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deals with. individual hopes, tears, ju.ys, sorr-ows, loves .111(
tastes and is-therefore Iiir-Ïely subjective in contrast to eplic,
w'hich is so largely objective, that we lose siglît of the îiutlîor-
hiniseif and see thle race or nation as the poet. Phe lyrical
poet so reveais his heart that lie beconies the central figure of'
the poein.

A truc lyricha a, w tratige munsic which carrnes. it to tîe
hieart and fixes it in the memiory. TIhe past belongs to the-
epic, since it preserves and traissmits its histories, but, since
prophee,; is always lyrical, the future helongs to the lyrie.

TLegeiffs of aaints liad ainusedl the middle ages aud the
ro;:iaîces of chivalry liano baeti poptilar up to, the seveîîteently
cenitury, but at îîeu social tùrm wvas now developing, in which
people desired to see theinselves. The werld of legen<l wid
r-otianttie ýgrandIewr had grown dliin and unireal and ýa fictioil
w'as waiited that w'ould be prautical and treat of the stor-ies,
of coninion litè. This describes the novel as it is to-day, not
a wandering niaze ot faîîcy, but a tale w'itb nore, or Iess lofti-
uîess of style, fulness of detail and unity of action, not confin-
ing its interest se înch to incident and adventure as to the
Study anîd uiifo(lig of chlaracter.

Modern literatnre, is a very d(iffereit prochiet fromn chissi-
cal, but in its iffhest lorui is nouŽîe the less the outgroîvtl of
pupular life. The novel as a form, iii literattire shows the new
and deepening coîîscîousness ot meni of their complicated
social relationships. Lt is the niost attractive and inituential
foi-ni throcgh w'hichi the lierrenitis of our-owvu timie ex-
pr-esses ilsell.

The idea lias long since been ahatidotned that any parti-
cular f-irni or set of form tùrîîishies aui titfailiing list of t'le
lineserîce or absence of the quality which constitutes literature.
It is ilot a fixed fonrui but perfection of form wiceb stanhpb it
as sueli. The essential thing, Ro far as fo>rm is concerrned, is
flot a reprodutction of auy ztccepted niodel, but the excellence
îvhiclh makzes a foirn expriessive of beauty or power.

The final test of ail literature 18 not its relation to the
(le-vekc)prneiit ot race, nor tie interest it creates by reasou of
ouir personal taste.s and experiences, but the soundness of ifs
substance and the perfection of its form. It must, however
be renienbered thiat wiren the, greater emuphasis is laid on fori,
tlie age 1$ parting f roni the sources of power.
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