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NIJINSKY ALL THE RAGE NOW

IJINSKY is the man dancer who
N Jjust now occupies the place once

held by Mordkin in the United
States. This Russian master of ballet
has lately been in San Francisco.
"The Argonaut critic rather vividly de-
gcribes the dances—one of which was
'Till Eulenspiegel of Strauss. Evident-
ly Nijinsky is not a narrow-minded

dancer, for he had no objection to
dancing to German music. Says the
Argonaut:

““Till Eulenspiegel,” with Nijinsky
in the role of the tricky 'Till, opened
the programme. They have given us
in symphony programme notes a re-
sume of the full meaning of this chare
ac,teri§tic specimen of Strauss eccen-
tricity. The story is a familiar myth
in Germany. I notice that it figuresin
“The Allies’ Fairy Book’ as a Belgian
fairy tale, under the title “The Last
Adventures of Thyl Ulenspiegel.’
But somehow the audience remained,
as it were, on the outside while the
tragi-comedy played itself out. They
didn’t know, many of them, what it
was all about, and the really wonder-
ful setting mystified them all _the
more. It was beautifully colored fan-
tasia, a ‘curious medley of mediaeval
towers and castles all awry, and typi-
cal, evidently, of the wild derange-
ment brought by the tricksy medi-
aeval Puck upon his sober townsfolk.

The stage was a striking picture, a

shifting panorama of German street
figures of the middle ages; for there
are twenty characters listed, aside
from the unnamed members of the
ballet. Mlle. Revalles, as one of the
three chatelaines, was rather lost in
the trio, which, however, was a most
striking element in the general
effect, 'The three wore mediaeval
head-dresses almost as tall as .them-
selves, while their long trains almost
doubled their natural length.

“Nijinsky, as the madcap Till boule-
versing an entire village, did some of
the loveliest dancing of the evening.
His body looks overmuscled, and his
legs too thick and bunchy for beauty,
but ‘every little movement has a
meaning of its own.’ Nijinsky’s
theory as a pantomimic dancer is ex-
pressed in his versatility. ‘One must
be,’ he says, ‘as a changing chame-
leon in the varying roles one enacts.
Like the “coat of many colors” one
must be prepared 'with shades to en-
hance one’s meaning. . . . ot
eourse, the dancing counts for, much,
but the idea must be seized. Its ex-
pression naturally follows.” ”

Jane Molineau, /writing in the
Minneapolis Bellman, recalls some
racy reminiscences of Nijinsky, who
seems to have been a classic in Eur-
ope, especially Paris, sbefore he 'be-
gan to be exploited in the United
States. Miss Molinean describes the
first appearance of the Russian dan-
cer in Paris when all the world was
gay.
On the first appearance of the Bal-

let Russe, in 1909, says the wr}te}',
Paris was stirred to its artistic
depths. Here was something new,

the expression of thought simultan-

eously and harmoniously by three
mediums—movement, color, tone.
And what movement! What color!

What tone!

The quick imagination of the Pari-
gian seized the inspiration, and
‘adopted the Ballet Russe as a mna-

/tional institution. The nimble feet of
young Nijinsky, the star, and the
beautiful Karsavina, his companion in
honours, danced new line into art.
Bakst waved his brush, and the color
scheme of Paris changed; and with

.{Paris, the world. The effect produced

by the Russian Ballet in that city,
where every workman is an artist,
was revolutionary, far-reaching, and
lasting. It affected commerce as well
as art., The little manufacturer felt it
as much as the great musician. It
wrought a change in costumes, the
dressing of hair, the pose of indi-
viduals, and the decoration of homes.
It introduced new vogues in antiques,
liberated harmonies heretofore count-
ed discords, and harmonized colours
long considered enemies. ‘
The hit of the 1912 geason was
“PApresiMidi d’un Faune.” 'To the
shrill notes of the wind instruments
there wove across the stage of prime-
val green a bas-wrelief of human fig-
ures, uncanny in their reproduction of
the attitudes and gestures of the
Greek frieze. The central figure of
this group held us spellbound. Was
it man, woman, or a phantom? Could

Nijinski, the great Russian dancer,
in “Petrouchka.”

any human creature take such atti-
tudes? Here was the apotheosis of
line and harmony. We dared not
breathe lest we lose a moment of the
enchanting movement,

But where was Nijinsky?

'There was no Nijinsky! There was
only the Faun, the creature of myth
and fable, whom all the writers have
put into phrases, the sculptors mod-
elled and the artists painted.
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Draw Line at Strauss.

ONCERNING Strauss and his
music a good story is told by a
contemporary. It concerns

Pierre Monteux, conductor of the Bal-
let Russe, no doubt, to acclaim the
dynamic leader. This is Pierre Mon-

-teux, the fiery Frenchman who stirred

up such a rumpus in New York when
he refused to lead “Till 'Bulenspiegel”
because Richard Strauss subscribed
to the manifesto against France at
the beginning of the war. “I am a
French soldier,” said Mons. Monteux.
“1 was released from actual service in
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the trenches by Briand himself for
this engagement in America, I am
going back to the trenches. I say
nothing about Strauss’ music as such.
But I will not conduct the work of a
man who is the avowed enemy of my
country.” So “Till Eulenspiegel” had
to be directed by another conductor.
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Old Stuff in New York.

LD music has charms, declares

Morris Paul ®in the Theatre

Magazine, and goes on to say
that it seems ag if New York has
been oversupplied Wwith ultra modern
music in the past two or three sgea-
sons. At least the artists and con-
ductors who make up the programmes
of concerts and recitals have come to
that conclusion, for this season every-
thing points toward the past. 0Old
music is taking the place of new.
Revivals instead of first performances
are the rule.

(In opera as well as in the concert
field this state of affairs holds. The
Metropolitan 'Opera ‘Company opened
its season with a rather old-fashioned
work, Bizet’'s “The Pearl Fishers,”

and the most important novelty
offered so far has been Gluck’s
“Iphigenia in Tauris,” which -was

written one hundred and thirty-seven
years ago. To be sure, it has beer
touched up and to a certain extent
modernized by no less person than
Richard Strauss, but the spirit of the
original composer has been retained
to a remarkable degree.

“Iphigenia in Tauris” had never
‘been produced in America prior to
November 25th when it had its first
‘Metropolitan performance. 1t was
looked upon by general manager
Giulio Gatti-Casazza as a sort of artis-
tic venture, produced to satisfy the
cravings of a few zealous music
lovers for something restful in com-
parison with the blood curdling melo-
drama of the average modern opera.
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Eiman on Old Violins.

ISCHA ELMAN is to give a re-
M cital at Massey Hall, Toronto,

on January 24th. Meanwhile,
he hands out some genial advice about
old violins to all such readers of this
paper as feel interested in that sub-
ject.

“T am constantly receiving letters
from various sources,” he says, “about
old violing, and although it is a phy-
sical impossibility to reply person-
ally to all of them, I always try to
communicate with the writers. The
question of old violins appears to in-
terest hundreds. of people who are
not violinists nor even musical.
There is, of course, a certain mystery
about the instrument that fascinates
almost everyone, but at the same
time there is altogether too much
misconception and misunderstanding.
My first word of advice to purchasers
of  violins is, ‘Do not believe all you
read on the label inside!” It is the
easiest thing in the world to paste
imitation old labels in a fiddle. Most
old labels ares pure fakes. No one
but an experienced violinist can be
sure of a genuine instrument. Do
not waste time looking in pawn shops
for a Stradivarius .worth ten thousand
dollars. Such things happen once in
a hundred years—sometimes.

$5.00 a year proteocts o

E your new
{m‘d Touring Car from loss by fire
o the extent of $500, including

loss from explosio self-igni~
tion plosion and self-igni

Covers fire loss while car is in
any building—or on the. road—
lower rates and more liberal terms
than any other policy vou ecan
procure,

Write for rates on Ford Cars up
to three years old.

Similar rates and con-

ditions: are granted to
owners of Chevrolet cars.

LONDON MUTUAl
F l R INSURANCE

COMPANY
F.D.WILLIAMS.

MANAGING DIRECTOR
HEAD OFFICE ~33 ScorT ST. TorONTO,

British Ané:rica Assurance
mpan
(Fire, Marln?andyHall.)
Incorporated A.D. 1833.
Apsets over $2,600,000,00
Losses paid since organization over
$40,000,000.00.
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ERNEST SEITZ

Studio: Toronto Consérvatory of
Pianist and Teacher.

bt Music.

ALBERT DOWNING

First Tenor Adanac Quartette.
Soloist Bloor St. Pres. Church.
Mus. Dir. Dovercourt College of Music.

Phone Cquege 3163, Ject. 274.

ATHERTON FURLONG

A Brilliant Season
Now Opening.
159 College St. Telephone College 1193

W. 0. FORSYTH

Pianist and Teacher of the Higher Art of
Piano Playing—Complete Training
for Concert Room or Teaching.
Studios—Nordheimers
and 684 Bathurst St.

DELBERT R. PIETTE

Pianist Teacher.

Residence:

847 Brunswick Ave. Phone Coll. 2403

RICHARD TATTERSALL

Organist, Old St. Andrew’s Presbyterian
Church.

Studio: Canadian Academy of Music only.
Address: Care Nordheimers, Toronto.

FRANK S. WELSMAN
Pianist.

. Studio for Lessons at Toronto
Conservatory of Muagic,
Residence: 30 Admiral Road.

HARVEY ROBB

PIANIS TT°'°""2 g atymere

PAUL WELLS

Concert, Planist and Teacher.
—Toronto Conservatory of Muslc—

HESSILBIRG

USSIAN MASTER PIANIST AND PEDAGOGU

DIO OF PIANISTIC ART OPEN

ENTIRE SUM M

AVAILABLE FOR CONCERTs—RECITALS—MUSlCALEs—FESTIVALS ETC.
PHONE NORTH 5350

32 BLOOR ST. W., TORONTO.
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