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artist should be a laîv unto hirnself, and
perhaps the "1bon artist" may be
aliowed to be bis owvn law-maker,
althoughi that freedom ofteni leacis even
ii in to absurd eccentricities ; but lie

ta wlbom nature lias beeni less kind wil
do weil ta makce use of the ieacling-
strings deduced and formuiated fronm
the mnasters aid and new by careful
critical analysis.

The would-be trimmer wlio is not a
born artist may, with advantage, put
himiself throughi a course of self-train-
ing in somietliing likce the foiiawing
way. Let liim iay a piece of wvhite
paper, a direct square, saY 7 x 7
inches, on a dark background, and
study the effect. It is not satisfactory.
Uniformity and equaiity are the pre-
dominating elements, and unilarmity
and equa]ity are ininiical ta pictorial
effect.

If lie wiii now cut a strip, t\vo inches
wvide, from one of the four sides of the
paper, and again, iay it on the biacic, lie
will at once see why, aliimost ''wi ti one
consent " and iii aIl ages, pictures have
been rectangular, either uipright or
horizontal, and be able to join the
ranks of those wvho condemai the
present fashion of mouniting lantern
slides iii direct square, instead of rect-
angular mats.

Nature abhors straighit lines, as suie
used ta be said ta do a vacuum, but it
is nevertheiess desirable ta see straiglit
lines ini aIl bier masses, aiîd infinite
variety and complication of curves, andc
ta recognize thle predorniniating feeling
induced respectiveiy by the three class-
es into whichi they arranîge themnselves,
upright, horizontal, anîd angular. Tue
uprighit line may be seeîî iii the
inountain, the stately oalc, andi the
miodern sky-scrapers of aur Aniîerican
cities and casties of the aider countries,
anci is expressive of aspiration,

streuîgth, aîid stabiiity ; tlîe hîorizonî-
tal, iii tlîe horizon itself, the sand on
the seashore, and the sweep of the
prairie, impresses us with a sense of
repose ; while the angular, typified by
prevailing xind-bent trees and ridge-
roofed buildings, conveys au idea of
iiîstabiiity, and rnay uîever be satisfac-
torily iuîtraduced witiiout a sufficieuît
support af same kiind. How easy it is
ta find such a support may be learîîed
if the student wvill draw a line of three
or four inciies iii length, and at an
angle af, say, 450 ta eitlier of the
botuncary lines, or sides of tue picture
represeuîted by tue 7 x 5 pieces af paper.
The fines seemn uuîstable, conveying tue
idea rather af motion than of rest, but
af motion that wouid be destructive
ratlier than constructive. I f now, how-
ever, a dot heavier iii color tlian tue
fine, aitlîough iess thaui the diameter af
a pencil, be piaced at abaut the level af
the lowver end af the line, auîd weil iii

front, near, for instance, the point that
wouid be touched by the upper enîd of
the line were it ta fail, a change for thîe
better wli inimediateiy be seen. Tue
hune, tliougli stili at an uiîstabhe angle, lia
laonger conveys, the idea af iuîstabîlity;
it lias been supported, and the eye naw
rests on it witli the sanie impression af
couitinuance as oui the upright uine. A
simihar effect îvill resuit frorn tlhe ad-
dition of longer or shorter and cor-
respoiîdiîîgly lighter or hieavier lines
piaced at apposing angles, giving
support, balance and contrast, ail ai
wlîicb are essen tiai ta good composition
or true pictorial effect, but it must
ailvays be remenibered that tue bahauîc-
ing, supportiuîg, or contrasting unatter
must neyer be equal in size, calor,
uumber, or atlier quaiity ta tue liues ta

be balancedt.
Although nature abhors straiglît

hunes, and the picturesque recluires their


