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IVILIT ï.S 71UE 1>OBIIR?

4Ncver did ImOeSY aîuîica
gSo fiti of aven Io Ile as when

I saw li.% il void pieroce thir4<tiieh Îricle -tsid fir.
To ilite lives (if Itoîest mecn.

il îna-y lie gloriots to %Vritc
Thonnghîs flhat shah1 Olat te îwo or ilhrce

i ighi suil.-Z liko: itse- fiar '.îars that coolie in Siglît
Once inii celîînry -

But helier far il i., tg) Spe.ak
Ont Simtple uod'hich îm nti% 111Iilt

Sliaih wvaken thteir fre nature in ilie weakt
Alidt trio:ndlC.S Sons orIil ci

T.) write Sounte carnlest Verse or unie
\Vliiclîsin tIot the ;'raise of rt

Shahl Ilake ;a cle.1rer faith am11i ni-iannll bhille
Il n t Inntintured lheart.

lile w1w tifd.îh tItis anl Verse or prose
Nkay lie ft-rgtte£ n i glusdy,

Ibnt SurevN ghli. e cruwn.cd -.t Ils %viîlî 1i104C
\Vlin lave: anti slieak for iye."

ln tiîesoc verses of Jaunes Russeil
LwI, te distitigutishced Ainerican

satirist aind critiic, %ve hiave a fair estima-
lion of whal calnsîtiltes truce poetry. «*1la
kind of i>octig comnpostion whici "' sccks
the praise of ait* may, like ail artistic
wvorks, p scia showy appea)c.ralce ;tIle
language itiay !e jîolislied atnd gracefuil,
thle thoulhitssublime, anîd the versification
fiulîless ; bt itherc is always Soinethling
cold abouit il, Souncthing ulic:on-elnia1 10
Ile truc nature c.f poctry, whliclh 110 au1OUnt
of exieriur arnaîiientatiotî cain supply.

(Jomposint- wviîh no oihcer initention thian
10 17ain1 reptîtationi. tlle artificial poct is
devoid of the native warntîh of passion,
wiuich is tlle essential îjuality of truc poetry.
The words tD the classic Horace nîay be
a1 >p1;icd to these cool cotnposers, 4 Pacta
nlascillur, non1 rit." Xhan is -. pioet by nattre,
anld as stici lie iust lie truc to nlature's

4, Tuc Sinîic liard, îtlirokc ly miesc (if an1r,
1lc pours Ilte Xviid ChTuîintîs t Ille ilocart
Ai, if inspçlirqvd, 'Us nlaîîn's pOw'ýrs inir-le-
I ler'e Il Ille nîiting îluill..a,îl licrs thce lilidlilig

rire.

1roiiupledl alîd itîspired hY scencs and
abjects wirhc have -. partictîlar cliaran for

iii, or fired by events whicli interest
Iiis tountry, and those mn d3ear Io inii,
the simple bard potîrs forth Ille spon-
taneous effusions of bis hecart, the ardent
conceptions of admiration, joy, or coin-
passion, ini thecir truc and natural colors.
1-1lis lang-tiae, it ntust bc granted, is dcvoid
of irtistic decorations, but it is the languaige
of passion, Ille otîtburst of h Msiuagntv
faculties fanned to poctic fire by Ille
inspirations of Ille nuse. Artificial
ornainentation, sucb as unagniloquent
diction and graceftulncss of style will
certaiily -ive a poern an crtibellishied
appearance, b)ut ibcse> external beauities
anîd excellensces do not impJart to il the
iower of nîoving the passions, whichi is
the essentiaiîy of truc poetry. T'he
Epic is tnxquitestionabh]- of ail poetic
compositions the most dignified in char-
act..c, the tîlasî inislied ini style, the ntost
sublimte in sentiiicnîi.anid conscquently the
nîinst difficuit ini extectition. It cannot lic
inferred froin that, liowever, that te epioc
lias a bcucer dlain to poeîic excell ence than
any other species of poctry. In fact, it
docs ilot deserve Ilile mne of poctry un-
less %ve discard altogethier te tînity whichi
should naturally exist as the predonimmzing
quzality in cvery %vork of art, and %we con-
sider it as a connecîed series of short
pocîns. l>octry, as lias been sa-id, is ilte
langîtage of puassioni and of enlivenied
imîagination. lîs effect uipoît the îîîiid
should therefore be î0 produce ficry
cniliusilstic eniotions, or 10 inîct it mbt
riptures by sonie sooiling and picasurable
feelinîg. But excitetîlent, wlhetber caused
by pîcasure or pini, is neccssarily transienit.

IN' ho cai rend Milton's " I>aradise
Lost »' orjl)anîie's " Inferîo "at orne sining
ivithout expericncing' periods of deprcssion,
anîiidst otîters of aI higlily einotionail
character. WVlîilc the grandeur and sub-
liîîîity or soinle passages excite UIl mlid
to extravagant flighîts, ilie platitude anid
inisipidity of others cool otîr admiration.
It is iti UIl ode, or %vlint nmay ho called
iiîiinor poctus, tuait poetry retainis its priai-
mial fanai. It is in itis farna zlone tuai-i it
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