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No. 4—Back View of No. 3, Showing the Slight Dip Downward in the 
Waist Line.

■I " Maison Paiufo.
Photo Copyright, 1013, by Reutltnjrer

New York Herald Company

tlo. 3— The Sath Is Placed Above lhe Raised Waist Lino,
XXuiaon Paquin.

. Photo Copyright, 1013, hy Reutlinger i
Kaclusire Copyright. 1018. New York Herald Cqœp*«e V

to indicate the exact 
fashionable waist line 
-metimes it is up under 
ipire height, sometimes 

lotvor at Directoire depth:
placed at the rusher long 

f a decade ago.
50 it Is large. Xp attempt is 
w belt or girdle in tightly ; it] 

les the figure in a manner | 
he callevl sloppy were it not]

And they are. Imagine the finest cob
web glistening with dewdrops that catch 
and reflect the light in a thousand scin
tillating points, ami you have an example 
of one of the modern lace flonncings for 
evening gowns. One of these uet demi- 
flouucings is made up of paillettes of pa la 
blue, sewn to the net to form the back
ground, and the lacelike design is traced 
by crystal beads. The demi-flouncing*. 
which are half skirt depth, are the very 
thing for the lamp shade tunics, that are 
wired along the edge to "make them stand 
out, and the flonncings, half that width, 
are used for the skirt ruffles.

Metal laces, too, promise to have a 
great vogue, judging by the Paris Impor
tations that have arrived in New York 
so far. One of these lovely patterns looks 
like nothing so much in the worltl as 
frozen lace. The mesh of silver thread, 
very open, more like a guipure than a 
tulle, lias a hand run pattern of round 
crystal beads.

Perhaps the most striking effect in these 
metal laces are the dull metal meshes and 
designs outlined by “lamé.” “Latné" is a 
very brilliant glistening silver or gold 
thread that looks like polished wire, but 
is ns flexible as the rest of the In ce, of 
course. The mesh is generally ornquelô

ally done.

! waist line is most becom- 
,evs this defect. On the 
i woman is long in propor- 
waist down a high waist

figure very ungraceful
( 1.. 11 : .‘spin. So it is fortunate 
;:n-se various waist line plac- 
j a to choose this winter 
i< most becoming and still re- 
v !.* as long as there is no

s that encircle this sea- 
models arc delightfully 

Dire sash ribbon with fringed 
•d. oh many imported "models 
'hrffon or tulle, matching tie

dropping in! 

he previous

.ille Is often 
at fhe hack of
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-The Waist Line at Its Natural Place and of Fashionable Size

A Sash Placing That Enlarges the Waist Line.
Photo Copyright, 1913, by Reutlinger 

Exclusive Cony right, 1913, New York Herald Competj

No. 2—Back View of No. 1t
t-eto Copyright. 1913. by Reutlinger 
Copyright, 1913, New York Herald Company

differ-

All velvet hats are not black by any 
means. Dark blue stands first in ultra 
fashionable millinery, tête de nègre brown 
next, while dark green and old blue go 
with matching suits.

Evening hair ornaments are as pict
uresque as possible, often with a bar
baric touch tljat borders on the theatrical. 
Little feather palms have rhinestone 
stems and ornaments. '"Caps made of 
crystal and colored wooden beads have 
chin straps and chains. Brilliant bands! 
of jewelled net have tassels that drop over 
the ears.

very high and wide waist line is de
led in No. 3 and No. 4—two views of 
evening gown having an adaptation 

inrt afternoon gown'vf a minaret tunic. Black and white are 
et£en blouse and a used in combination in this robe, the 
rt. The upper belt foundation ekirt of black satin caught 
lenteric, the lower of !UP *n the centre front and lengthening out 
with two big loop, in tht » abort train. The

ï of the upper belt. dout)le tunic is °f black tulle, lined with 
oo, that tie with no|whi,e satJn and edged with ermine; white 
ar'girdle, which la 0f ™oumeline s»1* -be corsage top.
id very narrow aud1™’ 18 one of tbe ““"M" "here the aaah 
i this case trosae, in ploceJ aboTe thc w»ist b”6- >» 
gown belt : ,d drops C“e U U slipped “nder tbe b,ack ,u!'e

tg in fanciful fashion. ‘um= top; «f‘n* at tbe back “ "ai*‘ 
, ., . . , t, . i depth. A jet cabuchon With pendant; of the latest Paris „ , .. . , . ,.x. - ... _ ornaments replaces the knot between then No. 1 and No. 2. i.. . , . - loops.

is given to the skirt i . ,., , • An elaborate white lace and mousseline
rapei an e waist ,je 60;e g0wn> shown here, is posed over 
na ura eP • , a white satin foundation robe. It has a

-uc i is very e> dent in j wide sash of old blue moire that encircles 
em roi ery and the^g fjgUre loosely, crossing at the back 

n the sleeve.^ Of thejto tie again lower down on the skirt in 

The sash ends are embroidered

ihove the

d af bell

Very Modish This Large Vel vet Ruffle on the Small 
Velvet Hat.

Maison Charlotte Heonard. 
l'hoto Copyright, 1913, by ReutHnger 

Exclusive Copyright. 1913. New York Herald Oompsny

Hat of Double Faced Velours de Laine, Blue and Taupe. Roses 
in Dull, Faded Tones.

Maiaon Jeanne Due.
Photo Copyright, 1913, by Reutlinger 

Exclusive Copyright, 1913, New York Herald Compsn»

Lace Flouncing» for Tunics and 
Ruffles.

LACES >*f all kinds are very fashion
able. While real laces, classic in de
sign, will always have the respect 

jdue them, they are at best used in smalllike shape we are accustomed to. Fur 
enters into millinery unusually early in 
the season. Worsted flowers, painted 
flowers and some silk and velvet roses 
are seen on the rather individual hats. 
Though there are fewer very small hat 
models, the average Paris hat being a 
medium size, some of the very small hats 
have shaped ruffles standing on their 
upper brims and encircling the crown, 
that makes the tiny hat look much larger. 
Chin'straps belong to the poke or mush
room shapes. These look lovely with a 
young, oval face, but like bonnet strings 
on a square jawed woman.

head if the wearer ia not in her first

Paradise and aigrettes no longer reign 
supreme. Feathers idealized into lovely 
aigrettç-like ornaments are newer. One 
would never dreuui that so much could 
be done with an ostrich plume; they are 
colored, twisted'faucifully, shaved off the 
stem, leaving only a palmlikê ornament at 
the tip. They are curled and uncurled 
and shade from one color to another. In 
fact,, few of them are black this season; 
color is the requisite style note. Quills, 
too, are gracefully curled on their stems 
and look quite different from the knife-

mousseline drops below it and also forms 
the short sleeves that are turned back 
in a point to make attractive cuffs.

Velvet Popular for Autumn Mil
linery. .

VELVET certainly holds fireplace in 

autumn millinery, though plush and 
ratine are also used. Most hats are 

made over frames, even those sold un- 
trimmed, and the shapes are particularly 
becoming, as the head enters well' into 
the crown. A barrette is used to raise 
the hat up to a becoming angle on the

be worth $75 a yard is $4.50 in the imita-j lumination. . Combination patterns and 
tion. Besides, other ideas in luce Lave' tints will suit exactly those women who 
come in vogue. Ruffles, flounces, tuaics like the style to be in the material rathe» 
and fibny frills are high fashion, adorning than the cut of their dresses.

and deeply fringed in gold and blue. 
White filet lace backed by the mousseline 
makes the tunic; a double fold of the

tat of all were the black and white! down the back streamed one of the new T Y 
There was one with a white satin chiffon sashes edged with ermine. These are 

aped and slit In front, which had sashes aro quite charming ; they are Just the>
________r:---------------------- -----------! made of a length and width of chiffon wid<

white woolly chrysatlsvwlth one edged crookedly with narrow fur. and they quit 
* ------  - are gathered sideways onto any waistbelt. ; thes

— OI tnc uiuBi iBTviBu iuuucio. Among me >ot orowns in velvet ana cnirion, witaisnori mack velvet coat trimmed with er- j Over moiré
They jnost charming ooler eembinatloas is one]touches of amber and creamy net fichu, juin* round the high Directoire cellar, and>very dainty.

FASHION NOTES. are made In the most soft and pliable ma- In dead leaf brown Chiffon, with rich au-1 But bes^t of all were the 
terials, and the floating panier, stiffened 'umn coloring in the embroidery which|dresses.

., . . , formed the sleeves the- corsage and the skirt, draped and silt in f.—... ........—-------
round the edges, or the gathered, looped up ,.ash There was also a rich Sèvres blue chiffon paniers embroidered hern and there 
draperies, such as one sees In the Italian with silver embroidery and black chiffon i with a white woolly chrysalis with one 
pictures of the fifteenth century, are two and there were some lovely combinations speck of color in each, and over this was a 
of the most favored models. Among theiof browns in velvet and chiffon, with | short "black velvet coat trimmed with er-

have, and the yellow fox, which Is not i 

becoming, will sink Into Insignificance, as. 1 
j is right and proper.

The afternoon gowns are complicated 

i and airy ; they are all short and silt, or 

» else they are plissé and draughty.
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