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lastly, wheli a huînan and Inteilectuai lire
jla traf.sferred tO thenl from the poat's w

-spirit.
4. The iast character which lie qnca-

tious, whlch, he saya, wonld prove but lit-F tic except as taken conjolntiy withth
for1mr; Yet *without whlch the former
tOuld scarce exiat ln a hlgh degree, and
'oven If thlis iwere possible) would give pro-t eorckPower ; 1-3depth and nryo
theonit o tranitr iasea an rat met

phillosopher. Fýar poetry Is the biossoin and
tragrancy o! ail humain knowiodge, human

fi tloughts, human passions, emotlon, lan-
guage.

We are forced to omît the illustrations
gîven 0f theae renarks, but the reader may
reTer to Coiorldgels book or to Shake-
speare's verses.

In hgIl "Literary Reulanl (àmerican
EdItlon, -vol. Iv. P. 19> ho rem-grks : Il oot-
ry ts not the propor antithesis to prose, but
to scIence. Poe'trY la opposed to sci-
e ne and prose te metre. The pro-
per and linmediaV,- object of science ls the
acquirement Or commun icatIon of truth;
the proper and Irnimdiate Object of peetry
las the commnunication o! immedlate pleas-
ure." Agalu he reinarks : IlMilton, ln
three, incidentai Words, lias lmplied ail

b whicli 1 h ave endoavoured to devel-
ope ia a procise and strlctly adequate de.
finition. Speaklng of Poetry, ha says, as
ln a parenthegieg, 'which is simple, sensu-
Ou$, Paaaionatý.' -.. For the flrst condi-
tiOn, S!mPllcitY, whIlst It dagtîngnishes po-
etry I roml the ardueus Procoses o! Science,
. . . precludes, On the other haud, every
affectation and *morhîd peaharlty. The

r second condition, Sensueousuýs, masures
that framework of objectivity, that dol lu-
Iteneffa and articulation e! imagery, and
that mihicattdzi of the images them3eives,
wltbout whièh POeItry becomes flattened ln-
te the mere didactica o! practice. or evap-
lorat-a into a hazy, untheughtful, day-
4reaul:ng l and the third condition, Pas-
'Éioe, provIdes that neither thought for
lnnigory Shahl be sImply objetive, but thaththe ' passIc vera' of liumanity shahl warm
andi UnImate botl.

The Poetical Life of Coleridge may be
dlvlded into thiree Perlod8, the first the
early period ropresentod by the sunail vol-
um2e Pubhlieei lu 1796, the second edItlon

evievle," one o! the very earileet of lils pub-j' written ln 1793, and the I"Mouody on the
1)eath o! Chatterton," wrltten hi 1794 andi
altereti up to 1798. The second pereod la

1806 or thereabouts, and the third period,
the remat per.odf bislte.dg frod 179 te.

markod that we cannot be qulte sure of
the dates, Coioridge's notes not belug ah-
ways to be depended upon, and internai ev-
Ideuco bEing 601nettineg unterta la.

Coleridge gives, lu the " Blographla Lit-
erarla&,"{(Chap. Xiv.) an iýmtereatlng accoant
of the orîgîn o! the Lyrîcal Ballade, whlcli
wo mus-t not here reproduce. He notes two
cardinal points o! Poetry: 1. Falthful ad-
beérene to the trath of Nature; azid 2.
The power 0f glvlng the Intereat of novelty
by thi ,Modlfylng colours of Imagination.
'He IMtenl tia.t ho andi Wordueworth
Piaud the Publicationm of a volum,, of
pc>ems of two kind«, the f iret deailng wlth
incIdentýs and agexltq of a uenaua
ehlaracter, the second w1th oubjects eho3en
from ordinary Ilfe. To Coleridge the for-

nt'r ciase was ass&gned, and the Ancient
Mariner and the Dark Ladie were the re-
suit. Chrîstabel was -begun at the same,
but no part of it published( in the Lyrleal
Ballade.

To the great period of Coleridge's poat-
ry, and. .ospecially to thc so-cailed Annus
Mira bilis, 1797, beoog the bost o! hIs
poticai workQ. Thus " Thc Ancient Mar-
iner" wal4 written lu 1797. So was "lThe
Three Graves," anti "Kubla Khan" anti
"lFrance," and the firat part o! Cliriatabel.
The second part was written ln 1800, but
Ilz was not publisheti until 1816. The ode
on " Dejection" was writteu lu 1802 , and
so was the poem IlBefore Sunrise ln the
Valley o! Chaniocul." His principal play
was aisc, written lu 1797, under the tîtie
of Il Oserlo." When it was produced on
the Stage la 1813, It appeared under the
naîne -o! "I!Pemorse."

A good nxanY o! the poeins of Celer idge
wouhd have exciteti no particuhar attex,-
tion; bt soin' of thlen are of supreme
excellence and woulld be sufliclent te im-
mortalize their autlior. Even If different
critic8 plae them di!foereutly, yet ail recog-
nîze their power. For example, the "lThree
Graves," although incompiete, ib li peiuz
o! troinendous power. "lFrance" was pro-
neunceti ty Shelley to bo the greatest ode
la the English lauguage. Mr. Swlnbiirne
thinks IlKubla Khan" thie first of ail Col-
erîdge's works ; but with moat readers the

Aunient Mariner" and IlChristabel"é wIll
alwaya hoiti the ferexnost place.

The 'Anciont Mariner la certalnly a
very great poeim; and la the greatest bal-
lad '01 ita klad, or perhaps of any kînti, lu
th En,-ll h lauinu uge. Wh?'ther we regardl
lt as ant offort o! the imaginatIon, or.as
illustratlng the wrîter's power 0I represen-
tatiüa, or think of Its wenderful aupernat-
urai aide, or the delicacy of treatRnmnt per-
vadig it, or the melody e! its language,
we MaY satisfy ourilelves that it fuifils ail
the reqiairern3nts o! Po,-try. Coleridige la
alw,%ays a Singer, as a poot ouglit te be,
and liere his Song la sweet anti strong andi
veriod.

The Ancient Mariner represents the Jour-
n-ey o! lifo,. its dangers, dIfficulties and
tenilptatlons. The Albatross may repre-
Sont tho circuinstanees o! lire generalhy,
whlch ho ànay use soli lhly or wnsellishly.
The ehooting o! the Albatross was an nct
o! wanton 8elfleliness whlch brought tupon
the Mariner the curse o! alienation, soli-
tude, mlsery. HIs shlpmates, making
theniselves particîpators lu his crime,
shareti hie punishinent. Thl" penalty was
paralysie, (the Ship was becalu'd> uinsat-
1sf led longing (thîrst), laIse hopea (the skei-
eton uihip, the gaisters) from the world,
isolation (lis ohlpmates dropped dead), ut-
ter ýmbffry (th-zý " nurse lu a dead man's
O'ye"). But just as Sellislmess la min and
death, &o Love le the awakening ofa, new
lit el F.or long theMarlner's case waa hope-
leas. Ho " lookot te, heaven andi trieti to
pray"l-ln vain. But at la8t he looked
down 'and saw beautiful creatures lu the
sea and Il bleeed thmn- unawares." ý'No(w
ail was chaueged : "lthe self-ame moment
I coulti pray ;" and thon ho slept and the
ramn feil, and lie wa8 resltoreti to human
fellowehip.

A word ahould bo sald on the dram'u of
"Reumorse"' which la now soldom read,

but which la of f irst rate excellence. As
regards the translation o! Schiller's Wal.
lenmteln, lt ma-y ho fal-d wlthout healtatlon
that lt la the vos-y best translation ýo! any
play or poea la existenee; atil, ln the

judgnicut of competent Crltlcs5, pertOr e'
the ~Original. Indeed it je saad thai sOll',

parsages added by Coleridge to the Fgi
version wore translated into Gerulan D
Schiller and incorporated in the play.

Of!I Christaboel" the first part was
ten in 1797 anid t he Second in 1800. ar"
the Interval between the writiflg and Pub
l'ceationu &, tL epoe.n in 1816, it waS Shffio
t-o many persons in manuscrlpt. It le08
that Shelley waîs sol powerf ully aîfected Dy
lt that le lalnted on hearing It reaO&tI 1i
ln Lord Byronu'a house. It h, sald th-t tz0

pcom was Intended tobe ifourp8t4oi
t-(> of wiclh were wrltten. A brie! lo
yshs bnay be heiptul to the reýader. Cilt
abel, the ýheroine, the daughter of Sfr le'
111ne, ived a lire o! sublime purity a.nd Peî

$he, le betrothcd to a Inigh Il $

gone abrolid. She l praying for bera
oee l a ivood when events 00eUr Xlc

show tha t the holleet have not Inl t'Ilhire~
eocaped f rom spirltual dangers, Ye be

also show that the powers o! th3 Prt
ualworld O! evil are Ilkitad.

Christabel praying cocm.3s u"poil
sel bright whio la rq-aiiy a witch ln ie
gu!1se, 'Wlth diabolle piowers Whlch, 11OW
evzr, are continually checketi by the POW'
er o! good. 'Pie da«nIme alis hersel! 05
aldine, pretending to be the da4 1gbter ý1
Lord Ioald o! Tryerm-tne, and sayA o

bas been the victIo or violence, haviflg»b'
carrled off by filve warrlors who Ile lo
benath th- ozk where Sh3 was round. $

was invited by Christabel to, go wlthreo
to ber father's hall. She croiRe1S the
hll wili dit!1'ýnty,gool ang,21, hlfldý14«
She cannt jon ln Christabels thalIkwIv

Ing. The inastiff gives an angry uffiOl
theng he- had nover done bel ore *we

Chrk-t îb .1pas el. Ciîrlstabe1s afk3o
dead moth",ýr, and wielles she were h
Leraldine, lnadvortently joins In the
but F;o3n bieth ' go Dd sph-it d p irt, st

was h.zIr heur. Thly slept togeth>r,
Chrlstabel s3aw the wtch's w1thered eld

but ca= - so Junder the speil that isheCO
flot toîl. Y3t Christabel was too holy to$
duillnated by thce evil.

The Second Part bogins by narratw
how ne,t morning Christabel-wk a.1o1e

or perplexlty and tock GeraldIlne t>l

father. Sie Leolîne remembered Lord Ilo'p
aid, an old frlond, with whoni ia ~Ii
reli',d. Thi passage b3glninlngffll~
had been friends iu yo-uth" ls of aP O
beauty. Leoline waIs angry oui bearing
the Insulta to Geraldînie. He wýould elg
lier ane, ckmbraoe-d lier w:th afcýol
Christabol shrunk, rememborJn wha
hiad eeen, and drew back wltli a&loo
&ound-the serpentinue iýnfluencee »
soxu ' measire, entered into ler, and aPiIT

ently was evoked hy (ieraldine5 e
The Baroai wams troubled and angry,
Chrieta bel could flot explain. Ho the>' s1e!

Bracy the Bard to Lord Ronald tO asr
hlm of hie daughter's afety andli biddg'
hima coule without deiay. Br&C e 5l

Adream, had told hlm of danger to Crisut

abel. Ho eaw a dove set upon by a bre

green snaký. The dove was Chit4Ibelt
she want>,d to purge the wood Wkt1iOi

music. Again ühlitabel feelIn

peut powEr o! (eraldine prays th ,o

tso send lher away ; but lie, under the~ chr
of th- wltcli, la enragod agalnst 1I
ter, regarding h'w3elf lnwulted an l5l1'
oured. Bracy las ordered to go forthl Ou
»aimilon.>

,He"e the second 'part endls. GL1l~
béLIIO 01 Coleridge, gIves anOu"
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