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IX. THE MERCHANT OF VENICE.

The critie's office is easy, only in prôportion as the work he re

views presents faults or excrescences. li tthe cases inm which there

is such a hiarmony in the proportions, that no oine part stands pro-

niniently out, is mMind is forced to embrace the scheme of the

whole, before lie cari venture to proiounce ajud::ment.

Nothing is more easy than the analysis of separate portions, as

notlinmg is more difficult' than a review which is pertinent without

being partial, and comprehensive without beinîg vague. When,

after the perusal of any work, we finid our mmd to be in a state of

general and vague admiration w-hich excludes all specialities, we

take that as a proof that every detail is in perfct keepig, tiat the

difierent elements are smelted togetherr muto such a compact whole,

as to repel auy effort to decompose thein. Sucli a production may

very justly Uc coinpared to a suit of-armour, so perfectly tempered,

and so eclegantly joined together, as to offler ia une point at h ich

the lance could hope to penetrate.- This piecel appears to us by

inuch the niot perfect of any. of Shakspeare's whici have as yet

fallei beneath our observation, and is, for this very reason, the one

on wlic' e. feel it to bc the Most difficult to express an opinion.

ýWe feel disposed to full into that strami of generafl eulogiun, whi l

is always a confession, on the part of the critie, that hlias failed in

appîreciatinîg the precise merits of his author, and that lie is obliged

1a pay hi dehts with admiration instead of criticisn. We make

thei raiînark upon tis piece, whici, as we have already made it up-

ou odîers, is not the nost special thit could bc offered,-thiat, an

point of character and incident, it presents materials enough from

which to construct tiro, if not. three, coinedies-which, after ail,

wo-uid neithlerbemeagre or unvaried. As Ne have also already re-

nnrke-1 in a simiar case, tis plenitude ofineident gives rise tao no

c,mfusiaionî, eia different parts hang elosely togetiier; and althoughi

it would be too mui to say, that no passage could be abstracted

-ithut destroying the whole, still there is no instance in whicli,

s uch an abstraction could be considered as an inaproveinent. Up.

on this piece we ground the renark, that be possesses the art of'

rentderinîg his secondary personages iiteresting up to a point whicha

\if they excecdci li the slighîtest, tiey would interfere with the

principal i aes. -Ienîec, though none of his productions ever give

rise to the questions, Who is the liero?' Wiich is the main action ?

stiR there are many of' ther iii wi ich 'we find it hard to say, tiat

une persoiage. or one chiama of incidents, is more remarkable than

another. His diffierences arc ratier'distinctions of kimd, than de-

grecs of talent. W'hat a group of renarkable personages is pre-

sented lin this piece I wliat exuberance of iimagination was requiret

to create them ! wlhat art was necessary tu hiaidle mtheni hien cre-

ated I An inferior writer would have fmriilied out a pla i'froîni

une o the two chauins of vnŽmits of this one. and vould have fouid

that Lere n-ais in clack of incident. Na, more : liad hie been de-

n'miided to coinjress all tiat is here imto his piece, le we'ould have

found himself terriy emburrissed. Out of Shylock and Aitomiou

h,2 w'ou ld have drawni a n*vitg dralnma, pealis a deL-ep tr'agcly.

Wi h Portia and lier casket, and lier group of' motîlv lovers, lie

would hiave comopostei a very, elegant opera or' ,mue 1 ilanma, witlh

agnillemt deerntions in tie style of Blie ]teard or Ctditvrella.

It requmired Shkspear s genmUs ta thr w te two tlhings tuoe-

t , aid to conbine themi by iutuai action and reaction. 'llie

-cniiecetiui between the two cat hardly bu suidcoî be esetntial, tho'

cloe enough ta satisty the lws of draatC prohability. Portia

stands coinected w'ith the file of Atonio, ilmasmuichli as she is the

ultimate cause of the debt whict throws hlim mto the pinwer of Shy-

I uek-love is her lirst link'of union with the other characters ; in

the progress of the piece sie establishcs another link, wh'lichl brings

lier ito such close eititactthait the action ìnfimilly turnîs iponli er.

Al that relates to the easket anîd lier strinîg of suitors is conplete-

)y ae:ussQry. Jessioa, Loo, and lier lover eITect a jucture wvith thîe

main action, tewards the end of theni existence, up to that periodl

iaving bcei somewhait arbitrary and 'dypendent. ilad their con-

iectioni bea QVen less close, who ould quarrel with personages sao

very gracetful, sD very captivatiig ?

If' wre tr vie m in ieildent liy te sober rules of noder iastai-

v, w'c shall be forced ty pronmuce it improbable, ta say th1e b'et;

Il' t if' ie carry back our tliougits to'tlic sippose d epoch, if it does

5xt amalganiaite entirely withi the character of tLIe period, it at Ieast

docs iot stand su prominently oi. buting the.long an bitter

emnity between Christian ana Jew, perceptible in every country

(if Europe, w'hieb stained history with some of 'the very foulest

erhîues tirat blot ber panges, anti suipplied the roanaieer w'ith saome ofi

ladk dairkest timnt 4, Shy'lock n-as ano rrmatumral parsomnage. amid Shy-
luck's ferocity' notinmg impossible. Whiat addis ta the' prabability'
(of thec action is the scenrc's bîeinîg ini Venilce. Placed inu Spain or

Englamnd, w'here the Jewts were treatedl with mnost oppreussive rigouîr,
1ts imiprobability n-vutd hiave been glarinag-in Venilce, whlere coin-

mnerce must bave wvidenerd liberty, andi socuîred to ail classes ai ci-

ti-zens somethig like eqml privileges, Shi'ylock's.demîad is con-

ceivasble, anti the mîanner ii iwhich it"ts attemnded ta, niatural.

Shylock belongs to the f'our or five ast'r conceptionis of Shagj-

speare. . I none ai bis comedies deone find a character oflsuch te-

ma:rkab>le stature ; to.findi a. cpuqter .ar±. for bian wc mnust have re-

course to his tragedies. He is the Jew in every action, yet never-
tlie vulgar Jew, he remains from first to last a romantic personage.

If contempt be applicableouly tothe hypocrite, and if everyOne

wlio acts from conviction,, in whatever manner he acts, be possess-
ed of some degree of dignity, then is Shylocka dignified person-
age-for every action of his seems to receive the approbation of his

conscience. Cupidity the most sordid, and hatred, the most inhu-
man, lose in him a part of their loathsomeness, because flowing froîn

a creed which held these things to lie good when exercised against

a Clristian. In bis moments of repose bis Jewish nature is less

conspicuous, but all the remarkable peculiarities af his race break-
forth in the seasons of passion. 'le possesses all the sordid rapaci-
ty ofihis nation ; his burst of wrath ainost destroys in him the claims
eof natural affection ; the loss of his ducats affects hin more than

that of his only and amiable child; in all this Uc differs not from
others of his tribe, and Shukspeare bas insisted upon this feature

of his character oily to give proninence to its most remarkable"
trait-that spirit of demroniacal revenge wmhic.completely swaIow-

ed up the other passion. - I-Je who bew-ailed his ducats more than
lis dauîghter is an ordinary Je--as suchb he is a. lùdicrous and a
contemptible personage ; but all feelings of tis kind are absorbed
in emotions of a much more powerfu) nature,whien n-e behold hunm
casting off his slough of avarice to abandon iinself, withiot con
trou], to the dictates of a far, deadlier f'eeling. In this case ive mor.t

tallyi bate, but we cannot for. our souls despisé hia. lie is.apow-
erful reasoner after his.own manner; hie stands by the strict letter

of -the law, and disavonws such motives as generosity and mercy.
These are things of which Uc holds no count; they are ne pleas ma

luis code of equity. So far are they from inrfluencing bin when

urged to hilm, that ae does not even seen to listen to or understand
them. He wants thesense necessary to appreciatethem, just in the

sane degree as the blind man wants the perception of colouí-s; and
therefore it is not by such weapons that lie is or can lie discomfit-

ed ; the e4ge of that law to which e appealed is turned against,
Iiii. Ile acknowledges its force, and does not endeavour to dis-

arm it bythe supplications to which lie himself liad aiready turn-.

ed a deafc ar. I-le only quarrels with its lemîency, which spares

-bis life while it bereaves him ofiis ducats, "lis Christian ducats."

And in this last particular Ue reverts again t his primaitive Jewish

nature, above whici passion hnd lifted him for a time.

There is at least a w'anderful consistency iii.all this, and if cnti-

siheicy withiout another virtue entitles its possessor to admiration,

Shvlock muay bueclassed aimoigheroes. - Thiis return to his ordina-

ry character is a remarkable proof of art, as it shiewvs the profound-
est insighit into human nature. It was also a nost felicatousideato
anake him drain fronite Bible so much of his best argument and
illustration. It needed not.Siakspeare'È intelligente to-know, this,
book to be the literature, the law, and the religion of tie nation,r

but n-e thinîk -we recogniise all his ow-n ipeculiar talent in the man-
ne'r in whic le as brought this kînowvledge itnto play. There is

one nionenît, and but one, in whichi thel iarsi nature of Shylock

softens dow n abltost to the tonie of geCtle feeling, and at that mo-.

tnent we fuel lialf disposed to pit' if iot to love iim. It is when-

lie says, " I had it of Leah n-he I was a bachelor. I wouldi not

-ave giveni it l'or as ilderness ofi ionkeys.

It did tnt suit the author'sdesignî to dwîell upon it. A few such

traits, andeliawould have foiled his own purpose.
'lie tain action is broughit t atn iend iin the fourth act. And

w'hmat an act, n-hat action, and what elaracters i Shylock-, with

areedv eyes fastenedt upan lis victni, for cwhoi in the very court

ie whets lis knife, rebutting writh catin indilfference tis cuttin
sarcasins of the enraged Gratiano, or repelliit, with an appeal to

justice, the arguments of mere> addressed ta him by the others.

Aitonio ltei like a lathi> to Lie slaugiter, and joining in the ldis-

course only to assuage the grief of is friends. Bassanio divideti

between sorrow for his benefactor and rage at lis oppressor. Gra-

tiano's coarser and more volatile nature a prey to ungovernabilerage

i-lhicli an find no w ords strong enough for its expression. Portia,

the able, texterous advocate,, who touches on the ehord of inerev,

blut finding that it liad no eico in the flinty heart of Shylock, ait-

tacks hinmî iwithi lis own wreapons and foils him. The Duke or

Docgu, the iprighit represenatative and adinitstrator of his republie's

lawrs, lendinîug the influence»f lais voice to tie arguments of Portin,

but venturing not to interpose the authority ofi is office betw'een

the laba luis vitimir. Anmd then the niew aspect whumieh lthe ques-

tioi assumes, the glee of the advocate, the cahi joy of Antonio,

the exultation of te icothers, and the stern composure of Shylock'

while he is mthe object of universal execration. If there he in the

range of our dranatic literature a sceie comparable with this, it

iustabe in the writiiigs of the saine author, for we bave no other

eqatual to such an eiïhrt. But'ail is not yet over. . I-ad tUe piece

enidei luere, w-e should.nfot bave hîad time to redorer flrm thie con-

flict ai paiful anti pheasant emationus awn-akented b>' flie abave tran-

sactionms. Space is.affortied for this inr tire fifth acet, n-hich mareo-

ver unfoldis ta ais another woarld ai chartas, difTerinag indeed ini kind,

bunt no-n-a>' infe.rior ln degree' ta thiose w-e bave already> met nith,.

It apens n-ith te scne cf tUe tw-o loyers, n'ho, seatedi an a baink ofi

flow-ers, tUe nmoon abovec, mad- tUe soit sky af Itarou>mtnda . theum,

v'ield thiemselves up ta the enachaaatment afihe hoaur, catch froua

nature ber stilhlness, and commîîunicate in thier turn nen- charmns toa

lier. 'Vie situation i-s na inw one, It bas ljeen describedi sinîce fthere

'nas a poet ta sing or levers ta sing af; ut lins been described more

lenugthmily, nwith grenter pomap ofwords. ith nacre display' ai senti-
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ment, with larger pretensions, te feeling; and yet we'know not one

instance in which thought and language are in more exquisite sym-
pathy, in which the one possesses more real tenderness, or the other
rmore.pèrfect melody. History is .called in ta vary the rangé of
idea, and Lorenzo and Jessica suffer their though ts to'steal baèk to

Troilus.and Cressida, Pyranus and Thisbe, Eneàs and Dido, Me-

a and Eson.
They gpze inta the blue vault of heaven, and give a language

and a music to the spheres--for what is there to whieh passion does
not communicate its own hues and colours ? We do not at present
recollect.in his regular drainas a passage in whieh Shakspeare has
more fully and completely abandoned himself ta his emotions of
the beautiful.

There is no one of his plays froin. which there stand- offso many
of those passages whiclh fori.part of our memory, being registered
there never ta be erased; and what is singular, there is no one in

which thedialogue, dramatically speaking,.is more perfect tlirough-

ont.
Upon.the whole, the tamest portions ar .those which speak of

Portia's lovers and her casket.

AUTOBIOGRAPHY OF AN OLD SAVOYARD.

I left my native nouitain land more than eighty years ag, with

a pair of brushes, a pike, and a marmot.. As I ranged at libertv
through the fields, 1 imaginied inyself master of the world. i ma-
îlaged.tao employ mnyself, howrever, on my route, sot4at with my lit-
,e earnings, I was ableto buy amonkey at Chambery, a magpie at

Gren oble, and a bear at Lyons. Iwas active, hearty, daring and

light-hearted, thus partaking ofithe nature of the rock, the chamois

and the bird, among which ny infancy was passed. The most
fLttering prospects oliened before me. My magpie chattered, my

monkey played antics before the mirror, and shaved himself, and

I succeeded in training my voice to such touching inflections, that,

on arriving at Paris with my dunb comnpanions, I soon gained the

hearts of the Estrapade, At the Gros Caiuio I produced the same

sensation;. but no heart was so liard as to resist the attraction of so

young and precocious a child.
As ny purse grew' heavier, 'my ambition rose. I knewi that a

paor man in London, had become Lord Mayor,.andi Lad gained an

immense fortune inL Idia by means of a cat; se I said ta myself,

that poor mai had but one animal, I bave four ; since with a sin-

gle cat ane meaay become Lord Mayor, with a niehagerie I shal be
a Prince. Absorbed by this-idea I arrived in London, and took

up' my quarters at Chariiig-cross, and I catn flatter myself, that net

a single citizen of Picadilly can say, " IHe as not been in my

house," for I have swept all its chimnies from.top ta bottom. Aud
there is nat a young woman iin the Haymarket wvho lias not stopped
to admire my dancing, and sayI " Wlat a fine fellov !" ta which my

rmagpie would smartly reply, " A penny if.you please." by dint
of sweeping,.tese chimlnies, and the patronage of these young la-
dies, I obtained a free passage on board a vessel sailiug for India,
and being weary ofhaving ino chimnintes ta sw'eep on ny voyage, I
rendered myself useful with muy brushes on board, and amusing by
nmy agility in clinbing ta the nast-head.

Amonmg my'native motmntaiis, I lad eimployed myself in making

wooden clocks--i In.dsia 1 made spinning whcels, and machines o'
varions kiids. 'le hidia Company soon took nie into their ser-

vice as.a nechanic ;. from that office I rose ta bu book-keeper, tien

principalagemt, then treasprer, then -administratar ta the lIonour-

able East India Company, and in a few' years found nyself a mil-

lionair4; but I still retained my early simplicity, and sighed for

te1 happiness ofi my chiniaîey.-sweeping life.

I lived in india thirty yeârs, but there were- threc things in that

country ta vhieh I never could reconcile myself, and these were-

a flat surface, an unchanging sky, andleffeminate manners. As

long.as ambition swayed me,. I suffered comparatively little, but

that being gratified, I felt as if 1 bore the gieat Indies on my shoul-

ders. I returned ta Lonrorn with ni' fortune, and with a yearnr.

ing for air immediate returi to France.

The English banker. vho hbad charge ofi my afflairs, wrote te a

Parisian confederate, requesting hi ta prepare all that was beces.

sary for the retuxn of a rich nabob to the French capital. A Ho-

tel wvas rented for me in the Chauissée d'Anîtin, equipages vere pur-

elcased, and a large numîber of servants engaged for my establish-

ment. The most splendid reception awaited ane.

While these preparatiois were in progress, I arrived from Ca-

lais in Paris on foot with a knapsack on imy back ;. and being curi

ous ta see the mansion prepared for me, i presentedi myselfat the

door, incognito, as an old savoyard, w'ith .two young assistants of

the sane nation, whom I had fotnd n at the first Larrier. While,
Uby the orders ai my steward, these little rogues swept ail the.chîim.,

nies, my> footmnan proposed to :ùe ta bilack his shmoes ; niy' butièr

that I shonld go juta the panitfy andi take a glass with him ;.anti a»
this embroideredi rabble saidi unta mie, with n ouff non' anti then on

my> cars, " We'll recommaen.d you tu the nabab wh'len lhe, cornes, oldi

f'ellow; but yau'Il pay> for tat smsall glass." ~

I undeurstoot from nwhat I saws, tihat~ I was about ta becomne the

slave ai a thousandi new' wants ; and shut-up, as ini a chrysalis, ln.

aIl this splendeur, I shaould Le dieprived af the pleasîjres cf amy pipe

and mnarnmt. Washinig ta enjoy' the short space of time remiainîng

te me, I began ta stroll over the city' witr i>'y little compatriets,

and came, in the course af aur,.rambles, ta.the Estrapade, The.


