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Notes for Teaching Music by the Tonic Sol-fa Notation.

SECOND DPAPER.

To the timid teacher. who fears he cannot teach
his class music, let me say. If you can in any way sain
the power to sing correctly sof and me toany given

doh with patienceand perseverancge no furtherditiculty
will be able to keep vou back. Ask seme musical
friend to help vou thus far, and then,

no more assistance, go on unaided.

Caution. Do not sing with the pupils at any time.
When the teacher sings let the class listen, and when
the class sing let the teacher look to see that cach
pupil is standing or sitting correctly, and has the
mouth open —not singing through the closed or
almost closed teeth — and listen carefully that all are
singing in tune and giving pure. musical sounds
This is enough for the teacher to do

Teach the class to sing softly, and especially a class
of bovs. There will be no difficulty in teaching tosing
strong. Get the boys to use the thin register: v,

3
if vou can ge

to sing with their sweet voice, ke the girl’s voice
This can only be secured by singing softly un
accustomed to use this voice. In music. even more
than in other branches, frequent revision from the
first step is necessary; and the singing of these three
notes of the scale should be used to tune the voices at

the beginning of each music lesson.  Further, the

class should give the dok of any piece before attempt-
ing to sing it, in order to put the ears and voices in
tune, thus d m sd! d' s m d. orif the key isabove E,
dmsmds, d

Begin the lesson with breathing exercizes, and then
the singing of a given tone, to tind out whether all
the pupils can sing in tune and give pu-e musica]
sounds, and if they have acquired the power of pro-
ducing any given tone easily within the rangze of their
voices.

Give similar exercises to those in first paper on
your black-board modulator from the manuul sizns,
and written as exercises on the black board. Finish
each exercise by singing it to the syllable #r: but in
doing so0 point to the note sign, and be sure that the
pupils are not ginging from ear and mewmory of the
tune, but actually from the notes. Carefully 'll('\'cl';p
this power of singing from nofe, and not by ear from
memory of the tune. Your success will greatly
depend upon this. Ask out a pupil to point any of
these exercises on the modulator from memory, and
tell the class to sing to the pointing. Aszoon as pos-
sible get individual pupils to point on the modulator
and sing easy exercises. This cultivates the memory
of tune and accustoms the pupil to his own voice, and
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o vives contidence. ITtalso mmdicates what progress
cach pupil has actually made. Further, the class

will Tearn much from the pupl's individual singing

that would not be learned from the teacher.  Next,
cive ear exercises, ad ndieated in the last lesson,
Then vary the exercises thus: Let the teacher sing
such phrasges as the following to the svllable Za: d ss,
ssd, dsd, dds, smd, dsm, md=s, and the class
repeat the phrase, and then sing the phirase a second
time to the notes, the teacher and the class making

the manual signs to the last singing. The pupils will

come to make the manual signs with the singing
mmdependent of the teacher I this wav many pupils

.0

will come to answer, who otherwize would not attempt
|
he car exereises, Before they are aware

to answer 1int

thev will tind they can do ear exercises. In the ear

ev from time to time.

>

exereises it s well tochange the

R First draw the attention of the
puptls to the aceent i speaking or i reading proses
and the rey LA accent in verse

[.o" thi he' some Tark ' s soar' ing
Hun!' S my "o col ' tag
We have re wecent o musie, The strong notes
ire sUDy o Ui Wi b nd weak to the up beat.
Lot the teache s the following with strone accent
on the tirst I, tifui I seventh notes:
SRR

|« he o cluss reps ['hen tell them that this
strongaceent s indieatod by the bar lime before the note
i"..’ n these lines

o .

Ihe double line tells that voun have come to the

end of the poece. The unaceented notes, or those

with the weak accent, are shown by two dots in

tod, tom, to s, and to d?r.

Ihis 1s two-puls asure, when the accent 18 on
every second pulse or hey Butin two-pulse measure
we may have the weak aceent tirst and the strong

1 v}
second, thus:

§ ] - ] vl 'R < :
Let the pupils sing this to the different notes of

the do/i chord.
When the note is to be }\:'szllf_'t"] to occupy the
time of two beats we write 1t thus: | 10 1.

[he pupils mav write time exercises on the model
of the following, using the three notes learned, and
then these may be sung from the black board.

! _ .
Be particular to get the strong and weak accent in
the singing, and establish the habit, so that the pupils
may come to sing alwavs with accent which does so
mach to give character to music:
Lofdefmom|s:m ' d-

2 de- m:s me-]d:-
Soorslmis s lmos]dr- | s
Eoddom s ms-Tm:s|s:m|d: |
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