-timate the wealth of beautv
the C. \. O. T. r. has lavished on the world
around us.-' ( )r have we not become so accus-
tomed to it that we are in>ensible or only


