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tortflcoNKocfl*aterortnlhose left
on shdie. H!5 repertoire Inclûcdês works
traditional and contemporary of others'
composition and his own, of international,
origin ýor specifically of Mairne. His set
opened vWith his musical version of Rudyard
KipliigTheSéa W!fe". This wasfollôwed
by at Ieast three songs from Australia, onef romNewfoundland, a moderm version of
h oer ballad "Sir Patrick Spens'> (titled

Parc penser), and several déaling with
Bok>s own experience as a sailor.

Bok's voice is arresting - a ful' fine bass
which, -adds richness and depth -to his

elodies and sou fuilIyrics. And his skill on
- is dazzling. 

Two highlights 
of the concert

teatui
cludii

whore with-a beart of go1d, a baliad about
outlaws, and a -piece whieh cormiIe
delervedly introduced as "the worst crow-
boy 5ong in the, wôfld, "the feed to
Blues." It was with frank reliefthat hils set
ended after haif an hour an~d 6ordor,'Bok
appeared.

Guest-conductor- injects life-
Edmionton-Symphony Orchestra
Sidney Harth, guesi conductor
Yuval Yaron, violin
Frlday fNov. 4
jubilée Audhotom

panache and conltroi. If it is overplay,
greatly ceapened. Mr. Htarth fi
orchestra b the, hand, sopiething
frequently needs., The balance
throughout the orchestra w-as very iy
winds and bas> nover overpowe ring

This Canadian pe 1rcussion enser
diverse repertoire to SUB Theatri

Revleëwlby K. Arthur n*,,**-
Somd~4is~th arrva Ô% a_______ ______

.guest, conductor can inject life 7 -moue-__
inthe routine of a symphony : e

orchestra, his own individual style9 à
becoming a'breath of-fresh air. :.08
This happy occasion took place : _ ___ =
durinig the concerts this past «Nm
weekend, with the resuting
sound rising far above the routine. DINIVVQODIE Tickets are avallable from the SUB-SaoX Office (2nd NOTE. These

Sidney F-ar4h camètoýEdrnon-~ Floor SUBad varlous clubrrmembers. sttidents, staff,E
ton,,with impressive credentials. d**ODoeoe
He has extensively recorded on
English and American record' :
labels, and is curreritly pfôssor

ofconducting- at the MannesA
ColeeofMsi.As ho steped U'of Elteotricail En i neers o M LS

onto the podium and began *

onutn hsknowledge and : fJVJSJnII

mastery became readit1y apparent.:
He conducted -the first work-on ! T u s a ,N v m e 0 M
the pogrma, Dvork'sSyrnphçny r u s a N v nb .1 ,8 P @
No. 8 in G Major, withouit te

bene it f a core

Right f rom the openin :
allegro con brio the strings playe : Central Amerîca
with fine articulation producing c mas :m ite
pristine sound, yét with a solld :Ca p s om te
impact. The character aofithe rsn
movement is one of joyaus .ex-
uberance, a quality that Mr. Harth:himselfseemsIo en4aI nd/coM-
veys in his performance. & guesi

The performance of the se- cl

nd'W'ork on the prograi, Scot-
ish Fantasy by Max Bruch, was not

quite as successful as the Dvorak~

playing ai the soloistYuvalYaron. F !day,, Novemnber 18,
The music .itself -s- kif--oL a 8PMa1
rhapsody on Sedttish folk tunes. a
As=apic oýfmusic, it 15 flot
parilal substantial, but with :
senstvepOlaying it can souiindquite :I~i~Sg aF rt
lovely. Such was-not the case with 'Kappa i gm rte i
Mm. Varon. He an into intonation pO1G3Ots
problems in the firt movemeht,
sliding into the notes> ratherthart
hitting them dead on. The rest aoftr ay o ii er1 ,8P
his performance seernod totally :au d y o eh e 9
qncomffitted and detached. One '~

immediately got the feeling that
this was flot one of his favouriteea"@ àbo aaata0à

pieces of music. The orchestrali -'up~~
contribution was botNoexpress25
and etlegant.. ei oemberX 25

The best ptayn of the even- '1 0 *tQvmbPr2
ing canï in th~e fina work on the :U t u l~
Program, Tchaikovsky's Capricco **Ibo*» tua

events, are open only ta U of A
and guests.
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