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markiibl« of hii work», and tlifri^riiiK wiibly from the oth*

eri, i» Iher Tailsman ( IH9'2), au OriiMital •' MAruhoiitpi«! '*

in verii«. II in iiioMt rec«>iit 8iiccf>M \» a cumedy, al»u in

ytirWf J>U ZwillinijMrhii'rater (1901), which Im« hv%'\\ Iran-

ilatml an«! |>r«Nluo«il on the KiigltMli »ivk^t. Fulda \\m aUo
publiiihed (1H*.)0) a volunio uf poeuii, but hi« fürt« iit the

drania.

Like niu.iy anuther Gorinau autlior, Fulda liaa won di«-

tinotion as an eisuyi t and truiiMlat^fr. Arnoiit; liis traniila-

tionH are th« maAturpiooeH uf Müliöre and RiMtaiid'i Cy*

ruMo (/< Bergertu),

Der ProMfMM (1A48) is a Rharactoridtio littlo pieoe of Ro-

derich IkMiedix (1811-lH7.'i), troatint; m it dueti a funiiliar

Situation froni thu life uf the up|>er luiddle clasn, with

enough of «xaggeration to niako it aniusing, if not convino*

ing. It is ona nf the comedies reconiniended by the Com«
milU>e of Twelve, and is bright und retulable enough to

justify the choice. Have for a few temis of legal parlance

the dialogue \h easy an<l suited to rapi<l reading. While

the convertiation of Unter vier Auyen is uniformly refined,

that of Der Proxe*$ is distinctly fantiliar, so that the two
oomedies ^^ill be found excellent compleinents of each other

in point of vocabulary and style. For those teachers who
object to the sentimental in texts lur class use, good com-

edies are niore easily found than good stories, and Der
ProzeM in ^mrticular is free from this drawbuuk, if such

it be.

Benedix is unequalled (except by Hans Sachs) for pro-

ductivity in the ränge of Qerman draraatic literature, and

as a natural consequence his plays— some ninety in all—
inolude many of indifferent merit. There are enough, how-

ever, that are deservedly favorites, to insure the author's

•nduring fame. Such are, for ezample. Das UmootU


