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with the smirking urileof the pro-1
fessional dancer or c=-cus perfor-à
mer, forced under phy'-cal strain.î

"Why is, this ?»"odd inquired
indi'gnantly.

'<For the audience at the opera.
it is a disguise, a part of the trick.
And the maestro, he ..not only g
blind-oh, the poor maestro, -nmay
the good God cheer him I-but he
cough and cougr and whén the
doctor examine him the doctor he
say, 'Arizona quick to save the'
life 1'

"'Non!l Whet is the life?' an-
swer the maestro. 'I shall live
long. eùough for the European
debut and that is al I want l''

But -we find a friend-the man-
ager of the opera in New York.1
That big, terrible, knowing, good1
man, he say. <Ail right. I arrange1
forý the European debut. And he
get the maestro into a drawing-
room on the train for Arizona, oh,
so very clevaire and kind 1"

"Yes, and then ?" sai dd
guiding himself by the lights Of1
Newark.

"Voila!1 Valerie and I, we
make the debut at the opera in
Paris; two girls before ail those
grand, bored, critical people. Oh,
the audience 1 It can mnake you so
happy when it is ail smiles and
rusties and handclaps, and so
miserable when ail the shirt front%
of the men out there in tuie sulent
darkness look like s0 many little
tombstones over your own buried
ambition. The' singers have -to
wait and wait on the encores for
me-'-the lucky one.

«Alas, for Valerie only just a
little applause. Poor Valerie,
standing so triste, with nobody
speaking to her in the wings!1 Is
it not a shame the bon Dieu has
not given her the spark in the feet
wvhen she is so very worthy, when
she work so much harder than I?
And then I think of the maestro
out in Arizona-the poor maestro!
Everything 1 owe »t him! But
for hîm I still work in the bake-
shop, is it flot so?

"But Valerie, she kissed me.
She ivas not jealous-no!1 no! no!
And when 1 ran from ail the men
who wanted to send me home in
their carriages-just as the maes-
tro had told me to do, for the sake
of the bon Dieu and my art-and
\Talerie and I ý%,%ent back to our

room iin the omnnibus, just as wealways had, that night shie sobbed
and sobbed.

"' Oh,' she say, 'it is flot for my-
self. I do not like -the dance. 1
would better like to keep a shop
or anything 1 Non, it 18 not for
mysef-it is father's heartbreak
when hie knows 1 have failed l'

'11 could not sleep thinking of
the maestro. Since he become
blind his pride was more and more
in Valerie. in his Madame Felit-
ite's child. When I read the pa-
pers and ail the critics say of what
they call my singing feet, I had
the idea-yais,, the grand idea 1-
Valerie should be met

"Yais, the handclaps were al
for Valerie!' For once I was glid
that the maestro no more have the
eyes to see, -I make the plan very
carefully and a friend in Arizona
who is -in* the secret read aloud
ail my notices and change my
naine to Valerie. You have
understood? C'est joli, n'est-ce-

pas? And Valerie she have to
help, though she say it is one lie.
But is it a lie? Non! It is for
the maestro and it make him hapî-
py tili a travelér make some foot
talk before our friend in Arizona'
could stop the stupid.

"The maestro grow suspicious,
angry, and he come on in this wea-
ther-the poor maestro, with cnly
a littie picce of lung left, just
enough so lie can live in Arizona
-yais, hie come on all alone to
find the truth! And the first we
know wvas when hie appear in
Valerie's room at the hotel i
New York. She is so good, so
honest, she is not quick for-what
you say ?-for keeping up the
story. And to-night i the last
act, just for a mninute, Valerie ap-
pears at the opera for the first
time and the maestro will be there
in the manager's box. He cannot
see, but hie wilI know by the' ap-
plause if he ha s been fooled. Oh,
that terrible monster the audience,
it wilI say 'Another danseuse?
So! So! Nothing unusual 1"

"Is Valerie forty ?" Rodd asked.
1He resented tho spirit of youth
and lightness taking on a nmask.
1 "No. no! But New York does
flot know Valeriet" she answered
quickly. "And New York it
knows me, my face, which 1
change. But I cannot change My
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