
Luggseurran on the same eoele u that
laid dowo by Lird Lauadowue himtelf for 
hie tenante in Ktrry; when the priwU of 
the parish have failed to induce tbe agente 
to axept this fair off r; when all hae 
failed and eiiee have to be taken, the 
priests of Liggacarran would not be 
worthy of their high vocation—they 
would not be walking in the footsteps of 
their Divine Master—they would be false 
to the glorious traditions of the Irish 
piiesthood (applause) if they were not 
found at the side of tbe poor and 
oppressed—if they were not prepared to 
share in the dangers with their people, 
and willing to bless their banners as they 
march into tbe battled sid (renewed 
applause). The Archbishop of Dublin 
(cheers) is a profound theologian, 
tie hes Written the ablest tract that 
ever was written on human acts and con­
sciences. tie ought to be as good a judge 
of the morality of an act as Lord Salis­
bury ; and yet he is reported to have said 
that, under all the surrounding circum­
stances, he could hud nothing to condemn 
as immoral iu a number of tenants com­
bining openly to defend themselves, as 
labourers and artisans do in England 
(cheers). A rural parish priest and hie 
curates must be execused if they have such 
an opinion as this to follow (great cheer-
iug)

A (111Kill CO.UEUT.

A very successful concert took place on 
Wednesday lait in the Victoria tiall, in 
this city. It was held under the auspices 
of the Children of Mary au l the object 
was to raise funds to aid them iu theiz 
noble work among the pour of the city. 
The audience was large and evinced the 
liveliest appreciation ol the excellent pio» 
gramme, a copy of which we eubj jin;

PART I.
March—Hero's....................

Band.
Son*—Father O'Flynn.................

Mr. Dromgole.
Bong—A Bird from o'er lue tie ».

Misa Uleeeon.
Duet—Come Brave tbe He*...........................

Mrs. Veiley and Mr. Beaton.

.......Mendelsehon

....Stanford

Ballad*..................................
Mrs. Ktlroy.

Harp: Fantaela-lrleu Aire....
Mies Coffey.

M,LVuhe Sïs;:vu,Hue/M:^"£
_ Crulcfcsnanae.

Mr. d.iiee.
VAUT 11.

Hand.
Quartette— Alice, Where Art Thou ?.. Aeeher 
Mesdames Kuroy and 1‘elley,Messrs. Beaton 

and I'view.
Bong—Strolling In thp Moonlight...............

M and B. Ci utckshauas.
Ballad ....

Bong—The Oak.. .........Wallace

Waltz-Con Amor .........Waltteufel

Mrs. ktlroy.
Emigrant.......Bong—The Bong ot lue 

Mr. Dn
Bong—Ddra.ot Author

Corbett,fer:

Mrs. Pellt-j. 
Bong—Remember Boy You're

Acco'ui)...........................
Mies Coffey. 

Bong—I Watch for Tuee In

..........Crouch
Irish (Harp 

.. W# J. doaulan

s
Mr Beaton.

Bong—O, Nightingale............. . ...................
Mias Uleeeon.

All the singers are residents of London 
except Mrs. Ktlroy, of Windsor, and Mm 
Petley, of Toronto. Both these ladies 
were in excellent voice and will ever be 
welcome to a London audiences Mise 
Uleeeon, of this city, sang her pieces in a 
manner that deserved aud received hearty 
commendation. Messrs. Dromgole, Beaton 
and Uole are well known in Loudon musi­
cal circles. They were never heard to 
better advantage nor more thoroughly 
appreciated than iu their effort on Wednes­
day night. The 7 .h baud gave their ser­
vi cph and the ladiea desire to return
them their mut sincere thanks. Their 
excellent playing contributed largely to 
the luccess of the concert.

We must not forget to mention what 
was perhaps the most enjoyable feature of 
the concert, the singing and acting of the 
little Misses Cruickshanks, Maude Hod- 
gins aud Orace Uiigg. Mrs. Cruickchanki 
deserves special thanks for the manner in 
which the concert was managed through­
out. Over 1100 will be realised.

THE BLUE AND THE «BAT.

By the flow of the Inland river,
Wnenee the fleets of iron have fled, 

Where the blaoew of the grave grass quiver 
Asleep are the ranks oi the dead.

Under the sod and the dew,
Waiting the Judgment day—

Under the one the Blue;
Under the other the Uray.

These In the roblngs of glory,
Those In the gloom of defeat,

All with the battle-blood gory,
In the dusk of eternity meet.

Uuder the tod and the dew,
Waiting the Judgment day—

Uuder the laurel lue Blue ;
Under tne willow the Uray.

From the silence of sorrowful hours 
The desolate mourners go. 

Lovingly laden with flowers,
Alike for the friend and foe. 

Under the sod and the dew, 
Waiting the Judgment day— 

Uuder the roses tne Blue ;
Under tne miles the Uray.

Bo with an equal splendor 
The morn lag sun rays fall,

With a touch, Impartially tender, 
On the blossoms blooming for all. 

Under the sod and the dew.
Waiting the Judgment day— 

Broldered with gold, the Blue ; 
Mellowed wltn gold, the Uray,

Bo, when the summer oalleth 
On forest and field of grain,

With an equal murmur falleth 
The cooling drip of the rain. 

Under the sou and the dew, 
Waiting the Judgment day— 

Wet with rain,the Bine;
Wet wltn the rain, tbo Uray.

Badly, but not with upbraiding,
The generous deed was done ;

In the storm of the years that are fading, 
No braver battle was won.

Under the sod and the dew,
Waiting the Judgment day—

Under the blossoms, the Blue ;
Uuder the garlands, the Gray.

No more shall the war-cry sever,
Or tne winding rivers be red ;

They banish oar anger forever 
When they laurel the graves of our dead. 

Under the sod and the dew,
Waiting tbe Judgment day—

Love ana tears for the Blue;
Tears and love for the Uray 1 

M. Finch.

WEDDING BELLS.

In St. Mary’s Church, Woodstock, 
Ontario, Mr. John Maloney, ion 
of James Maloney, Eeq., East Oxford, 
and Miae Agneg, eldest daughter 
of James Coleman, But Zorra, were 
united in the holy bonds of matrimony, 
on February 16, 1887, by Key, M. J. 
Brady, P. P. Mr, ibornas Carney assis­
ted as groomsmen and Miss Annie 
Coleman as bridesmaid. The happy 
couple reoeired the fcenediotiou given 
during the nuptial Mass, which was cele­
brated by Ber, Father Brady at nia. 
o'clock, a. m.

SERMON BY BISHOP WALSH.

I The following is a fhll report of the 
I sermon delivered in St. Peter's Catbe- 
I dial, in this city, by His Lordship Bishop 
I Welsh, on Sunday, 13th in.t. ;

I “The Lord God thou shall adore." 
8 The 4th chapter of St. Luke, part of the 
I 8th verse.
I The subject of this evening's lecture, 
I dearest brethren, ie Catholic Worship 
" end the Fine Arte. Of course it will be 

impossible within the narrow limit» of a 
t* lecture to treat the subject except in 

the meet brief and cursory manner. One 
, thing i. certain in the religion, nistory 

of mankind, and it ia this, mat not only 
thoee of them who were blessed arid 
illuminated by the true religion, but 
those also who were enveloped end 
enshrouded In the miats and darkness 
Ol religious errors, always felt it a duty 
and an obligation to adore tbe Divinity 
by sacrifice. The promptings of their own 
hearts as well as the teaontugs ol relig 
ion told them that God, being infinite in 
perfection, being besides their Creator 
and Sovereign Lord, had an inalienable 
claim on the highest form of adoration 
and worship of which they were capable, 
that He had a supreme right to the 
adoration ol their hearts aud minds, their 
•oui» and bodies.

Sacrifice wss the highest and most 
perfect act of worship which men could 
offer to God. Exterior sacrifice, ol wbicb 
we are here .peaking, cou.i.i. iu making 
an oblation to God by a lawfully appoin 
ted miniater ol .ometbing een.ible or 
tangible to the een.e., ol eorne visible 
outward «ub.tance to be destroyed 
or to undergo «orne change. Sacrifice was 
offered to God, 1st, In acknowledgment 
of Hu supreme dominion and «over, iga 
lights over all created things. 2nd. 
In expiation of guilt From all 
antiquity man had the intimate eon 
viction that he was a guilty being, that 
he lived under the hand of offended 
Omnipotence, and that his guilt could be 
effaced and God appeased only by saori 
flee, and therefore the thing offered in 
sacrifice was changed or destroyed to 
acknowledge that by bis guilt man bad 
forfeited the right to hU life and by this 
contrite acknowledgment implied and 
embodied in sacrifice he sought to 
appease the enger of hi. offended God. 
3rd. In thanksgiving. Men felt they 
were indebted to God for all 
good things they possessed, and 
therefore offered aacntice to Him in 
thanksgiving; and 4th. Tbey felt the need 
of the constant helpa and protection of 
God, and hence they offered Him aacri 
fice to beseech of Him a continuance of 
His blessings and benefits. Sacrifice U 
of divine institution and it dates from 
the Fall. From all antiquity the religion 
of mankind was a religion of eaoiitice. 
Cain and Abel, right at the very gates of 
Paradise, worshipped God by sacrifice. 
The one, as we read, offered the sacrifice 
of the firstling» of his flock, and the 
other of the first fruité of the earth.

Noah, after coming out of the ark, 
offered a holocaust to God. Exterior 
sacrifice was the means by which all men 
•ought to honor God and thank Him. 
God. in the book of Leviticus, points 
out the various sacrifices by which He 
wished to be adored and worshipped in 
the olden dUpenaation. But not alone 
amongst God's chosen people in the 
olden dUpenaation did tbe doctrine and 
practice of sacrifice obtain and flourish. 
Pagan peoples, the most rude and savage 
as well as the most enlightened and 

j, , civilized, worshipped the deity by sacri­
fice. In imperial Rome and classic 
Athene, in Alexandria, in Antioch, in 
Europe, Asia, Africa and America, altars 
were erected, the smoke of sacrifice 
ascended heavenwards, and the blood of 
victims flowed. Such a universal mode 
of divine worship, prevailing amongst na­
tions so diverse in manners, language, 
law*, and religion, and so far separated 
by dUtance and by time, could not but 
have arisen from an original divine 
teaching and a tradition ot it as old as 
the world and as universal as mankind. 
The sacrifice ol Our Blessed Lord on the 
tree ot the cross was the completion and 
fulfilment of the bloody sacrifices of the 
olden dispensation. It was it that gave 
them a meaning and a value and that 
rendered them acceptable to God and 
profitable to man. That Precious Blood 
shed on Calvary overflowed the world 
in its saving tide and in potency 
washed away the guilt of all ages 
and all nation*. It ascended in its 
redeeming effects up through all the 
rivers of time, up through all the chan- 
nela and currents of human history, to 
the very gates of Paradise, and it will 
continue to flow down in its saving 
powers even unto the consummation of 
the world. But the Redeemer of man­
kind after His Ascension would not leave 
the world without an acceptable sacrifice 
to offer to His heavenly Father witnout 
a great central act of worship by which 
and through which it woulu be able to 
adore and worihip the living God, to 
thank Him for His benefits to deprecate 
and appease His anger and to supplicate 
His mercies and graces. He was fore­
told by the Psalmist to be a priest for­
ever according to the order of Melchis. 
edech. (109 Ps.) He instituted the holy 
sacrifice of the mass, which is the same 
in substance as that of the cross, which 
would show forth the death of Christ 
until His second coining, which , would 
give God honor and glory, which would 
plead with irresistible power before the 
Divine mercy seat for the redemption 
of human «nut and alleviation of human 
sorrow, and would convey to mens' souls 
forever the merits and pardoning power 
of the atonement of Calvary. This is the 
clean oblation which, according to the 
prophecy of Malachy, would be offered up 
in the worship of Goa In every Christian 
Age and in every dime from tne rising to 
the setting sun. This holy sacrifice Is the 
great central act of worship of the Catho­
lic Church. It is Jesus Chris 
deemer offering Himself up to His Eter­
nal Father by the hands ol Hie priests in 
an unbloody manner for all the ends and 
purposes ol eaciifice. St. John in the 
Apocalypse telle us that he beheld 
and he heard “the voice of many angels 
round about the throne, and the lm _ 
creatures and the Ancients : and the num” 
ber of them was thousands of thousands, 
«lying in aloud voice: The Lamb that was 
slain is worthy to. receive power, and 
divinity, and wisdom, and strength, and 
honor, and glory, and benediction : And
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smiting sinful hearts with awful words 
and rounds ol divine menaces and warn 
iogs, ami raising the soul shove worldly 
desires that degrade and shackle it, and 
lilting it up In holy transport, and emo 
lions to the very gates of paradise. All 
things human msy change aud deterior 
ate, amt so it was with tbe venerable 
song of the Church In the lepse of time 
the spirit of tbe world invaded church 
choirs and strangely altered, corrupted 
and perverted onureb music. To such a 
degree hail Ibis process of deterioration 
aud conuption arrived in the ltilh cen 
tury that the Council of Trent seriously 
deliberated on tbe adviaability 
of altogether abolishing church 
music and 
That venerable council passed a 
decree prohibiting tbe use of music in 
divine service. Tbe Pope appointed a 
commission of Cardinals to see to tbe 
executiob of thedeorees ol Trent, especi 
ally of this one. tit. Charles Borrumeo 
was a member ol tuis commission and 
knowing tbe great musical abilities ol 
Palestrina be commissioned him to com­
pose s mass which would breathe tbe spirit 
of the chuiob aud would not be un- 
worthy ol its sacred purpose. At the end 
of three months be appeared with three 
new masses before the commissiob. The 
Cardinals were so please I aud edified by 
his sublime compositions that they de 
creed the continuation of sacred music 
in divine service. Tne church was at all 
limes not only the inspirer but tbe pro­
tector and patron ol sacred music. It 
was in the shadows of her temples that 
the great composers were inspired and 
that their genius took wing and soared 
into the highest iligbts ol the divine art. 
It was in her choirs that their mighty 
compositions were performed. Haydn, 
Molart, Beethoven, Von Weber, Cheru­
bini and a host ol others were her children 
end would have never attained to 
fame if not encouraged, protected 
and patronized by her. 
fear I have detained you too 
long by this inviting theme, and yet 
I have merely glanced at it; to treat it 
adequately would require volumes. The 
greatest gifts of genius as well as the 
richest products of nature were made 
use of by tbe Church as handmaids to 
the cause of religion and were used as 
adornment, of her divine worship. This 
worship and its surroundings are the 
grandest and most sublime ever used in 
the service of God “ The Lamb that was 
slain, says St. John, is worthy to 
receive honor and power and glory and 
all living creatures on the face of the 
earth, as in the voice ol many waters, 
give honor and glory and benediction for 
ever to him that sitteth on the throne and 
to the Lamb.” The Lamb of God 
is ottered up in mystic 
uer an unbloody sacrifice to God 
on the Catholic altar, and tbe Church 
makes use of the choicest gifts of nature 
and the immortal products of human 
genius inspired by faith, to give Him 
honor and to sing His praise as in the 
voice of many waters, and the result is 
the grandest, the most sublime, and the 
most holy worship that ever pleased God 
or blessed man. The many turretted 
cathedral, the stained glass windows, the 
peal of organ, the sublime music, the 
smoke of incense, the officiating priests, 
and the adoring multitude—all form a 
picture that has not its counterpart on 
earth, and has its prototype only amid 
the hierarchies of heaven.

ecclesiastical chant.
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THE LtKSDvWNE TENANTRY AND 
THE PLAN.

United Ireland.
An Immense gathering of people took 

place at Maryboro on Sunday, the object 
being to sustain the Linsdowne tenantry 
who have lodged their rents in accordance 
with the Plen of Campaign. It was one 
of the largest meetings ever held in the 
Queen’s Co., and the enthusiasm of the 
multitude was an indication of the spirit 
which animates the Queen’s Go, In the 
present Campaign. The Very Rev. Andrew 
Phelan, P. P.. Maryboro, on being moved 
to the chair, delivered a stirring speech, In 
the eonrse of which he said:—We have 
met here to-day In a special manner to 
offer our sympathy and support to the 
men of Luggacurran, who are making 
such a gallant stand under the Plan ol 
Campaign (cheers) When a coufitry 
sends an army into the field they are bound 
to stand by that army, to cheer them 
on, and support them with the sinews of 
war. The men of Luggacurran are soldi­
ers In the field. It Is our business 
In the whole eonntry, and everywhere 

Irishman
and abroad, to support them by every 
meins in our power (cheers). Lordtislie- 
bury said the tenants ought to pay or 
quit (groans). I tell him that we have 
had enough of that policy In the Queen’s 
County (cheers). Under Its operation 
one-half the population has disappeared 
In the last forty years. Its action has 
been rorely felt on this very property at 
Luggacurran. I have walked frequently 
over the lands at Luggacurran, and in 
surveying the richness of Its roil and the 
beauty of its scenery there 
that always saddened my heart—it was 
that there were hundreds and hundreds of 
scree where there wss not a human habita­
tion.

lives at homean

was one fact

A DECIMATED DIBTBIOT.
Before the famine there were msny happy 
families In this favoured spot. What has 
become of them ? There ie a book written 
bv the late John Francis Maguire called 
"The Irish in America." There Is not, I 
venture to say, in the whole range of Eng­
lish literature a more touching picture of 
human suffering than Is given in that 
book of the fever ships and the fever sheds 
of Canada. In these fever ship# and fever 
sheds were to be found the starved-ont and 
evicted tenants of Lord Lansdowne, and so 
numerous were his victims that there wss 
a ward set apart for them, called the 
Lansdowne Ward. The late Dr. Magee, 
of Stradbtily, said on one occasion 
that one Trench 
whole country. I fear this Trench at 
Luggacurran bas so drained the pockets 
of tne tenante for the pest eight years 
tbey bave nothing left to support 
families or buy seed ot stock for 
farms in the coming spring.

A FAIB BENT REFUSED.
No, we shall have no more of this emigra­
tion—this draining of the heart’s blood ol 
the country. Wnen honest, industrious 
tenants offer to pay as much 
are able; when they have offi

would drain a

that
their
their

rent es

begun the rong to them. Let us sing to 
the Lout for He ie gloriously magnified, 
tbe lior.e and tbe rider be has thrown 
into the sea." (Exodus xvl.)

It H- 11,0-1 piohubie that tbe Israelites 
lemur.I tne art boih ol »ooal and 
meuial music trum the E^yptiaue 
amongst whom they so long tamed.

At lue time of David vocal mu.ie was 
in general u«e in divine service, and 
various instruments are mentioued as 
baviug been employed in soundiug 
forth the praises ot God. The cbosen 
people always made useofmueiu in their 
religious solemuities down to tbe advent 
ol Const
l/.i-t Himself saug a hymn wnn His 
dis. iples a 1er the institution of the 
Biece.l E i i. .rial, as if He would show 
form Ills will .,ud desire that His Church 
sbou.u imita. His holy example iu this 
reaped aud ei.ould in Hie imitation 
celebrate ihe Eacuarietic sacrifice with 
hymns sud sac.ed music.

And wa find it on record that the 
Cburcu even in her infancy failed not to 
make use of sacred music at her reli 
giou. meetings and Celebiatious. Pinto, 
speaking of the nocturnal meetings oi 
me primitive Christians, says ;—
'"Alter supper their sacre-i songs began; 

when all were arisen they selected Irom 
tne iest two choirs, one oi uteu anti one 
of women, aud irom eacu oi tbese a per 
sou ol majestic form aud well skilled in 
music Iu lead the band. They then 
Chauied hymns in honor of God com 
po-ed m diti.-rent measuies and modula 
'ions, now tinging together and answer 
iug by luiiis,” Eusebius, describing the 
couserraiinn of Churches throughout the 
Roman Empire iu tbe reign of Constan­
tine, say s : '• l ucre was one common con 
sent iu chanting forlb the praises oi God; 
the performance of the service was ex .ct 
and Ihete was a place appointed for those 
who sang psalms—youths and virgins, 
old meu aud youug. ' About the end oi 
the fourth century tit. Ambrose, Bishop 
of Milan, undertook to systématise tbe 
music of ihe church and established a 
method of singing known afterwards as 
the Ambrosian chant. This chant was 
founded on the musical system of the 
Greeks and was brought by that great 
prelate from tbe east, probably from An­
tioch where he had long resided, tit. 
Augustine, who beard tue Ambrosian 
chaut r.souud through the aisles ol the 
M Ian catuedral, speaks with rapture of 
the emotions of his soul when listen­
ing to its notes. “As the voices,” 
he tsys, “flowed into my roul, 
truth was instilled into my heart anu 
tbe affections ol piety oveitio ved iu tears 
ofjoy.”

This great bishop and great saint was 
a convert of St. Ambrose, and it is said 
that it was on the occasion of his recep 
tion into the Church St. Ambrose 
composed the sublime and immortal 
hymu,the“re Deuin." This great hy 
hae been ever since in the use ot the 
Catholic Church and is intimately 
ciated with her history and her triumphs. 
At the termination of her great councils 
which have made a track of light athwart 
the ages, in commemoration of her 
triumphs, in the prosecution of her divine 
mission, the “Te Deum” resounded 
through the aisles of her great cathedrals, 
lifting up the souls ol her children in 
praise and thanksgiving to God,

From the grateful hearts of genera­
tions of Christiana has this triumphant 
hymn of praise gone up to the turone ol 
grace in devout acknowledgment ol 
bent fils and blessings vouchsafed. Never 
perhaps was a more sublime song of 
thanksgiving conceived by human genius 
or wedded to more immortal «trains. 
The Ambrosian chant has been spoken 
of as something different from the Gre­
gorian which succeeded it, but what the 
,'ifference was it is now hard to discover. 
The Gregorian chant was introduced into 
the service of the church by Pope 
Gregory the Great toward» the close 
of the 6 th century. It would appear 
that a sort of florid music, borrowed 
from the Pagan temples or theatres, had 
corrupted the austerity of the Ambros­
ian chant. Gregory restored the solemn­
ity of the Ambrosian chant, whilst he 
extended its limits and added to its van 
ety. The chant, thus reformed and 
improved, ie called Gregorian, after its 
author, aud has been in use in the Cath­
olic Cnuroh down to the present dey. 
Speaking of the character of the Gregor­
ian chant, Rousseau, the well-known 
infidel, remarks : "Such of the melodies 
of the Gregorian chant as have been 
faithfully preserved, afford real judges 
valuable specimens of ancient music and 
its modes. These modes, in the manner 
in which they have been letained in the 
ancient ecclesiastical chants have atill a 
beauty and a variety of exp 
intelligent hearers, tree nom prejudice, 
will discover, though they are formed on 
a system totally different from that at 
preeent in use."

The introduction of the Gregorian 
chant marks the greatest era in the his­
tory of ecclesiastical music and song. 
The school of singers which he estab­
lished existed three hundred years alter 
his death. This noble chant, simple and 
austere as befits the song ol Christ’s 
Church, grand and solemn and awful as 
becometh the service of the Almighty 
God,hae been in the service of the Church 
forwell nigh thirteen hundred veare—ithai 
been sung in remote country churches and 
has pealed in solemn cadence through the 
aisles of great cathedrals, it has never been 
profaued to eecnlar or worldly usee, but 
has been exclusively employed In the 
divine praise*. It is wedded to a language 
and to words that never change, that 
come down to ne from remote Christian 
antiquity, that have been used by saints 
and sages, and have reached to heaven 
with the hearts and understanding of holy 
men, in til Christian age.

There ie something in til this so touch- 
log,so appealing to the heart and judgment 
that it is impossible to listen to this ven­
erable and holy and glorious chant with- 
out feelings of veneration and awe as well 
as of heartfelt devotion. In the “Diee 
Irae" and the “Libera," at which men 
turn pale with dread of the divine Judge, 
in the “Kyrie" and “Gloria” and “Credo” 
as well ss the “Prefaces," we hear the voice 
of the Immortal cbutch—the church of all 
ages snd nations, lifting up her voice to 
God in prayer and praise, carrying up out 
petitions, our sighs and heart cries to the 
throne of divine grace and mercy, pleading 
with her mother's heart and voice for the

lustru

We read that our Blessed
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redemption of her children’» guilt and 
alleviation of their trials and Borrows,

shrine above Hie martyrs' tomb, the glory 
and crown of them all It would take 
one to be at once » great srehiteoi, a great 
poet am accomplished psiuter end sculp­
tor to be able to give anything like au 
adequate description of this mighty church 
—this ctithedral of the wuild Iu 
net. of prop ntiuns, iu harmony of pane, 
in richness of material, in the perfection 
and Uui'y of design, in grace and strength 
and imposing ms j sty it stands unrivalled 
and nnappruaclied as the greatest temple 
ever designed hy human genius and raised 
by human power to God's glory 
his worship Michael Angelo, once passing 
by the Psulheou, exclaimed, “I will lift 
that into the sky," and he realised the 
proud boast hy designing end executing 
the dome of S-. Peter’s, which is the Pan­
theon r< produced aud lifted two hundred 
feel into the air. Standing entranced iu 
the sublime preeeuee of this mighty 
temple By ron broke out into the follow­
ing impassioned apostrophe :
“But thou of temples old or altars new 
Hiwodeat alone—wltn u..tiling like to the.— 
Worthiest of U-.d the Holy end .os True, 
Hloce Z on's dreolsMoa, woeu that Hs 
Kursoua Hie former cil> what could be 
O: earth'# slruelnres In H.s Uo .or pl.ed,
Uf a .uniimer a-pect ? Msjesty,
Power. Glory, strength and beauty all are

in thl. eternal ark nf worship undcfllad.”
Uuder the genius of Christian fallu and 

the cnristiau «Huron tUe same trans 
formation took pUce iu sculpture and 
painting as in ai ohllecture. Iu Pagan 
civilization soul, - ure and paiuting had 
lor their object, the r-prreeutation in mar 
ble or on tue canvas, of tue beamy aud 
strength of the humsn torrn, the deeds 
of human prowess or of eiutul human 
passions ana lu.ts embodied in the Gods 
and Godesses.

Tne greatest triumphs of ancient 
sculpture were the faultless form and 
beauty of a Venus or a Mars, an Apollo 
or ol some renowned gla iiator. It was 
tbe same case with the art of painting. 
It also was employed in representing 
mere physical beauty or in glorifying 
base sensual passions with the halo of 
artistic genius.

These sister arts, instead of being em­
ployed to make men nobler, better and 
more virtuous, were prostituted to the 
vilest purposes; at beet they were but 
faithful imitation! of nature. But the 
Christian religion changed tbe whole 
current of humsn thought and gave a 
new direction to aspirations, emotions 
and hopes of the soul and revealed to 
mankind the very architype of beauty 
in all its forms, [t revealed God in his 
perfections and thus gave new types of 
tieauty in infinite aud ladeless perfec­
tion. It revealed to mao nts superna­
tural destiny and opened up to his 
enraptured gaza the beauty and the 
happiness of heaven. Christianity thus 
opened up whole worlds of beauty and 
exhibited the highest types of moral 
excellence and religious perfection 
to be expressed in marble and on the 
canvas by the sculptor and the painter. 
Indeed, during the ages of faith these 
sister arts were almost exclusively 
devoted to religious subjects and reached 
a beauty and a perfection never before 
attained, and which remain in peerless 
excellence and as modela for all time. 
The great ndhsters of painting were all 
devoted children of the Catholic Church. 
They were not only inspired by her 
teachings and by the beauty of holiness 
which she exhibited in her saintly mem­
bers and which they sought to express 
on canvas,but they found in her their eon 
stent and generous patron. The mighty 
works of the great masters,eays Wiseman, 
are inseparably fixed on the vaults or 
walls of large churches or of cloisters 
or of religious balls. You go to the deep 
mysterious grottoes of Asisi or Subiaco to 
admire the solemn frescoes of early art, 
you visit the churches of Florence and 
Herugia for the second period of sacred 
art : you wander for hours in the halls 
of the Vatican for tbe purpose of know­
ing it in ite perfection. All that has been 
preserved of the grand conceptions of 
revived and perfected art consists of 
what it baa left grandly imprinted upon 
the Church’s hospitable home.

The Church has assigned to music, 
both vocal and instrumental, a promin­
ent place in her liturgical eervicee, and 
especially during the oblation of the 
Holy Sacrifice. It is impossible to esti 
mate the power of music oyer the mind 
and heart of man. It lift» the soul above 
things of earth and reminds it of its 
immortal destinies. It speaks to man 
of a time when all was harmony in God’s 
creation, ere sin came to disturb the 
moral order of the world—of the time 
when, ae the new born creation oame 
forth from the hands of God fresh and 
beautifiil, the morning stare shone out 
together and til the rone oi God made 
a joyful melody. It appeal» to all that is 
best and noblest in human nature, inspir­
ing it with the love ot the good, the 
beautiful, and the true, elevating the 
mind, refining and purifying the affeo- 
tione of the heart, it inspires courage, 
inflames patriotism, and stimulates and 
excites to noble deeds. It soothes sor­
row,comforts »ffliotions,breathes hopeful­
ness in the desponding and brightens 
the whole pathway of life. The lute 
of David comforted Saul in hie awful mel­
ancholy and stilled the itormy passions 
of hie soul. Music ia an echo from 
Heaven atill lingering 
sin-itained world—it ia, in fine, a thing of 
beauty and a joy forever. It ia natural 
to expect that such a power for good, 
such a gift from heaven to earth, an art 
zo beautiful and so entrancing, would be 
employed by man in the worehip of the 
Deity; and auch in fact hae been the case 
from the remotest antiquity of which we 
have any record or any authentic tradi- 
tion. Music has been at all times made 
use of as an adjunct in divine worship 
and haa been thus elevated, ennobled 
and lanctified. The first instance which 
Holy Writ give* us of the use of mueic 
in divine worship was thatof the thanks­
giving service held by the Israelites on 
the shores of the red eea after their 
miraculous escape from their pursuing 
enemies and the total overthrow and 
destruction of the latter in the avenging 
waters. Then Moeee and the children 
of Israel, says the scripture, sang this 
canticle unto the Lord and said:

“Let us sing to the Lord for He ie 
gloriously magnified, the horse and the 
rider he has thrown into the Sea. 
Bo Mary the propheteee, the sister of 
Aaron, took a timbrel in her hand 
and all the women went forth after her 
with timbrels and with dances, and she

vast-

end for

on this fallen and

every creature; which Is In heaven, and on 
the earth, and under the earth, and seek 
ae are In the sea, and tha things that 
are therein I heard til saying; To 
Him that sitteth on the throne, 
and to the lamb, benediction, and 
honor, and glory, and power for ever 
and ever." (Apoo. v. 11,12, 13). Now 
if all living oreaturee boto in heaven and 
on earth and eea are represented by tbe 
inspired writer ae oombiuing in one grand 
chorus like tbe voihe of many waters to 
•ing tbe praise» of tbe Bin of God—the 
innocent Lamb that was slain in sacrifice 
for the aios of mankind —and in offering 
Him honor and power and glory, ia it 
any wonder that the Christian Church 
should imitate this heavenly example 
and should wish to combine and unite 
all that ia beautiful in nature and in art 
to give honor and glory and homage to 
Christ the Lamb of God offering Him­
self in aaorifioe upon her altars Î And 
this ia what the Chureh, imitating the 
example of Heaven and inspired by faith 
and iuilsmed by love, has ever sought to 
do. She hea summoned all the material 
creation to contribute its choicest gifts 
to the service of the altar aud in honor 
of the Holy Sacrifice—the flowers of the 
fields and the blossoms of the trees, the 
fragrant sap of the balsam, the wax of 
beee, the oil ol olives, the work of tbe 
silk worm, the juice of the grape, "gold 
and silver snd precious stones, pearls, 
gems from tbe ocean, tbe marble from 
tbe bowels of tbe earth, the choicest 
woods of the forest—all the most beau­
tiful and most precious gifts of nature are 
pressed into ber service aud mide to 
give honor and glory to the Lamb that 
was slain—to the Holy Sacrifice. But 
not alone is all the material creation 
made subsidiary to her purpose in this 
respect, but til the greatest gii ts ol human 
genius; all that is good and beautiful and 
great and glorious in the products ol the 
human mind have been employed by her 
for this great and holy work. Poetry, 
sculpture, architecture, painting and 
music have been inspired by her, heve 
been perfected and sublimated and im 
monetised by her, that they might, like 
willing servants, be worthy to minister to 
the altar and to do honor to the great 
Eucharistic Sicrifioe.

And this brings us to the consideration 
of the subject ol the evening.

The church that christianised and 
civilised the world created new types of 
beauty in all things which she employed 
in her service. Thie ie markedly the 
case with architecture. Pagan architec 
ture, whether Greek or Roman, was 
beautiful and perfect of ite kiud, but it 
was of the earth, earthly. Its lines were 
horizontal and not perpendicular, as if 
the men who invented it never raised 
their eyes toward» heaven. It hugged 
tbe earth and weighed and pressed upon 
it. In its heavy solidity, its perfect sym 
metry, the precision of ite lines and the 
hermony of its proportions, it satisfied 
the eye and waa but the exp 
earthly contentment of satisfaction with 
earthly well being and happiness, and of 
rest and repose in the enjoyment, of the 
visible material world and its interests. 
The same is true of Egyptain architec­
ture. The imperishable pyramids were 
built by men who «ought to make this 
world a permanent home. And the 
sphinx with ite atony gase hae 
been looking for centuries in ex­
pectancy into the mysterious desert, 
waiting lor someone who will never come, 
Tuat was the type of Paganism, with 
its unfulfilled promises. If it had 
been made by a Christian its eyes would 
have been turned upwards, as David 
said, “I will raise my eyes to the moun­
tains, whence help will come to me.” 
But Christian architecture is Chris 
tian though built in brick and atone. 
Its lines ‘are perpendicular and point­
ing heavenwards. It seems impatient 
of the earth a nd hardly presses upon it. 
Ite lofty towers and spire» that lose 
themselves in the air, its clustered 
columns and turrets and shaft» and 
pointed arch and vaulted roofs seem to 
fly upwards, and despising the earth 
which they barely touch eeem to be 
in flight to their home in anothor 
world. They preach detachment from 
and contempt of the world. They 
are but the natural expressions of the 
yearnings, aspirations and immortal 
hopes of the Christian soul. QotMc 
churches are built in the form of a cross, 
because, says Bt Thomas, the cross ie 
“The generative principle of scienoe and 
the most fruitful type of art," and 
because from the sacrifice of the cross 
are derived all the mérité and graces 
and spiritual treasures of the worehip 
and ordinance» for which the Ohrietian 
temple is built 
church speaks eloquently of Us 
purposes. All ite tines converge to the 
altar where Jeeui abides in love and 
mercy tor us, and where He immo­
lates Himself in i mystic manner 
for God's glory and our salvation, 
The awesome silence that per- 
vadee the structure and the deep 
hush remind the roul that God alone is 
to be thoujjhtol here, and the world with 
its activities and dutraotiona muat be 
left out at the portals. The dim religious 
light speaks of the sacred mysteries which 
are dark to reason but visible to the 
eyes of faith. Saints and angels are 
there in painting and sculpture leading 
us to virtue and holiness by holy 
ample and saintly live». Stained glaae 
windows ere there that in their various 
colours remind us of the heavenly Jeru­
salem, with the varied sheen of the gems 
and pearls and other precious stones 
that make its walls and gates end pave 
its streets. In hot everything in the 
Catholic Temple speeks of God,of heaven, 
of our immortel hopes and eternal des­
tinies. The very stones seem to breathe 
of faith and hope end love until the 
whole structure seems to be alive and 
conscious of the saorednees of its purpose 
and the heavenly objects which it is 
designed to subserve and promote. The 
mediaeval cathedrals of Europe stand 
for all time unapproachable in beauty, 
in grace, in harmony and perfection. 
They are the despair of modern 
times and the glory of the Gath- 
ollc Church. They have been very 
happily described as “frozen music” and 
are, ae it were, moat inatructive and elo­
quent treatises on sacred liturgy and 
hagiology and ascetic and dogmatic theol­
ogy written In stone by Christian genera­
tion!, Illumined by faitii, Inflamed by love 
and inspired by genius. And what shall I 
my of St, Peter’s at Rome, Christ’s mighty
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