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Irl)nrotbvN, who %vus with hlin, directed biis attrion&-
to thr beautiful and -"-et.ningly happy tftfodil-s. The
iimige that came ovetr hiin was instantancous.

"A po<1 culd flot but Lie gay
I n sud> ai jc-und company."

111t effet was flot paâ»ing but lasting.

- For oit wblen on my coudi I lie
In vacant or in pensive mood
lbey flashi upon that inward eye

W~hicb is die M>iss of solitude
A~nd tlwn in%- beart with pleasure is
A~nd daiues %vitb die daffodils."

v

--- In addition to the fundamentals above mentioned
in tbg literature lesson, tuere are words to beIcarmud,
Pictur\ S to Lie formed in the ima.iation, *uMm eta be
consi4cred, allusions to be unde todandi appeiae
the rhythms of verse, the fitness between the OOnai 8"d
the idea, and wm of you may add figures of *"edto
he feUt and comprehcnded. - How is ail of this to be
donc in a twenty minute lésion? The anawer is Simple.
It cannot be done. Different poems offer different CP-
portunities, so that one thing may reoeive emphais in
one poem and another in ae différent poem. It woult be
a hopeless task to attempt to treat every poei' exhaUs-
tively.

Most of <xir literature is more or leu allusive. The
pojint of many a good thing is lost if wc do not get the
allusion involved. Sometimes it is enough to kno* thec
origin and significance of the allusion. T7heeare m er
allusions, comon in our best lîterafture, 'which ame."o
s0 easily deait with. Think of thec diffiulIty -a I*
School teacher would have with the invocdicm at due bW
gipning of "Paradise Loet," if her pupilk bai mi
knowledge of the first, dapters of tie Bible. Mikom le-
Hieves that he wvas inspired to write Uns great woek U
the writers of the books of the Bib> were inoired. So
he invokcs the Hcavenly Muse, the prs Cfra" oC
divrine inspiration, who dwefls, it Mnay be, «m MMÉn
Sinai, wbere Moses was inspired, or on Vion Hill, wbes
David was ispired, or by Sioa's Brook, wheie Isaiah
ivas inspired. How mué beter equipped hais teae
or the pupil who is familiur with the Bihcal sioey,
than the one who is not!

The poen "The Burial of Mome," means M"d
more to te teadier and Uic pupil who knows fle stoey
of the life of Moses, of hie leading due ddren of
Israel and of his being dcnied the privilege of leading
them into the proenised land. To sudi, «"On ts aSide
Jordan's wavc," is full ofmenig

In Longfellow's "4Resignaio,"p those wlio kow fthe
story of the wise mmn, of their cooing to Heiud, of
Herod's direction and requeat, of Herod's cdsapp<ont-
ment and cruclty, grasp the significance of the- alluon,
much more easily and fully than do tfime who have to
look up the word Rachael and read asonote upe it
Students of Hi*tory and of the Bible ha've a fud of Wn
formation at their disposaI which is of ietua~ au
in teaching liierature.

Among thue allus,.ons, the Classical present ffie MOU
difficulty. To these 1 shail refer briefly and I. ual bc
specific. Take the pem "The Chambered Nmathlu&Y 1

doubt if this poem can ho PrOPerly studieci W-. êa
picture of the nautlus is shown the das, or a draiuhug
of a cross section of it placed -upon the bUlkOazdi,
can the first Otanza be understood Unlcss the dasI l a-'
lusions are explaîned by thie teacher. "fle ic hP of peari

-But peaks that are gilded by heaven
1)efiant vou stand ini your pride,
F romi glories tuo distant, above me,
1 turn to the f riend by my side."

1 làv frien<id byn side is the "wayside blosscxn" that
.. ail stir 11V lhvart deeper than ail."

'l'le power of music is bcst illustrated in the poem
A I.ot (bord.- 'l'le writcr îvas "w-eary and ill at

t*;ile.** "It quicted pain and sorrow." "It linked al

î>er)Iexted meaning intoune perfect peace." In "To
.Nlirtb», Milton, whio was very fond of music and could

play die organ %well, says:

"And evt'r against eating cares
Lpme in soft Lydian airs

In notes witb many a winding bout
0f Iinked swectncss long drawn oui"

Rcad to the class from Milton's "Ode on Uic 'Mon'i-
iIIg of Christ's Nativity," "Alexander's Feast or thc
P>ower of Mlusic," "The Song for Saint Ceilia's D)ay,"
mwhere we are told that Orpbeus played so beautifully
tuait "trees uprooted left their place sequacious of his
Iv-re." ('Cmlia rais.ed the wonder higber. When she

pdayed upon the organ, thc musical instrument of
licaven,

"An ange1 heard and straight appca.red

MNistaking earth for heaven."

Dryden asks, ffliat passion cannoe music raise and
quet-l!? Tbe teacting of a moral; the influence of flow-
vrs; the powver of music are only suggestions of what
l'otli teachc~r and pupil may sec in a poem and they
niay Icad botui to think of and to search for other Uiemes
aind truths.

The introduction or preparation for the lesson; the
chitrf thoughi in the poem or thc impression to be left

w~itb the class are fundamental. Not every pupil will
enjov% the same literature, or bc helped to enjoy it by
the same teacher, but what the strong teaduer has to give

most of hier pupils will get; what she .ecs and feels they
inay ie rmade, in part, to sec and feel.
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