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Uitilitarian view of worship. .Every simpleutteranceof a,

deep affection,.not, poured out with an aim, but mnerely.
ovérfIowing, is poetry. in its essence, whatever be its form.
a .nd on the other hand no expression ofthought or feeling
Which has an ùlterior purpose, of instruction,: exposition,
persuasijon, Impression, -!can have thue rjirt o.f. poe ry

thongh it may receive the usinai diction and .rhythm.- of

verse.. There:may be:truth, beàuty, eloquience, but .no.ý

poetiy., A&nd if this be so, it is evident that al. Éatural-

devotio is but a mode . of poetry, -%vhile -no ..atiorn -istio

devotion can ever reach it. The spontaneous efflision of
the foêmer has only to fail into regLilar and musical shape.
-ànd it becomes a hymn. The deliberate productions of

the other,ý in subordination -to a purpose beyond them-

aoelves, must always miss the trne lyrical, obaracter ; and
munst fiirnish us oniy with rluymed thecdogy, versified pre-

éepts, or biblical descriptions capable of being:sting, with
more or -less of skill in concealing the didactie spirit,. and

ùmitatiug the poetical style. By those :who bave over-

looked this- principle, it se.ems to have been supposed, that;
there are certain, ideas which, considered as the subject

matter of composition, are ini themselves religions and
poetical, and constitute a stock ofniaterials capable,when

co nstructed înto verse, of passing into a devotional -ode;
whiereas it is n either thue matterý nor the form. of thought
thatmaires religion or poetry; but the state ofiaind[ and

affectionin the'author producîng themn;. which. may..im-
press Éa sacred and an ideal character on an indefinite

variety of materiais and modes of sentimè'nt*and-,ian-
guage.
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