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sudden burst of sound from the vocal and instru-
-mental masses fortissim,,o, and the intention ivill be
apparent to the most careless listener. The intensity
of the effect is heightened by the apparition of
the major harmony, previotnsly rigidly excluded.
Raplîael's annoiuncement (in recitative) that God
made the firmament aîîd divided the waters, gives the
composer an opportunity of indulging in some fanci-
fui imitations wvhichi are continued in the air "lRoll-
ing in foaming billows. " Then follows (le exquisite
aria, "lWith verdure clad," the heavenly beauty
of which is too obvions to need comment. The con-
cluding chorus of the first part, "The Ileavens are
telling the glory of G;od," remains the most popular
choral number in the oratorio, its broad melody
being easily followed even by the most uneducated

.ear. It ivas this number that the late Dr. Croft-
-ivith doubtful taste-cndeavoured to ridicule, whien
hie said Ilit began at the Opera flouse and ended at
Vauxhaîl." The second part treats of the creation of
life, and finally of man, the narrative, as before,
beîng supplied by the three archangels. It is im-
possible within the limits of a brief notice like the
present, to enumerate the numerous gems in this por-
tion of the oratorio. Attention may be directed tu
the charming terzetto, " Mobt beautiful appear," the
brilliant trio and chorus, " The Lord is great," the
air, IlIn native worth, " and the elaborate IlAchiev-
ed is the glorious work. " The third part brings man
upon the scene, and exhibits himn in his sinless state
before the fail, bis soul seeking expression in adora-
tion of the Creator. The exquisite refinement of the
duet betwveen Adam and Eve, "O0 star the fairest,",
is characteristic of the composer, The final chorus
-%vith quartette, " Praise the Lord," developed in
the free fugal style, and Nvondcrfully elaborated,
formns a fitting peroration to a wvork to %viih the com-
poser appended the words -"Laur Deo."

M'lle Marie Aimée and lier Opera Bouffe Com-
pany appeared for the first timie in Toronto on Tues-
day last, the 27th uIt., at the Grand Opera flouse.
A genuine version of M. Charles Lecocq's La fi//e de
.Niadame A ngot was belected for the occasion, and met
'with unqualificd success. The opera was llrbt pro-
duced in February, 1873, at the Fole-s Dramatiques

_and nearly drove the Parisian public crazy with de-
Iight. It wvas subsequently perforincd in London and
Newv York, and neyer failed to, Ildrav. " The story
in itself is unintereting, its situations often Il pitch-
forked * together, and were it not for its alliance with
Lccocq's liglit and piquant mnusic, -vould scarcely
menit notice. As it is, we can offer but a inere out-
Une. C/airette, the daughtcr of Madame Angot, left
an orphan by the death of lier mother, is adopted by
the "«porters " and baleswvomcn of the fish market of

.Paris, by wbom sîseis brougit up as afierist. Con-

trary to bier inclinations, they affiance lier to Pon-
tonn>et, barber. She is, howvever, really attached to
a composer of seditious songs, Ange Piton, and in
order toprevent or postpone bier union with Pomi.
ponnet, sîxe causes herself to lie arrested by singing in
the public street somte of ber lovcr's objectionable
rbymnes. Sýheistaken before M'c. Lanigetheintimnate
friend of Barras, oftbe Directorate, an old scbool-mate,
and released. JM'lle. Lange nowv falîs in love with
Piou, obtains an interview, and succeeds ir
seducing Iimi fromn bis allegiance to C/airette. TIse
daugliter of Madame Angot, by a comrplicated pro-
cess whidb ive canniot here followv, obtains proof of
bier lover's perfidy, and rendered ferocious by the
discovery, dresses hierself en j.oir.ade, repudiates the
innocence and refinement that bas been attributed to
lier, and declares herself to lie a true daugbter of lier
motîser, who, wve have been previously told, did not
number delicacy among lier virtues. Thle opera
closes with the reconciliation of C/airette and Pont-
Ponnel, who are of course married. The music itself
is extremely pretty. Tlîe melodies have a wonder-
fully ad captandum cffect, and aithougli superficial,
and occasionally commonplace, are often strikingly
original and effective. The instrumentation is grace-
ful and appropriate, .and ingeniously written. The
overture, however, is simply suggestive of the princi-
pal morceauix of the opera. The first number worthy
of comment is Amaranthe's couplet "Marclanad a?
marie," a narrative of a few episodes in tlîe life of
Madame Angot. The air is particularly lively and
pretty, and the audience seemned enraptured w'ith it,
as sung by M'lle. Kid. Ange Pitou's song, 'Yaimais
C/aire/te, " aithougli donc justice to by Mons. C. I•ol-
letz, ftli rather flat. Clairette's song, Il 7adir /es
roir, race Proscite," a brilliant and characteristic mor-
ceau, wvas ciectricai in its effect, and a portion of it
had to be repeated. The second act, F'erbiaps, con-
tains thc best music. Tbe opcning chorus struck
many as being rather insipid and tame, and cer-
tainly wvas not we'ch sung. The cour'lets, "«Les so/-
dats d'Angereaî, " and the duet between C/airette and
Lange are good, althougli the peroration of the latter
degenerates almost into vulgarity of ielody. The
cifeet of the btriking and ingenious chorus of con-
spirators, "lQuand ou conspire," supplementcd by
thc queer attidudinising of the executants, proved
refreshingly unique. TIse alternations ofpianisimo
and sJorzando wvere irresistibly ludicrous, and took,
the bouse by storim. It svas admirably rcndered.
The act concludes with the waltz " Tournez tournez, "
a charming bit of wvriting. In the third act, C/airctte,
sings lier famous song, "ea>~eAgt esi/
fi//e," in syhicli sbe throws off the mnask, and pro-
dlaims herself a truc poissade. M'lle. Aimce, who
took the character, acted and sang bere, and indecd


