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earnest and so convincing, of telling a story : immense

niTrativ;:!^;-'"^"^^ "^ ''^ -^^^^ *-'"- o/^i^

Scott was the first novelist who showed but little ofDefoe
9 influence; but still Scott's object was likeDefoe s to convince and not to ' show off

'

It was not till Pirkuick appeared that the meremanner or tr.ck of saying the thin^ was made more

Vnrh^".l*.^;? t^'" ^r?''*'«
*^"*^ «f th« thingsNot but that Dickens had a real appreciation of Defoe'smethods In one of his letters he said, 'Did ym. ever

7fJ^^;J.''uTr" '"'^ though) Defoe'J y^^::^
0/ the Devtn \\ hat a capital thing it is ! I bouirht itfor a couple of shillings yesterday morning and haV*been quite absorbed in it ever since

'
"u na^<

The difference between the methods of the«e twowriters has been admirably suggested by Dickenshimself
' Is it not wonderful/ he said one/to Sdor

"rth""Rrbin'n'V""' 'U'^^
"'^^^ popular book" onearth, Robinson Crusoe," has absolutely notbinff in itto cause any one to laugh or cry ?

' Hei4 he cSzerlus own method as completely I he criicized Defoe'sefoe would have been as much ama/ed to hear thatbe first function of the novelist is to 'make peopleaugh or cry,' as to have been told by Joubert Shction has no business to exist unless it is moreeautiful than reality.' Imitation of reality alone wll

of his fl' T^'\- S!,^
«^J«^* "^^^ ^^^ tha of onlof his late disciples, Edgar l»oe, to Mie like truth

'

lie nan set iiimselt to paint.—what was. it \.. +1

Kliost tliat appeared to Mrs. Veal, ,vl,etl,er the rtcture

niusion a, the .bj::u"L?ld-a .'t n^rtive'at

with a purpose-ethical, humorous, aesthetic, or w£


