
NOTES
IS Intentfonal colour her-— the lmpul:,:v,- lialf-harbaric
rage of Hector, the orinual K'rovellin- of the Gr.ard,
and i>i course the quick return to courteous self-
mastery with which Hector re.ene. the taunts of the
wounded man.

P. 46, I. 8i<). The CJuard seems to rhink that the
spies t,'ot past him u hen he came to Hectors tent at
the be^innin^' of the play. It was really later, when
he made his men leave their post to wake the Lycians.
Perhaps he is lyinj^.

P. 4H. I- H?^^ Justice knows. ]_Ir is a clever touch
to leave the 'Phracian still only half-convinced and
grumblinj;.

P. 4'^, I. 882, Appe.uance ot the Musc.J—A beau-
tiful scene. It has been thou^-ht to come abruptly and,
as it were, unskilfully on top of the famil-ar dialo^jue
between Hector and the 'Phraciaii. Hut the move-
ments, first of soldiers lifting and carryinj^ the wounded
man, and then of messengers taking word to Priam for
burial of the men slain, make the transition much
easier.

P. 50, 1. 895 ft. and 1. 9f)6 ff., A dirge of the Thracian
mountains.]—Such dirges must have struck the Greeks
as the fragments of Ossian struck the Lowlanders among
us. I have found that the dirge here goes naturally
into a sort of Ossianic rhythm.

P. 51, 1. 915- The speech of the Muse seems like
the writing of a poet who is, for the moment, tired
of mere diama, and wishes to get back into his own
element. Such passages are characteristic of P:uri"-

pidcs.—The death of Rhesus seems to the Muse like
nr> Ol't r.i nor.. ...,._ i"_ , . .1 _ 1_ I rr,.

' "-w-"--^^ ;:;;:;: nw liv .lu i iiainyris, the
Thracian bard who had blasphemied the Muses and
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