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Louis Malles' mysterious new film

Black Moon abstract, misses vital message
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Black Moon, however, views more —
like a two hour piece of abstract 
visual art than a feature film 
distributed through the normal 
commercial channels.

A young girl, played by Rex 
Harrison’s grandaughter, Kathryn, 
is driving on a country road one 
afternoon sometime in the future.
Battles rage on around her as she 
drives in an apparent war between 
men and women. She comes upon a 
country estate inhabited by an old 
woman who never leaves her bed, 
and her son and daughter who care 
for the woman as well as a group of 
children and animals who share the 
household, but whose origins are 
never explained. From then on, the 
world of the Black Moon has only a 
slight basis in our present reality.

The old woman (Therese Ghiese, 
the laconic grandmother from 
Lacombe, Lucien) displays 
magical powers that continually 
annoy the heroine. She speaks in 
several languages, some of them 
original, and she converses with 
unseen contacts via a shortwave 
radio that sits beside her bed.

Her daughter, (Alexandra 
Stewart, from Day for Night and 
Bingo) breast feeds the old woman 
and tutors and cares for the 
children who scamper about nude 
in the courtyard and have no ap­
parent relationship to the old 
woman.

The brother, (Joe Dallesandro of 
Andy Warhol fame) resembles his 
sister like a twin, and when the two 
aren’t sparring viciously in the 
yard, he spends his time singing 
opera and working around the 
estate. Otherwise he com­
municates only on a non-verbal 
basis.

A fifth major character is a 
unicorn, fluent in English, that 
stalks the grounds elusively as the 
young girl tries to converse with it.

Black Moon is the collective ex-
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By EVAN LEIBOVITCH

NITTY GRITTY DIRT BAND- 
DREAM

Although I have heard of NGDB 
for quite some time, this is the first 
time I have sat down and listened 
closely to one of their albums. The

cards the previous slickness in 
favour of a folksy style more suit­
ed to his type of music.
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now appearing

all kinds of paints, 
brushes & accessories Gary Gross

up to m?* DINING AND DANCING 
FULLY LICENSED 

PICK UP AND FREE DEL/VER Y 
ON ORDERS $3.50 AND UP

1027 Steeles West (at Bathurst) 
630-6300

REEVES CANADA LIMITED
100 DOLOMITE DR., DOWNSVIEW, ONT. 

(AT DUFFERIN SOUTH OF STEELES!

NOVEMBER 20, 21, 22, 1975
10:00 a.m. - 4:00 p.m.
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the glorious beer of Copenhagen


