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many, rays ernîtted from that ricry spi rit always in ebullition. Froîn
them is Molière judged, and froni even a superficial study ot theni
ail critics rnust admit lie wvas a poet in the true sense of the word.

The cornedy of Molière is one of character. Ot course allu-
sion is hiere made to, his m-asterpieces. Intrigue is developed
only so far as it xviii break the nîonotony of the dialogue and
excite curiosityv. We do flot laughi at ludicrous situations, nor at

aplay on wvords, but at the very comnicaiity of the thoughf ex-

presse(! by the various characters of the play, and the genius of
the poet xvas such that there is no inconsistence between these
tiioug-hts and the character of the personage expressing theni.
1Lis plays are flot the fizi-ce so rmuch iii vogue no--asxherc
truth to nature is sacrificeci t6 a clesire uf forcing the audience to
laughiter by means of the extravagrant and grotesque. In Molière
there is no h<irlequin, no zany ; bigh conîcdv is Uic terni that best
describes the productions of this great x~se.As a delineator
of cliaracter Molière is surpassed by none. Shîakespeare wlîosc
chief mient lies ini being truc to nature in characterization shoulcl
not 1he placed a,-bove the French cornic poet ini this respect. The
latter is bis equ:il. His ability ini tlîis essential to dramnatic writ-
ing is nowhere so evident as in Le ifsnJrp.This plaiy is the
gyreatest gallcry ot typical moral pictures that cari be found in aný
xvork of the kind.

Dialogyue bas been carried to, a very lighl degree of perfection
in thec comiedy cf Molière, chiefly because of the Iack of intrigue iin
ail1 bis plots. It is lively, natural, andi neyer deciarnatory. lui tL
nioutlî of a speaker there is neyer found an iiiconertioms woon'
and thub the characters being- contrasted, display tijeir idiosyncra-
sies te the reader with thc most powerful effect possible.

As regyards the mnanagemeîit of a drama Molière is a stric
observer of the three unities. Ris versification, easy and natural,
flows on xithout the constraint noticeable in Corneille. Thoughyl
unable te do awvay with the monotony of rhvme, essential 1t-
l,'rencli verse, lie iîcver forced Uic thouglît in )rder te adapt it to
tlîis construction. it is adniitted that he is flot happy ini thu
catastrophe of his plots. But notwithstanding, this lie easil\
escapes censure when iL is considered that action is of secondarv
importance in bis coniedies, and that these masterpieces xvere pro


