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development of a nation we call Canada, which peaks the
interests of other nations.

If we consider today is the future, 30 years into the next 100
years of our existence as a nation, where do we stand today? We
stand as a nation that can and does attract people from all over
the world either to visit this country or to invest in it. Canada as
anation is respected around the world. Foreigners are impressed
that despite our geographical vastness we are holding strongly
together. Despite the diversity of our cultures we are keeping
together. Despite the disputes we have had and will continue to
have we are growing stronger together.

As we celebrate the 50th anniversary of the United Nations we
in Canada are celebrating our commitment to developing all of
those aspects integral to civilized nations. —

Standing here today debating the merits of the Cultural
Property Export and Import Act makes us sound like cultural
barbarians; to think that we have to justify measures that have
been in place for almost 20 years, measures that confirm our
commitment to work with the United Nations to stimulate
cultural growth, academic excellence, scientific achievements,
beauty and peace and harmony.

How can we begin to presume that accomplishments and
achievements can take place in a vacuum where the means to
Create awareness of progress are non-existent. Imagine our
nation without our museums, art galleries, archival institutions.
Imagine our 2,000 museums without collections that live and
breath and grow to reflect who we are and how we are placed in
the context of the rest of the world.
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Imagine our nation without any symbols, without the pride
our people can take in these symbols and share with our
neighbours. Human nature is about interaction, linking history,
the arts, science and our personal impressions, and sharing these
linkages with our friends and colleagues so that we continue to
learn, continue to seek, continue to live and continue to exist.

Let me point out some examples of symbols of our national
heritage which thanks to the provisions of the Cultural Property
Export and Import Act are now being preserved in Canada and,
more important, are being exhibited to the public for the world
to see and from which to learn.

In 1992 the Art Gallery of Ontario was successful in repatriat-
ing to Canada a magnificent painting by Franklin Carmichael,
one of the founders of the Group of Seven, with the assistance of
a grant provided under the terms of the very act we are here
discussing today.

To give a sense of the importance of this painting, the Group
of Seven in their day were regarded by the public as radicals, off
the wall, artists who produce works of questionable artistic
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merit. As recently as the 1920s Canadians found the bold and
confident landscapes painted by the Group of Seven what we
might call too difficult. Imagine that, a Group of Seven painting
being too difficult at a time when the rest of the world has
already gone beyond landscapes, when impressionists had al-
ready been putting challenging images on the canvas for the past
50 years. Nonetheless, Franklin Carmichael was a central figure
in the development of the decorative symbolist wilderness
landscape that actually led to the formation of the Group of
Seven.

The painting the Art Gallery of Ontario succeeded in bringing
back from England is a brilliant example of the kind of radical
painting in Canada in the 1920s that Carmichael was so instru-
mental in bringing to public attention. Here was one painting
that was so instrumental in giving the Group of Seven public
recognition. This painting has therefore become a symbol of
how one object, one artefact, can have such an impact on the
further development on how the public perceives art.

To see this painting hanging in the Art Gallery of Ontario
today is only one example of how important it is for us to open
our minds and our hearts to those who have the courage to
introduce us to new ways of doing what we as citizens have been
doing since we were born. To have access to the formative
symbols of the past is integral to the definition of the present and
to the assurance of the future.

In the bill the establishment of an appeal should be viewed as
a reinstatement of the right of appeal that was lost when the
responsibility for determining fair market value was transferred
to the review board in 1991.

These amendments will ensure that donors who disagree with
the determinations of the review board will have the right of
appeal to the courts and will not be denied natural justice.

The announcement of the establishment of an appeal process
was received positively by donors, museums, art dealers and the
media. These legislative amendments therefore enjoy a high
level of public support.

The amendments are technical in nature and respond to strong
concerns expressed by the heritage community. Their passage
into law should be seen as part of the ongoing commitment of
the Government of Canada to ensure the preservation of Cana-
da’s cultural heritage.

Further, I think of the Art Gallery of Windsor, of the many
functions in my riding and in the neighbouring ridings in
Windsor and Essex county, Art by the River in Amherstburg, Art
in the Park in Windsor and many other charitable events. I know
of the many dedicated volunteers who assist in these events and
other displays of our culture. I also know the thousands of
people who visit them benefit from the culture and the experi-
ence.



