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llî1C tlluiortun.ttely Caîrl% d.eatlî oi Shelley
îîî,îl'es it ali most iulevit,îble tlîdt tîliv Crit k
in î.r-epdiriiig to pass judgnieuit ipon lihs
l)(ctrY. s'liotild find liiiuiseli >o li.iuîpl),redl
b%, totioins prccoîîceîved, rzo doiniiuated by
t liv prospect (Àf iliug e idICIice oî iiii-
iiia.tirity adi trudeîicss as scitsyto iii-
pair dhe validity of thie conclusions ait wvhich
lie arrives. A il tlhat renu.iiis ior tI:e in -
dli\ 1<111,1 c ritic i, to hiope thit lie inay by
perbonal culturie h,ît\ c acquiredl tic ability
t() suspen~id jutd-înxiut to suicli -. dgrcc as
wili wvarranit hînii iii tuie ep-io.îo the
hiope tliat lie iiia\ do( Imi 141.iilg ilij 1.5. ic..

to tie iiati bcforc liiini.
QnriqkI' of luis Juveniilia. the ooitput. of

Ilis hoyishi ycars. tie first poenii tlîat arrests
mir attenition is ilhat rcnîiark-.iblc irocluc-
tion of -Quecn ïMai,'- coniposed by
Shielley, wvheiu about twenty yezirs of age.
at Lynniott. on the Devouishire coa:st.
\Vhiilc I shiah i)robabiy conclude thiat the
inîpression of crudencss and iinîiaturity is
thie finial and predoniijuant imnpression of
tlie piece as a wlhole, 1 stili do feel bouind
to say thiat thiere are somne important re-
spects inlu whch tie poeîn is an illustrious
exception to the class of efftusions usuially
produced by mien of lus age. By referring
to thiese iirst, before I go on to thie main
imipresSion., 1 shiah be serving twvo pur-
poses. I shiah be giving yoti a feeling of
thie light and slîade. thie relative imiport-
ance of thie elenients of the piece, while at
dhe saine tinie. by slio\'iing my apprecia-
tion of nmy subject. I shahl perhiaps in-
gratiate nyscîf in your favor so far as
soînle\wiîat to enliance the valuie of thie
julgilnents I îîuay iass.

In the first place, the very siiiiplicity of
the conception and plan of "Queen Mab"
goes far towards reîîîoving the poein iii
mlie swvift stroke froin the turgid complex-
ity thiat mighit be expected to mark tle
work of one so younig a manî. Indecd.
its planl is Cquahly sinip!e witlî tluat of
Goidsmnitli's " Traiveller." whichi is tradi-
tioîially regarded as the mnost simple and
coîipreiuensive of modern phiiosopuical
poens. Before dlie risiiug of the curtain

Goldsnmith lias conducted luis Trae1cîi to
a lofty suiiinîit of tuie alps, whience, withi
qu'1tC a shiow of platusibility and iiatur,îl-
lie":. lie î>rocccds to nuiake a survey of <tif-
fcrent peoples. In a way that is equaliy
siiiiplv. Slîelly, lîaving catlse(i the Qu.cin
of Six lis to swCCI) down to earthiin lier
facry chiariot, inakes lier condtict the dlis-
enibodieci spirit of Iaiitlie to tue b ttie-
nuients t;f IIeatveiî. \Viîen flice car of the
Faerv Qucn touiches tlîc carti Iantie lies
asieel). It is iii freluaratioli for luis dles-
crip)tion of lier, as suce lies ilts, ini the
course of wliicli I niay say, in passiug.
tiiat Shielley's powers of sulAdued, passioii
sliowv at tlieir very b,ýst:. tlîat lie writes
tliat celebrateul coînp.îrison betwveen Deathi
alid Slcep

I-Iov wonderfii is Deatlî,
Deattlî and his ibrotlier sîcel)
Oiie. pale as yonder wvaning ni( oui.
WVitli lips of lurid bîtie!

TFle otiier, rosy as the morn,
\Vicn tlironed on ocean's wvave
It blusiies o'er tuie wvorlci.

Iaîiîlic. liaviîig been convcyed to lieav-
etn's battlinents. is perinitfed by tuie
Qu'cen. to wlvii «' 'tis givel tdie wvouidcs
of the iuortal %vorld to kcp"to cast a
l)ackwvar(l glance over tuie antecedent hiis-
tory of tuie wvorld, anîd aiso to gaze for-
war<l inito the future. Wlîile it is certaiii
tluat Slieliey's stîrvey of lîistory is super-
ficial and inaccurate. at tie sainîe tiiue you
see the inaitinless of tlic situaitioli. Note,
too. thiat thie loftiniess of tuie point of vicw
conimuniiicates to the pocin a consider-
able <legree of that seîenity atid statesque
calin tlîat is botind to accomipzny an.y
treatnient tlîat is at ail adequate of the
enîpyrean solitudes5. Tlien. too, in the
comparative externality of expressioni
Slily cxlîibits qualities tha-t are quite ex-
ceptiotial for a manu of luis years. He
realized, ini a practical way, and to an al-
miost uîiwonted degrce, the important
principle tduit thiere are soine incidents
and sonie scenes possessed of such in-
triîîsic power to interest tlîat tlîey cati af-
ford to dispenise wvitli tue vapidities of


