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Two views of one of the latest Paris
models are in No. 1 and No, 2.
The pégtop contour is given to the skirt
by the way it is draped and the walst!
line is placed at its natural depth. The
new Chines style touch is very evident in
this gown—its sash embroidery and the
panel-like lapping on the sleeve. Of the
new black and.yellow combination, the

shown

|

gown is black satin, the oblong panel|
|

on the front and the sash ends are em-|
broidered with Chinese junks and flags

Waist Line,
N

e taken in the material.

A very high and wide waist line is de-
picted in No and No. 4—two views of
e an e gown havimg an adaptation

ing the Slight Dip Downwar

rent tones of yellow. The
sting as it has a bustle-like

it the skirt drapery is
1 ir ght-backward movement
a couple of sh horizontal tucks

inaret tunie. Black and white are
in combination in this robe, the
foundation skirt of black satin caught
up in the centre front and lengthening out
in the back into a short train. The
double tunic is of black tulle, lined with
white satin and edged with ermine; white
mousseline d» soie makes the corsage top.
This 1s one of the models where the sash
is placed above the waist line; In this
case it is slipped under the black tulle
tunic top, tying at the back at waist
depth. A jet cabuchon with pendant
ornaments replaces the knot between the|
loops.
An elaborate white lace and mousselipe

“ompany

de soie gown, shown here, is posed over
a white satin foundation robe. It has a

{ wide sash of old blue moire that encircles|

the figure loosely, crossing at the back

‘to tle again lower down on the skirt in

front. The sash ends are embroidered
and deeply fringed
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Hat of Double Faced Velours de Laine, Blue and Taupe. Roses
in Dull, Faded Tones.
Muison Jeanne Due.
Photo Copyright, 1018, by Reutlinger
Exctusive Copyright, 1013, New York Herald Compangy

.
mousseline drops below it and also forms|head if the wearer is not im her first
the short sleeves that are turned back|youth.
in a point to make attractive cuffs. Paradise and aigrettes no longer reign
St a— supreme. Feathers idealized inte lovely
Velvet Popllhl‘ for Autumn Mil-|aigrette-like ornaments are newer. One
linery N would never drenm that so much could
¢ s 1 be done with an pstrieh plume; they are
ELVET certaluly holds first'place '“‘('nluro'd, twisted fancifully, shaved off the
autumn millinery, though plush and|stem, leaving only a palmlike ornament at
ratine are also used. Most hats are|the tip. They are curled and uncurled
made over frames, even those sold un-|and shade from one color to another. In
trimmed, and the shapes are particularly|fact, few of them are black this season;

in gold and blue.|pecoming, as the head enters well into|color i 5 isi v ills,
White filet lace backed by the mousseline|the crown. Ofcolo 1s:the requisife Syl @Ot G

A barrette is used to ralse|too, are gracefully curled on their stems

makes the tunic; a double fold of the|the hat up to a becoming angle on the|and look quite different from the knife-

— ; =
FASHION NOTES.

have, and the yellow fox, which Is not|are made in the most soft and pliable ma-

becoming, will sink into insignificance,

The fur most used on tallor mades is|'® ™&ht and proper. &
The afternoon gowns are complicated |draperies, such as one sees In the Italian|with silver embroldery and black chiffon

yellow fox; after that one sees white fox,

skunk and ermine; but, as always, women |and alry; they are all short and slit, or
will wear just what furs they happen to else they are plissé and draughty, They

Very Modish This Large Vel vet Ruffle on the Smail

Velvet Hat.

Maison Chbarlotte Heanard.
T'hoto Copyright, 1013, by Reuthnger
Fxclusive Copyright. 1913, New York Herald Compeny

like shape we are accustomed to. Kur
enters into millinery unusually early 'in
the season. Worsted flowers, painted
flowers and some silk and velvet roses
are seen on the rather individual hats.
Though there are fewer very small hat
models, the average Paris hat being a
medium size, some of the very small hats
hate shaped ruffies standing on their
upper brims and encircling the crown,
that makes the tiny hat look much larger.
Chin’ straps belong te the poke or mush-
room shapes. These look lovely with a
young, oval face, but like bonnet strings
on & square jawed woman.

A Sash Placing That Eniarges the Waist Line

Exclusive Conyright, 1913, New York Herald Compufiy

No. 3— The Sash Is Placed Above the Raised Waist Ling.
Malison Paguin

® Photo Copyright, 1013, by Reutlinger

Bexclusive, Copyright, 1018, New York Herald Company

dresses of diaphanous textures, and laces,
to be lighter than the gown fabric, need
to be of cobwebby welght and spark
lightness,

And they are.
web glistening with dewdrops th
and reflect the light in a thousand scin-
tillating points, and you have an example
of one of the modern lace flouncings for
evening gowns., One of these vet demi-
flouncings is made up of paillettes of pala
blue, sewn to the net to form the bac
ground, and the lacelike design is traced
by crystal beads. The demi-flouncings,
which are half skirt depth, arc the very
thing for the lamp shade tunics, that are
wired along the edge to make them stand
out, and the flouncings, half that width,
are used for the skirt ruffles.

Metal laces,
great vogue, judging by the Paris ir
tations that have arrived in New York
One of these lovely patterns looks

Imagine the finest
t catch

too, promise to have a

por

so far.
|like nothing so much .in the
| frozen lace. The mesh of silver thread,
very opemn, more like a
tulle, has a hand run patt¢grn of round
crystal beads.

Perhaps the most striking effect in these

worll as

wre than a

metal laces are the dul ind
designs outlined by “I 16" is a
very brilliant glistening silver or gold
hread that looks like polished v yut
is as flexible as the rest of the la of
course. Tl b is Ny 18
or Bruss er patterns in

cloger mesh. Ong lovely Callot gown has
one of these lamé laces

tunic on a

used as a second-

ary and longe
robe, and the gold lamé lace sho

Photo Copyright, 1013, by Reutlinger

All velvet hats are not black by any
means. Dark blue stands first in ultra
fashionable millinery, téte de négre brown
next, while dark green and old blue go
with matching suits, .

Evening hair ornaments are as pict-
uresque as possible, often with a bar-
baric touch tigat borders on the theatrical,
Little feather palms have rhinestone
stems and ornaments. “Caps made of
crystal and colored wooden beads have
chin straps and chains, Brilliant bands
of jewelled net have tassels that drop over
the ears.

Lace Flouncings for Tunics and
uffles.
ACES #f all kinds are very fashion-
able. While real laces, classic in de-
sign, will always have the respect
{due them, they are at best used in small
quantities to-day, excepting by wealthy low.
| women, for it would take a small fortune Lace is both white and tinted, as, for
to trim one of the up to date dresses with|instance, the new French ecru shades,
em. which are already more fashionable than
Fashien, however, does not demand rea] White in Paris. Some of these ecru mesh
lace for the new autumn and winter flouncings are of indescribable filminess,
Imodels. Laces are imitated marvellously light as a cobweb, and in some cases ara
to-day, even to the uneven threads. Chan- interrun  with fine tinsel threads that
tilly demi-flouncing that, genuine, would glint enchantingly under the evening il
be worth $75 a yard is §4.50 in the imita-| lumination. Cowbination patterns and
tion. Besides, other ideas in lace have tints will suit exactly those women who

Metal Thread Lace, Cryztal Eme
broidered.
{B. Altman & Co.l

through the Short tunic ane brilliantly bee

|come in vogune. Ruffleg, flounces, tuaics like the style to be in the material rathes
nd filmy frills are high fashion, adorning than the cut of their dresses.

In dead leat brown chiffon, with rich au-
tumn coloring in the embroldery wiich
formed the sleeves, the corsage and ‘the
8 There was also a rich S2vres blue

terials, and the floating panier, stiffened
round the edges, or the gathered, looped up

| pictures of the fifteenth century, are two and there were some lovely combinations
of the most favored models. Among thejof browns in velvet and chiffon, with
ing ocler binations ls one touck

e

| . But best of all were the black and white

dresses. There was one with a white satin

|skirt, draped and slit In front, which had sashes are quite charming;

chiffon paniers embroidered herg and there
with a white woolly chrysalis®with one
speck of color in each, and over this was &
short *black velvet coat trimmed with er-

of amber and ereamy net ﬂchu.lpm round the high Directoire collar, and very dainty.

|down the back streamed one of the new K The corsages of the afternoon dresses
lchiffon sashes edged with ermine. 'Theselaré very like those of the tallor-mades, for
they are just|they are &ll of chiffon, lace and fur, with
Imade of a length and width of chiffon|wide belts or dainty coatees which can
edged crookedly with narrow fur, and they lquite well be called watsteoats.” Then over
|are gathered sideways onto any waistbelt. |these one may wear a little mantelet,
Over moiré or satin or velvet they loek draped and pulled up in & cosey way te
suit onesell.

_—




