
IN NOVA SCOTIA AND TIIE ADJOINING PROVINCES.
two trumpets of silver, of a whole piece shaltthou make them; that thou mayest use themfor te calling of assemblies, and for thejoUrneyg of the camps." And again: " Thesons of Aaron, the priest, shall blow with thetrumpets, and they shall be an ordinance toYou for ever throughout your generations."Again: IAso, in the day of your gladness,and in your solemn days, and in the begin-rings f your months, ye shall blow with theth Pats over your burnt-offerings and overthe sacrifices of your peace-offerings; thatthey may be to you for a memorial beforeYOur God." n the time of Solomon, thety. zfr ancreased to a hundred and twen-intiYzra and Nehemiah also restored thisnseitution in ail its ancient glory. The trum-peters joined with the other performers inpraihng God upon all manner of instrumentsio the temple worship. So that the institu-tion of the trumpets is to be viewed as thecOaencement of an arrangement which ex-anded, under David, Solomon, and the re-ormer L zra into a vast choir of instrumentald vocal nusjc.

The service of God seems to have beenconducted without much instrumental aidfxcept the trumpet, and probably the cymbal,for a period of about four hundred years.urng this period, the dissensions amongthe tribes stood in the way of order and re-tularty in the service of song. As the his-tor averv
infertha brief, however, we are not tomer thaî, ough there is no express mentionae eofthe use of instruments of music insarvice of God, they were not used. SuchDavid, coulperformers as was introduced byvivdCouldenot have been procured without
teisee previous cultivation. As proof of15, re ece may be made to 1 Samuel x.6 omhere oaul i told that when he should

Oomp any a certain city, he should meet " a
high Place w rophets coming down from the
pipe and a hap a psaltery and a tabret and a

rohec» arp before them, and they shall
abiOal used thus appears that they were

phets," or tho in the "schools of the pro-
ouen or ose colleges where promising

phu net Ingere taught by one or more pr-
e istance, we are taught that

sacred truth or the utterance of solemn and
t r that poetic diction commonSpthe Prophets under the guidance of thedpriv of ispiration, was not considered as

eused of 'ts force, and far les& pollUted, bythe Ue f an instrumental accompaniment tohlu the weak and variable voice.
age of David and Solomon was evi-aetly the golden period of poetry and songtheong the Hebrews, as it was the time ofthei, greatest renown as a natioù. The mo-anetton incidents of that time-their warssmd conquests-their sufferings and success-esproduced e .h'adro ud deep impressions Upon their

and called orth corresponding echoes
de gand historic poems and feelingtu 'W *ch the devout mind gave utter-

ance to lamentation, hope or joy. Amid the
turmoil of a life which was spent under per-
secution, in war, in victory, in banishments,
and often in grievous straits, the great Psalm-
ist David conforted his soul in the composi-
tion and use of odes which remain imperish-
able monuments of his piety, genius, and
Divine inspiration, and form the prayer-book
and hymn-book of the Church to the end of'
time. Were they only sung as he and the
ancient church sung them, in the very words
dictated by the Spirit, and not broken up
into fragments, there would be no need of
liturgies and hymn-books filled with pieces
of questionable sentiment and still more
doubtful taste. Be it remembered that the
use of a gond hymn of human composition
in private, or in a Sabbath School, is a differ-
ent matter from its use in the solemn service
of a large congregation worshipping God.

Though the titles prefixed to the Psaims
are tnt considered inspired, it would be mer*
affectation of scepticism to suppose that those
to which his name is prefixed were not Da-
vid's inspired compositions. It will thu.
appear that he is the author of a large part of
the Psalter. There is abundant evidence,
also, that he wrote and sang them with instru-
mental aid. It is not hard for us to believe
this, if one whose skill in the use of the harp
was so remarkable that, out of all Israel, h.
was the musician who was selected to soothe
the disturbed mind of Saul. There is direct
evidence of this in many of the Psalms them-
selves. As, for instance, " Awake psaltery
and harp : I myself will ewake early." There
is, indeed, direct evidence that all the Psalms
rera written and sung in this way. The
Hebrew word translated "Psalm" is "mismor,"
rendered in the Septuagint, "psalmos,"and
means an ode sung with an instrument.Theo ret
meaning of the verbal form is to ing, and the
second to play, according to Gesenius, the
great Hebrew lexicographer, and hence, se
the word is used only in the headings of the
Psalma, it is natural to conclude that it meaS
an ode so accompanied. That this was the
opinion of the Septuagint translators, cannot
be doubted for a moment. For the word
" psallo," from which " psalmos" comes, and
by which they translate "- mismor," means to

layupon an instrument, and notbing ele.
et ail who sing Psalms remember that,'whea

employed for praise as at first, and as in-
tended, they are most strictly and appropriate-
ly accompanied by an instrument.

The titles of the Psalmw, which are hiöstly
left untranslated, in our common verao, in-
dicate the extent to which instrumenia ere
employed in the singing of them Thesetitl«e
are of great antiquity, as the Beptuagint
translatofs, in many cases, did not appear le
know how te render themt. Their bistoricai
aecuracy is generally received. Many of
these specify the instruments with which they
were to b led, and the particular tune a be
used. The Psalms vert thus solemu -des,


