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surroundings for which they were designed, and the architec-

ture which formed tlicir natural setting.

The second exmirsiun, also valuable from the point of view

of the study of the Kcnaiss.mce, is that to 5t. (lernifiiii,

where the ChAieau itself, and the extjuisite view from the Ter-

r.ice, are almost equally deli^htrul. Those interested in pre-

historic archfeoloKyi too, should not miss seeing the very

valuable collection in the Museum installed in the Chiiteau,

probably the finest of its sort in the world, and rich in draw-

ings and other remains of tlie cave-men of the Dordo^ne.

The third excursion, in every respect less plc.ising and in-

structive, is that to Ver«allles. Thi« must be taken rather as

a duty than as a pleasure. Leave it for some enticing day in

summer. Neither as regards <irt or nature can the great cum-

brous palace and artificial domain of Louis XIV be compared

in be.iuty to the other two. The building is a cold, formal,

unimposing pile, filled with historic pictures of the dullest age,

or modern works of often painful mediocrity, whose very mass

and monotony makes most of them uninteresting. The
grounds and trees have been drilled into ranks with military

severity. The very fountains are aggressive. Nevertheless, a

visit to the palace and gardens is absolutely necessary in order

to enable the visitor to understand the France of the 17th

and 1 8th centuries, with its formal art and its artificial nature.

Vou will there begin more fully to understand the powdered

world of the du Barrys and the Pompadours, the alleys and
clipped trees of Le N6tre's gardens, the atmosphere that sur-

rounds the affected pictures of Boucher, Vanloo, and Watteau.

Take it in this spirit, and face it manfully. Here, again, the

indications in Baedeker are amply sufficient by way of guid-

ance.

When you have seen these three, you need not trouble

yourself further with excursions from Paris, unless indeed you

have ample time at your disposal and desire country jaunts for

the sake of mere outing. But these three you omit at your

historical peril.

In conclusion, I would say in all humility, I am only too

conscious that I have but scratched in this book the surface of


