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of the rnnsic, or by the subsflitutioniiry hireling <>i ii proni

fonnnli!*tn.

Th«? great body of l're?l)ytorians in Xovn Scoii.i,— iiitlrrd over

nil CliriHlendom,—who use iXivid'.* INjihriS, iHf, in i'(ii)n<'<'ti<»rt

with thctn, Pnrnphrnsea of select port ions of Seriplnrc, or

Hymns eotnpostd on distinct Scriptural topic3. Now, uhi the

lirm conviction issubnnitted, with all dcf'-rcrice, not to tlu* do^x-

inati»ni but to the roasoninij'?, of lhos«? of ihecontrnry |i«rt, tluit

the special claims of the Songs of Zion must either lnMibamloru-d,

or their crcfimvc cdaims mnintftined, the hope !» entertainetl,

that 80 soon as men of intelligence nnd piety tind thcrnsclv.s

shut up to the investigation of the topic, the}' shall be I<.*d t<>

see tJje necessit}' of abandoning, or removing out of the wav, a

beautiful montimcnt it may be, tipon the wall, bccaii.-'e it is

found to interfere with the range of shot from gnnf, leveled fi>r

the defence of the city. Stranger things have hap|><'ned, iImu

that an attempt to supersede, or elboio oiif, the Sonus of Zion,

HhouUI eventually procure for them a more unrestricted liberty

of the house of worship. That Hymn Books, having no elaitu

to inspiration, attempting a forcible or a fawning entrance

among Presbyterians, in being ejecte<l, may carry raropl>rases

with them, is a " consummation devoutly to be wished."

The introduction and general use of Watts' compositions never

secured that general and interested attention to the momentoun

change involved, which might have been expeeteil. What

"Watts never intended, when he inscribed, "The Psalms of David

Lnitatrd,'* upon his title page, his admirers and advocates have

done; and by a most unwarrantable ruse, or equally unjusti-

fiable inattention and ignorance, they claim for Watts a wel-

come, simply as a more elegant versifier of an inspired collect ion

of songs.

In justification of the present appearance, it may not be out


