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By Bector Chaslesworth,

HE advent of Mr. Willard, after threo years'
absence in England, has been one of the
refreshing ovents of the present season.

Mr, Willard, who in his particular field—that of
the modern prose diamn, is one of the greatest
actors in the world —always has something
new ond interesting to engage our attention.
This year he presented Honry Arthur Jones’
comedy, ‘The Rogue’s Comedy,’ which was his chief
offering. In this work Mr. Jones parted with his
own moral temperament for the nonce, and made
no attempt to deal with the serious issues of the
day. He proved that his desire to improve the
raco with his philosophy of life has
been the principle cause of the tech.
nical defects in all his other works,
‘The Rogue’s Comedy’ was perfect
in its development, and savored of
Moliere in its witty unctuous relation
of tho adventures of a rogue who
proys upon society. Mr. Willard
wag perfect ip his aplomb in the
mocking fashion in which he cheated
and laughed at his gulls, and in the
genuine heartiney of hisacting. He
introduced to us an actress of un-
usual skill in the person of Miss
Olga Brandon, a woman capable of
expressing o, character not by spouted
phrases, but sheer expressive pan
tomime. Miss Brandon is an Ameri-
can girl who bas gained a real posi-
tion on the English stage.

* * *

It may bhe somewhat illuminative
of nresenc theatrical conditions to
look over the season’s record of
Augustin Daly, the most ambitious
of American managers. The follow-
ing is a list of the productions at his
theatre in New York :—¢ The Temp-
est,” nineteon times; ‘Much Ado
About Nothing,’ thirty four times;
‘As You Like It,’ five times; ‘The
Wonder,” eight .imes ; ¢ The School
for Scandal, four times; *London
Assurance,’ eight times ; * Tho Mag-
istrate,’” twenty-three times; ¢ Meg
Merrilies,” seven times ; *‘The (Gieisha,’

161 times,
* % %

It will be seen that the perform-
ances of ¢ The Geisha ’ outnumbered
all the other productions put to-
gother. The Japaanese comedy was
produced 161 times against 108 pro-
ductions of legitimate comedy. Tt
must be taken into consideration that
not one of the legitimate pieces was
new to theatre-goers, and therefore
appesaled only to that portion of tha
public which is interested in Shake-
speare and in old English comedy.
¢The Geisha,’ on the contrary, was
absclutely new to the public, and
appealed with great success toZall
classes of the community. Everything consiaered
—fifty-oight Shakesperean performances in one
New York theatre is not a bad showing. Mr
Daly’s usual custom of giving one Shakespearean
revival was oxtended by two new productions,
¢ The Tempest’ and ¢ Much Ado About Nothing.’
The latter was manifestly for tho purpose of al-
lowing Miss Ada Rehan 10 act the role of Beatrice,
while ‘The Tompest,’ like ‘Midsummer Night’s
Dream,’” was produced not for the acting roles it
containg, but to show Mr. Daly’s resourccfulness
ay & stago menager.  Thero ave not many actres:es
of th» day who study and act five now roles in a
seagon, yet Miss Rehaun has done so, her essays
consisting of Beatrice and Miranda in ‘The Tem-
pest;’ Lady Gay Spanker in Dion Boircicault's
¢ London Aseurance ;° Donna Violante in the old
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comedy, 'The Wondor;’ and tho classio gypsy
hag, Meg Merrilies.  Mr. Daly’s iden seems to bo
that of running remething meretricious and un.
important, fike ‘The Geisha,’ for the purpose of
mnking money to ba expended on productivns of an
artistio and hitorary character,  Therefore no one
has any right to complain becnuso some of the pro-
ductions in bis thesro are not worthy of its noble

traditions.
» * *

Altogother New York has shown n reaction in
favor of the litorary drama this season. Lorimer
Stoddard’s much talked of dramatization of * Tess
of the D'Urbervilles’ was frankly literary in
character and o reverent reproduction of the arig-
inal,  Tts great success i3 ono of the best signs of
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the times. Hardy’s noble, healthful and poetic
masterpiece seewed almost too fine in its motives to
be adequately presented in a bold theatric frawe,
yet Stoddard has succeeded, and the spirit of his
work has met with public approbation that cannot
bo gainsaid. Allusion was 1oade lust mouth to
Julin Marlowe’s new play. Very seldom does
she essay anything new. Her preference has
always been for standard poetic works of n tested
character. In this Scotch love drama, however,
adapted by J. 1. C. Clarke from ¢ Les Jacobites,’
by Francois Coppee, shie has a real pince of litera-
ture which gives hee the opporiunity she desires.
In English it bears the very insipid title, * For
Bonnie Prince Charlie.” Tn the original it follows
the convontionnl form of the Freach poctic drama,
and was writton in Alexandrines, Tho historieal
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basis of tho pieco was the final misfartvaies of the
Stuarts in the Scottivh risingof 1745, he kovoie
background of the Jacobite rebelli | gives rars
dramatio foree to the piece, nnd throws into relief
the poetio qualities uf Miss Marlowo in tho role of
n hoggar maid who isinstrumental in effecting the
excape of the young Pretendor.
* L
Two dramas by a charming and poctio English
writer, Louis N. Parker, havo been smong the
real theatrieal successes of the year. ¢ Rosomary,’
a taloof life, and of lifo’s memories, has been
acted by Jokn Drew with ipimenso success.
Another play of his, *The Mayflawer,” which
discerning critics have prnounced o work that
will live, has besn very popular, oven in the
. hands of the deawingroom com-
pany of Daniol Frehwan’s Lyceum.
It is raid that thero is a great futuro
for this drama of the pilgrims, when
somo day in the future it becomes
part of the poetie repertoire of some
great artist.  Tn spito of the wither-
ing effect of the burlesquo and vaude-
villo which have beon so prevalent on
ihe stage of Iate, some really beauti-
ful works have thrust their heads
above ground,and bloomed s bravely
ag crocuses in March.

* * *

London's dramatic season actually
begins just whon Atcrica’s season is
closing. For the edification of tho
Enghsh public there are this spring
two briluant essays in the direv.ion
of the philosophic drama by the two
eminont and wnbitious playwrights,
A. W. Pinero and Henry .Arthur
Jones. Both dramatists have been
thinkirg upon the problems of love
in middle age. Mr. Pinoro writes
of love at forty-five, and Mi. Jones
of love at fifty., The brillant
dramatic critic of the Saturday R»
e, (Reorgo Bernard Shaw, has been
mischievous enough tolook up their
biographies, and finds that Mr,
Pinero is above forty-five, and Mr,

has depicted o great London physi-
cian, who, after a lifetime devoted to
geience, falls in Jove with a pretty
young girl who drops in to consult
him about the health of her fiance,
He follows her down to the appla
orchards and penrceful methods of
her home. She is the daughter of a
clergyman, and her fiance i3 a young
temperance lecturer and religionist
who is secretly a slave of alcvhol.
Thoe great doctor Lecomes passessed
of the seccret, and the problem lies
before him of whether he shall play
the tattler, and reveal the true state
of affairs to the girl ho loves; or
whether ho shall let this gitl un-
wittingly ombark upon lifelong
unhappiness with the hypocrite whom
sho loves. Ultimately ovents reliove
the physician of the necessity of either repugnant
act, and he wins a young bridp. The pieco is poot-
ically uud philosophically done.  Mr., Willard wiil

bo seon in the piece in Toronto .1ext season.
* * *

Mr. Pinero’s drama is entitled, * Tho Princess
and the Butterfly,’ with the sub-title of < The Fan-
tastics,” nnd 13 the samo combination of cynicism,
poetry, wit and triviality that “Cho Ainazons’ was.

* * .

The picture which appears on this page is that
of Mrs. E. G. M. Shipman, formerly Miss Effie
Elaine Hext. Mrs, Shipman is & charming young
clocutionist, whese home isin Colorado Springs.
She is at present touring in California. Hor hus-
band is the ablomanager of the famous Johnsou-
Swily combination.
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Joaes i3 verging on fifty. Mr. Jones,
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