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THE FORAY 0F QUEEN MEAVE.

(IN TIVO PARTS.)

P'ART 1.

1 shial tell you a pretty' tale.
-Go no/an us.

ST -%as Dryden w1ho as*serted that a serious play is the
i ~ representation of nature ; but it is nature wrotiglht up

ta a liigher pitch, and the plot, the characters, tlue
wit, the passions, the descriptions, are-ail exalted

above the level aof commion converse, as igh-l as the im-agyination ot
the poet can carry them, wvith proportion ta verisirnility. An iii-

tellectual hoisting process, in its nature almost identical ivith that
described l'y the great Englisti poet, differentiates -Zhe modern
story in prose fromn the modern tale in verse. The "Marion " and

Lady of the Lake," aof Scott;- the " Lalla Rookh," of Moore;
the "Coicsair," "Giaour," and <'Parýisina," of Byron; the "lEve of
St. Ag-nes," of Keats; the '< Earthly ]'aradise," of William Morris,
abundantly exemplify the paetic mcthod ai' telliig- a story, and, if
we compare it -%ith the manineî in which the gyreat prose narrators
of aur language deal %vith their materials-Sir Walter Scott in

'Waverley," Dickens in IlCopperfield," Thackeray in Il Es-
monde," Blackmore inIl "Lama Doone," and George Eliot in

Sulas M'%ariner," for exaniple-it wvill, I think, appear quite
* obvious To ail that the utterance ai' Dryden *s a orc1re
* Hamner and Virgil, therefore, ivere as gyreat sto ry-tellers as Bac-

caccia and Cervantes, only they used different forrms ai' expression;
the latter prose, the former versification, wvhich is oîue aof the
criteria that distinguishies poetry from prose, but xuot the sole
miark aof distinction nom even-the chief one. The poet, instead of

simply relating the incident ini the fewest and simplest wvords, *
rmost lively colors ta t'le eye aof the imiagJination. The novelist flot
onlv works: on more vamiaus elements, lie appeals ta miore ordinary
m-inds thau tle poet; but this is notluing more than a strongr prac-
ýica1 proof of his essential ini'eriority as an artist, since his devices


