By BONNIE BOBRYK

THE FILMS FEATURED AT
the Atlantic Festival Atlantique
covered the whole spectrum from
slickly finished work to rougher,
low-budget productions;  the
good, the bad, and the ugly.

One very special event at the
festival was the premier of Linda

Joy. This 25 minute film is very

difficult to write about objec-
tively because, like many of the

audience members at the screen-
ing, 1 knew t.he flh'ns suh3ect-;

co- dlrected by
footage of her p

Before the fih
director Bil] M;

expenence wu.h
breast cancer, her

continues, as when sh
hospital for the first tim
remains black for a '}
monologue near the énd by
Gillvray as he describes wh
looked like in her last days.;
what she meant to him;

Unfortunately, this monog_
from MacGillvray takes aw
from the fim’s intended simplic-

ity. It runs on too long and per-
is maore
about him than it is of Linda
Busby — his feelings and his

haps unintentionally

impressions. The films’s strength

lies in her and her alone. It shows -
the strength and character of one

woman, and as she speaks a real
sense is communicated of who
this person was. As most of the
film was shot when she believed

her cancer had been cured, what
comes across most is her spirit,
especially in the final shot where
she laughs and talks about hav-

ing beaten the disease.

Among the works viewed on
opening night was a first film by
local filmmaker Rod Malay.
Squash Time was an entertaining
satire about paranoia. The main
character crouches bewildered in
a forest, then in panic begins to
run. There was no dialogue,
rather an impressionistic sound-
track chronicling the character’s
state of mind. The pacing of the

film and soundtrack are the
strong elements in this
production.

Another entertaining but very
different short film was Fiddle-
heads, directed by Art Mako-
sinski. It uses time lapse
photography as an old-time
waltz, featuring fiddle as the lead
instrument plays liltingly and
lush, green fiddleheads unfold
and wave their fronds about,
seemingly in time to the music.
For its excellence, it won one of
the Festival awards called the
Moonsnail, after the festival's
symbol. Technically and aesthet-
ically this film was a little gem,
beautifully filmed and edited.

This was not the case with
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‘La journée d’ouverture du

Atlantic Festival Atlantique le 23
octobre, deux films avec des textes
francias ont éte exhibé. Ils ont €té
bien regu par la foule presente au
festival. Cependant je ne peux pas
presenter les deux films comme
égaux car Les Joies de Noel était
supérieure a De I"Autre Coté de la

Regardons maintenant au pre-
mier des deux films, Les Joies de
ae! C’est un film d’animation
ne féte que se passe pour
elebrer Noel. Jai trouvé le film
mahsuc car je suis certain que

. nous avons tous vue des scenes qui
se ptesentent dans ke F Im, prendre

nouit, entourer de bouteilles de
biere vide et un des invités est en
train the vomir. Une dispute érupt
mais c'est aussit6t oublié. Quand le
temps de quitter a venu on dit com-
bien qu'on ¢a bien amuser et on se
promet de le faire de nouveau
I'année prochaine. Finalement
tout étant finit on se souvient dans
un air désespéré que 'année pro-
chaine est seulement dans une
semaine.

Le film finit quand on voit le
chat de la maison accrocher sur le
plancher. Il regard comme s'il avait
justement passé a travers d'une
guerre. It fait pensé a “Bill the cat”
de le dessin animé de Bloom
County.

Les Joies de Noel est la meilleure
description de Noel que j'ai vue
pendant les quelques dernieres
années. La préparation, la féte
méme et les resultats sont les inter-
pretations les plus realistes mis sur
I"écran durant les derniéres
quelques années.

Le deuxieme film est De I’Autre
Coté de la Glace. Ce film concern

guardien de but de I'équipe de
les Blue de Monc—-. -

meme temps on voit I'équipe d

hockey en train de se preparé pmir-

jouer contre une autre équipe. Ace

point lhistoire ce perd complete-
Le guardien de but a de

ment.
droles 1uees dans les quels on voit le
match de hockey en train d’étre

jouer sous un style mieux wvue
comme ballet-opéra. On est aussi -
delugé par des masques, de drdles
de costumes et autres scenes mieux

vue comme médiéval,
De ce point

pére qui porte un masque a son lieu
de travail. Le frére du guardien de
but recontre le chef des Aigles

Blue et on dit a jeune gardxan
de but comment bien journer. L.a

mangue de continuite reste juscua
la fin du film. A ce point Ic guar-

dien de but dans le balletwopera '

casse ses chaines quj I'entoura et le
guardien de but des mgles Bleu
marque un but o

Donc £k FAurre Coté z_i_gg e

Glace est trop méler et mangue

trop d'unité. Si le theme de cette
_hlstowz zs _cet_u_l _d&s masqums ;1 a

I'histoire vient |
encore plus compliquer parlantd

Poly Bennt
ment of a
during the
tions of the
burne, Nova

While this
uses a voice-ov
is limited. The
men participat
telling their ex ..
ries about past log drives. There is

Aper
ope’s visit and the Tall
fiips.
Unfortunately, the film's pac-
ing slows when he heads outside

rerg's  effective use of
€.

The film dispenses with narra-
tive and instead creates moods
and impressions through the use
and repetition of various scenes.
A young boy runs up a hill and
rolls down the other side in a

scene shot to suggest 1L 1S Oicur-
ring in the past; an attluent cou-
ple with child prepare breakfast
in the morning with the CBC
radio news on; a home movie-
type film shows another young
mother walking into water with a
young child. Nothing final
occurs in any of these scenes (and
several others), but they have a
cumulative effect, especially as
parts of them are repeated.

One jarring effect in the film
was the repeated appearance of
text on the screen. In one
instance, as the sound of the CBC
news is heard on the sound track
the screen goes white, and a list of
historic events leading up to the
present appears on the screen,
such as the beginnings of World
War L.

What is left after the film is

- more a memory of the montage

between scenes and bits of scenes
than any individual shot itself.
Video productions was well as
films were screened during the
four day event. Cold Toast by
Doug Porter utilized computer
generated graphics and imagery.
Throughout the duration of the

_video, text appreared like a com-
puter printout on

the screen.
Cold Toast presented a systematic
approach taken to an extreme
about the steps necessary for get-

“ting ready for work.

- Depersonalization, not enter-
taining the subjective and condi-
tion in to fit the norm are
iemphasizes. There are pro-

_.'g"rammed steps for showering,
~shaving,

dressing, preparing
breakfast and eating. The lan-
guage used and its ironic message
about maintaining preset, rigid
codes of behavior worked very

. well within the format of the

camputer generated imagery.
- Three 60 second video commer-

: cials by Jim MacSwain, Rose
. Adams and Cathy Quinn were
“part of the petformance game

show Gasping for Grants. Artist

. Touch teatured on K-Tel style of
aciveﬂ 1sement

tor

a paint=-by-

works by lhe Popu-
iar ‘Projects Society use satire and
popular cultural forms to get
across their message.

These short films and videos
were only a few of the many
works screened at the festival.
This year's festival was the largest
film festival held in Halifax yet.
Hopefully it will continue to get
bigger and better, bringing film
and video to Halifax.
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