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BENGOUGH'S COSMOPOLITAN SHORTHAND WRITER.

wrys of the world, in the intricacies of public
life, and has to posseas facultiea which find no
place in scheol examinations, and which have
—perhaps from sheer want of appreciation of
their merits—r¢ceived no recognition in univer-
sity honors,

The main function of a reporter is to render,

a8 it were, & miniature view of actual occurren-
oces, omitting nothing material, especially fol-
lowing the language of a speaker, yet curtailing
perchance his wearying tautology, and amend-
ing, a8 slmost of necessity, his mutilated gram-
mar. .
We all of us remember the old style of re.
porters, who were entirely innocent of the art
of stenography in its scientific applieation.
There is, indeed, now a clars of persons—sum-
mary writers of the proceedings in parliament
—who, by long training, have learned to aban-
don notes, and to record, as it were upon the
brain, the very essenceof the debate they are
to reproduce. But even these occasionally
find the power of taking an accurate stenogra-
phic note of vast service. They belong to a
different school to thore longhand summary
writers of the preceding generation, who
recdered good service to journals limited alike
in space and scope.

When I speak of the reporters of the old
school—some of whom were stenographers,
but the greater proportion of whom, as already
stated, were not—I am driven to think of the
difficnities under which those who had mastered
stenography labored. Of the many systems
whioh existed before the advent of Isaac Pitman,
Ismbound to sav that I regard them, with
hardly an exception, as singularly imperfect.
They showed, indeed, what could be done by
arbitary signs and cabalistic combinations! But
they were in no eense scientific systems, cap-
able of being extended io all the requirements
of modern stenographic practice. Their au-
thors, almost invariably, fell back upon arbi
tary signs for nearly all beyond those ordinary
words which can be expressed by a single char-
acter or by the moset simple combinations.
The characters, indeed, do not admit of extend-
ed combinations in an intelligible form. Ar-
bitrary abbreviations being not only admissable
but absolutely essential, every stenographer
could'make his own, and ueuslly did so. It
was in many cases easier to invent than to
remémber—besides it was at best but a game
of individusl ingenuity and power of adaptation.

I shall never forget how nearly I was being
driven from the pursuit of stenography in des-
pair. I had learned Odell’s shorthand when I
was & lad at school. I tried my hand at ser-
mona of course-—bad ground to begin on—no
pauses for cheers or laughter-—not even a soli-
tary “ hear, hear,” to relieve the tedinm. The
system, if it may be called so by bare courtesy,
was utterly inadequate. Bui many of the
pbrases of the preacher were capable of easy
conversion into arbilraries, and 20 I got
ulong as s matter of speed. But when I ven.
tured upon a transiation the result was too often

quite distressing. Next, I tried my hand at
local agricultural meetings. But here another
and quite different set of arbitraries came into
play as expressive of the mysteries of deep
draining and the fattening of prize cattle.
Finally, a trial in the Law Courts proved the
shortcomings of all the aids I had previously
devized, and I grew entirely out of heart.

The next incident in my stenographic career
is one still deeply impressed upon my mem-
ory. 'The soens was the opening of a liter-
ary institution, the principal actor a baronet
of honored name, and of some aspiration to
learning. Parnassus-hill had been raked over
for high sounding words, running into any
number of syllables, richly interlarded with
poeiry, and moderately so with quotations. I
had been offered a respectable fee by a local
publisher if I would render something like a
verbatim noteof the address, which it was not ex-
peoted would be a formal written one. The first
five minutes convinced me that my stenography
was altogether up a tree on this occasion.
faltered and finally broke off, endesvoring to
cover my defeat by appearing deeply absorbed
in the speaker; and in some measure I was so,
for I discovered the thread of the discourse
seemed to strike chords not altogether unfa-
miliar. In truth I began to think I could spot
passages from Channing’s works, Elegant Ex-
tracts, and Knox's Essays, and that therefore
my memory and past reading might go & long
way towards helping me in reproducing what
my stenography had utterly failed {o accom-
plish, All was going on pleasantly in this
direction, when & sound of continued ruetling
of paper immediately behind me arrested my
attention. On turning round to discover the
canse, I recognized a face. 1 had seen at meet-
ings of importance elsewhere. It was, in {ruth,
one of the principal reporters of the leading
county newspaper. My nose was now entirely
out of joint. The work would be done over my
head, but I found consolation, atleast diversion,
in a new direction, and this was in carefully
watching the contortions of the pencil of my
accomplished rival. I had never seen such
characters in any system of stenography with
which I was familiar. Thaey were not only fsr
more complicated than the Chinese characters,
but they were much larger. Many of theee
characters 8o rapidly prodnoed—built up appar-
ently with the wildest dashes of the pencil,
void of gystem, to say nothing of science, as it
seemed to me—were as large as “half-crown
pieces, and resembled more than anything I
could then, or gince, imagine, caricature faces.
I was fairly carried away into an entirg forget-
fulness of time, place and circumstance. The
operator,became suffused in a dense perspiration
from his labors—for the reader of the address
seemed intentionally to increase the rapidity of
his utterance. I too, perepired in amaxement.
1 felt myself indeed & novice in stenography:
Coald it be possible that such a performanc®
constituted a neoessary portion of the duties

a perfected shorthand writexr? An hour
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