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connotations', for, théir<intilnation of the 
funCtion of lines as Manifestations of fdrée,': ,.. . 

, 'however vagrant. The.: are alSo still striking.  fbr 
their insistent stiggeStions of-almost secret 
motions and rustlings, Of curtains or  grasses or  
even nightskies abont . tO part"..These perhaPs 	• 
culininate with the  National 	P:rn'pfess, 

1961, where hints-iii severalslightly earlier' 
paintings turn:at the Center Of thiS intoMtinta,7  

• dons of a figure, a figure that seenistbbe trs'ing 
to burst its ,way out ofa . ..papyrus 	 .• 

• The stem-stripes are allYin-sting into énriblis „ 
filaments that will grachially 
of Meredith's s drawing ancl :painting style' , 
throughout the 1 .oll‘m;i l ig  deca de- , and 
repeating curves ot so much-later 

. 	 ,  

also clearly.stated here:- • 	• 
•FlniutS véry.soon began tes,,open up for huiii• 

utit  his•palette moved.to•the most  bruit  lilt  
saturations iinaginabl, though first and at 	• " 
intervals. for•SOme yea. éS a.  fierWard, he liked.tO • 	* 
pair,...multipry • or Colurast  simple  vuruitiolus of .a.  • 

. trident-like figure in black on, -saY, a yellow» 
:grotind.. These figures Could .  be . read acébrding ' 
to.one'S ow-nfancY.as Vishnu sYinbols; as-X-rar" s , 

•of tulips  or as the skeletal hands of marsnpials'..: 	• 
These-"tridents” seém.to lave begun the... 
rele.ase ofa large vocabularY 	pri‘tere but .;  . 
.interésting syinbo and simultaneouslY 

isei plined etfort to  de:Ye-lop  1 55 n ta K .  for their.  • , 
i1ibL  prisent  itlon  luis  cOidel noW •a nd 'th en  

•take On esurpriingly . baroqiic itiIset  

the way ofiMii-twinited brothers who 
have•sonietinies an affinity for:siniilar data but . 
interpret them eniite differently, the' orb 
eXploited,bY konald appears as a .. circle in 

1  Meiedith's work in 1964,  to be deyeloped in a 
series - Of brilliant inventions Sustained Oyer a • 
lesug Period..Soine  have  called this a niandala 

;. and there is' actually a painting of 1967 called 	. 
karma, but itls alreadY PreSent in the dazzler 
called Crusadir (Op" mightn't have exhausted 
itself So fast had ii had afraction of the energy , 
and freedoincrackling here) and is paramount. • 
in such major works as Ar/antis .,  ,966, and  • 
If Tli/sses, i96P:. The circles Can disintegrate into 
fans and ribbbits Or become minor accompani-
Mews to ciliated floating shapes that look like 

:linge cut geinstones. The insistent point about 
the paintings' of the years 1958-68 as they look 
in this show is 116,w ripe they have grbwii. 

The general symmetry and the settled.imag, • 
cry began, however, to give way to new ideas., 
There Was for instance (not represented in the 
show) a series of large color-field paintings on 
‘:Vhich.a line-of cOntrasting hue wandered as 
aPparently Vagtaiit as an illtuninated.ion cours-
ing acrbss a Cloud-chamber. Then a new but 
energetic restlessness announced itself in such 
Paintings as à large untitled canvas . of 1970 

 dominatectby  a lattice-like form. This next 
-Shattered itselfinto amOrplions, strongly spiked 
forms apparently,Moving at•great speed and 
these "quickly abandoned all straight lines of 
definable angles.; 

The paintings'of the last three years are 
inunense. They tend to,employ only ,two but 
tWo richly Modulated colors (note  that  Meredith 

 bas throughout stuck to old-fashioned oils 
Which he can use with the 'translucency of 
,WatercolorSand,a plasticity impossible vvith 
acrylics) together with menaéing clouds of 

•black 6n whim-ground. Japà.u,. 1972, is a filse 
;triptych Which suffers someWhat  frein  dis-
Junctions wher“bere should be none. Toshiro • 
(1973: the titles arc arbitrary) is more satisfying 

for containing the whole of its explosive force . 
IN.vithin a single frame. The force of imagery 

-,;liere is both cataclysmic- and anibiguoiis, partly 
Cosmic, partly sexual, partly the devastation of . 

•'solar explosions, .partly the itrelevance of 	• 
fragments of wheels. But this'Éreedom is ex-

hilarating. On"e feels a development something 
that experienced in moving from the dense 

-:textures  and  self-obsessive, unresolved solemni-
ties of a Berlioz to the serious  clarines  of a 

y Mozart  prepared to fa,ce up to greater mysteries 
tlihs imposed by his  more  conventional . 	. 	• 

libretti.   T  certainly don't mean by this apparently 
'tinliistorieà statement to imply retrogression. 
-•;• Anyone who listens to late .-hour radio pro:- 
grains will, follow my sense. 
: The paintings:are accompanied by sixteen 

drawnigs in pencil or the colored inks favored 
7  for their brilliance liy tliis artist. The)', at any 

rate those that  ire  directly related to paintings, 
bring us to a Most peculiar ambiguity in the • 
work ofjohn: Meredith which I for one do not • • 


