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SERMON BY BINHOP WALSH.

The following is & full report of the
sermon delivered in St. Puter’'s Cathe.
dral, in this city, by His Lordship Bishop
‘Walsh, on Sunday, 13th inst, ;

“The Lord God thou shalt adore,”
The 4th chapter of 8t, Luke, part of the
8th verse.

The subject of this evening's lecture,
dearest brethren, is Oatholic Worship
and the Fine Arts, Of course it will be
impossible within the narrow himits of &
lecture tb treat the subject except in
the most brief and cursory manner. Que
thing 1s certain in the religious bistory
of mankind, and it is this, that not only
those of them who were blessed and
illuminated by the true rehigios, but
those also who were enveloped and
enshrouded in the mists and darkoess
of religious errors, always felt it & duty
and an obligation to adore the Divinity
by sacrifice. The promptings of their own
hearts as well as the teacbings of relig
ion told them that God, being iutinite in
perfection, being besides their Creator
and Sovereign Lord, had an inalienable
olaim on the highest form of adoration
and worship of which they were capable,
that ‘He had a supreme right to the
adoration of their hearts aud minds, their
souls and bodies.

Sacrifice was the highest and most
perfect act of worship which men could
offer to God. Exterior sacrifice, of which
we are here speaking, consists in making
an oblation to God by a lawfully appoin
ted minister of something sensible or
tangible to the senses, of some visible
outward substance to be destroyed
or to undergo some change. Sacrifice was
offered to God, 1st, In acknowledgment
of His supreme dominion and sover«iga
rights over all created thinge. 2nd,
In expiation of guilt. From all
antiquity man had the intimate con
viction that he was a guilty being, that
he lived under the hand of offended
‘Omnipotence, and that his guilt could be
effaced and God appeased only by sacri
fice, and therefore the thing offcred in
sacrifice was changed or destroyed to
acknowledge tbat by his guilt man had
forfeited the rnght to his lite and by this
contrite acknowledgment implied and
embodied in sacriice he sought to
appease the enger of his oftended God.
3rd. In thanksgiving. Men felt they
were iudebtedh to God dfox- n!il
good things they possessed, an
therefore oftered sacrifice to Him in
thanksgiving; and 4th. They felt the need
of the constant helps and protection of
God, and hence they offered Him sacri-
fice to beseech of Him a continuance of
His blessings and benefits, Sacrifice is
of divine institution and it dates from
the Fall, From all antiquity the religion
of mankind was a religion of sacrifice.
Cain and Abel, right at the very gates of
Paradise, worshipped God by sacrifice,
The one, as we read, oftered the sacrifice
of the firstlings of his flock, and the
other of the first fruits of the earth,

Noah, after coming out of the ark,
offered a holocaust to God. Exterior
sacrifice was the means by which all men
sought to honor God and thank Him.
QGod, in the book of Leviticus, points
out the various sacrifices by which He
wished to be adored and worshipped in
the olden dispensation, But not alone
amongst God's chosen people in the
olden dispensation did the doctrine and

ractice of eacrifice obtain and flourish.

agan peoples, the most rude and savage
as well as the most enlightened and
civilized, worshipped the deity by sacri.
fice. In imperial Rome and classic
Athens, in Alexandria, in Antioch, in
Europe, Asia, Africaand America, altars
were erected, the smoke of sacrifice
ascended heavenwards, and the blood of
victims flowed. Such a universal mode
of divine worship, prevailing amongst na.
tions so diverse in manners, language
laws, and religion, and so far lepmud
by distance and by time, could not but
have arisen from an original divine
teaching and a tradition of it as old as
the world and as universal as mankind,
The sacrifice of Qur Blessed Lord on the
tree ot the cross was the completion and
{ulfilment of the bloody sacritices of the
olden dispensation. It was it that gave
them a meaning and a value and that
rendered them acceptable to God and
profitable to man, That Precious Blood
shed on Calvary overflowed the world
in its saving tide and in ﬁunoy
washed away the guilt of ages
and all nations, It ascended in its
redeeming effects up through all the
rivers of , up through all the chan.
nels and currents of human history, to
the very gates of Paradise, and it will
continue tp flow down in its aavin
powers even unto the consummation of
theworld, But the Redeeme:r of man-
kind after His Ascension would not leave
the world without an acceptable sacrifice
to offer to His heavenly Father without
a great central act of worlhig by which
and through which it woula be able to
adore and worship the living God, to
thank Him for His benefits, to deprecate
and appease His.anger and to supplicate
His mercies and es, He was fore-
told by the Psalmist to bea priest for-
ever aocording to the order of Melchis.
edech. (109 Ps,) He instituted the holy
sacrifice of the mass, which is the same
in substance as that of the cross, which
would show forth the death of Christ
until His second coming, which, would
give God honor and glory, which would
£lud with irresistible power before the
ivine mercy seat for the redemption
of human guilt and alleviation of human
sorrow, and would convey to mens’ souls
forever the merits and pardoning power
of the atonement of Calvary, Thus is the
clean oblation which, according to the
prophecy of Malachy, would be offered up
in the worship of God in every Christian
Age and in every clime from the rising to
the setting sun, This holy sacrifice is the
reat central act of worship of the Catho-
ic Church, It is Jesus t our Re.
deemer oﬂ'erinthimsell up to His Eter.
nal Father by the hands of His priests in
an unbloody manner for all the ends and
purposes of sacrifice. St. John in the
Apocalypse tells us that he beheld
and he heard “the voice of many angels
round about the throne, and the living
creatures and the Aucients : and the num-
ber of them was thousands of thousands,
saying in aloud voice: The Lamb that was
slain is worthy to. receive power, and
divinity, and wiedom, and etrength, and
honor, and glory, and benediction: And

every creaturs, which is in heaven, and on 1
the earth, and under the unh‘ and sick
& are in the sea, and the things that
are therein I heard all saying: To
Him ‘that sitteth on the throne,
and to the Lamb, benediction, and
honor, and glory, and power for ever
and ever.” (Apoo.v, 11,12 13), Now
if all hving oreatures bota in heaven and
on earth and sea are represented by the
inspired writer as combining in one grand
chorus like the voibe of mauvy waters to
sing the praises of the Son of God—the
innocent b tbat was slaia in sacrifice
for the sins of maokind —and in offering
Him honor and power and glory, is it
any wonder that the Christian Church
should imitate this heavenly example
and should wish to combine and unite
all that is beautiful in nature and in art
to give honor and ¥lory and homags to
Christ the Lamb of God offering Him-
self in sacrifice uson her altars? And
this is what the Church, imitating the
example of Heaven and inspired by faith
and inflamed by love, has ever sought to
do. She has summoned all the material
creation to contribute ite choicest gifts
to the service of the altar and in honor
of the Holy Sacrifice—the flowers of the
ficlds and the blossoms of the trees, the
fragrant sap of the balsam, the wax of
bees, the oil of olives, the work of the
silk worm, the juice of the grape, gold
and silver and precious stones, pearls,
gems from the ocean, the marble from
the bowels of the earth, the choicest
woods of the forest—all the most beau-
tiful and most precious gitts of nature are
pressed into her service and made to
give honor and glory to the Lamb that
was slain—to the Holy Bacrifice. But
not alone is all the material creation
made subsidiary to her purpose in this
respect, but ali the greatest gitts of human
genius; all that is good and beautiful and
great and glorious in the products of the
buman mind have been employed by her
for this great and holy work. Poetry,
sculpture, architecture, painting and
music have been inspired by her, have
been perfected and sublimated and im
mortalized by her, that they might, like
willing servants, be worthy to minister to
the altar and to do honor to the great
Eucharistic Sacrifice,

And this brings us to the consideration
of the subject ot the evening,

The church that christianized and
civilized the world created new types of
beauty in all things which she employed
in her service, This is markedly the
case with architecture, Pagan architec
ture, whether Greek or Roman, was
beautiful and perfect of its kind, but it
was of the earth, earthly, Its lineswere
horizontal and not perpendicular, as if
the men who invented it never raised
their eyes towards heaven., It hugged
the earth and weighed and pressed upon
it. In its heavy solidity, ite perfect sym-
metry, the precision of its lines and the
harmony of its pruportions, it satisfied
the eye and was but the expression of
earthly contentment of satisfaction with
earthly well being and happiness, and of
rest and repose in the enjoyment, of the
visible materisl world sad its interests.
The same is true of Egyptain architec-
ture. The imperishable pyramids were
built by men who sought to make this
world a permanent home. And the
sphinx with itsa stony gasze has
been looking for centuries in ex-
pectancy into the mysterious desert,
waiting for someone who willnever come,
Tuat was the type of Paganism, with
its unfulfilled promises. If it had
been made by a Ohristian its eyes would
bave been turned upwards, as David
said, “I will raise my eyes to the moun-
tains, whence help will come to me,”
But Christian architecture is Caris
tian though built in brick and stone.
Its lines ‘are perpendicular and point-
ing heavenwards. It seems impatient
of the earth a nd hardly presses upon it,
Its lofty towers and spires that lose
themselves in the air, its clustered
columns and turrets and shafts and
gointed arch and vaulted roofs seem to

y upwards, and despising the earth
which they barely touch seem to be
in flight to their home in anothor
world, They preach detachment from
and contempt of the world, They
are but the natural expressions ot the
yearnings, aspirations and immortal
hopes of the Christian soul. Gothic
churches are built in the form of a cross,
because, says 8t. Thomas, the cross is
“The generative f]':rinoiple of science and
the most fruitful type of art,” and
because from the sacrifice of the cross
are derived all the merits and graces
and epiritual treasures of the worship
and ordinances for which the Christian
temple is built, The interior of the

Liurch & 1 Wy of iis sacred
purposes, All its lines converge to the
altar where Jesus abides in love and
mercy for us, and where He immo-
Iates Himself in a mystic manner
for God's glory and our salvation,
The awesome silence that r-
vades the atracture and the dee
hush remind the soul that God alone
$o be thought of here, and the world with
its activities and distractions must be
left out at the portals. The dim religisus
light speaks of the sacred myateries which
are dark to reason but visible to the
eyes of faith. Saints and angels are
there in painting and sculpture leading
us to virtue and holiness by holy ex.
ample and saintly lives. Stained glass
windows are there that in their various
oolours remind us of the heavenly Jeru.
salem, with the varied sheen of the gems
and pearls and other precious stones
that make its walls and gates and pave
its streets, In fact everything in the
Catholic Temple speaks of God,of heaven,
of our immortal hopes and eternal des-
tinies. The very stones seem to breathe
of faith and hope and love until the
whole structure seems to be alive and
oonscious of the sacredneas of its purpose
and the heavenly objects which it is
dui?nod to subserve and promote. The
medieval cathedrals of Europe stand
for all time unapproachable in beauty,
in grace, in harmony and perfection,
They are the despair of modern
times and the glory of the Cath.-
olic Church, They have been very
bappily described as “frozen music” and
are, as it were, moat instructive and elo-
quent treatises on sacred liturgy and
hagiology and ascetic and dogmatic theol-
ogy written in stone by Christian genera-
tions, illumined by faith, inflamed by love

shrine above His martyrs’ tomb, the glory
aud crown of them all. It would take
one to be at once a great architect, a great
poet and sccomplished painter and scalp:
tor to bs able to give auything like an
adequate description of this wighty church
—this catbedral of the wurld Ta wvast.
ness of proportions, in barmony of parts,
in richuess of waterial, 1n the perfection
and uairy of design, i gracs snd strength
and iwposing mej sty it etands unrivalled
and unapproached as the greatest temple
ever designed by human geuius and reised
by human power to Gud’s glory snd for
bis worship  Michael Angelo, once passing
by the Pantheon, excluimed, “I will lift
that iuto the sky,” and be realizod the
proud boast by desiguing wnd executing
the dome of 8.. Peater’s, which is the Pau-
theon reproduced and lified two hundred
feet iutv the air. Bianding entrauced iu
the sublime precenoe of this mighty
temple Byron broke out iuto the follow-
ing impassioned apustrophe :

“But thou of temples old or altars new
Biendest aluvne—witn uotuing I1ks 10 thee—
Waorthiest of God the Holy aud wne True,
Bluoe Z ou’s desolation, when that He
Foursook His forwmer city what could be

Oi earthiy struciures in His ho.or plied,

Uf w sublimer a<pect 2 Majesty,

Power, un&»ry. strenglh aud besuty all are
In l.hl-nm::urual ark of worship undefilad.”
Uader the genius of christian faith snd
the christian church the same trans
formation took place in scuipturs and
painting as in aichitecture. [o Pagan
civilization sculyiure and painting bad
for their object thie ¢ presentation 1n mar
ble or onthe canvas,of the besuty aud
strength of thie human form, the deeds
of human prowess or of siuful buman
passious anda lu:ts embodied in the Gods
and Gudesses.

The greatest triumphs of ancient
sculpture were the taultless form and
beauty of a Venus or a Mars, an Apollo
or of some renowned glaiiator, It was
the same case with the art of painting,
It also was employed in representing
mere physical besuty or in glorifying
base scnsual passions with the halo of
artistic genius,

These sister arts, instead of being em-
ployed to make men nobler, better and
more virtuoue, were prostituted to the
vilest purposes; at best they were but
faithful imitations of nature, But the
Christian religion changed the whole
current of humsn thought and gave a
new direction to aspirations, emotions
and hopes of the soul and revealed to
mankind the very architype of beauty
in all ite forms. It revealed God in his
perfections and thus gave new types of
veauty 1u infinite and fadeless perfec-
tion, It revesled to man his superna-
tural destiny and opened up to his
enraptured gazs the beauty and the
happiness of heaven, Chuiistianity thus
opened up whcle worlds of beauty and
exhibited the bighest types of moral
excellence and religious perfection
to be expressed in marble and on the
canvas by the sculptor and the painter,
Indeed, during the ages of faith these
sister arts were almost exclusively
devoted to religious subjects and reached
& beauty and a perfection never before
attained, and .which remain in peerless
excellence and as models for all time,
The great unfisters of painting were all
devoted children of the Cathiolic Church,
They were not only inspired by her
teachings and by the besuty of hoiiness
which she exhibited in her saintly mem-
bers and which they sought to express
on canvas,but they found in her their con
stant and generous patron, The mighty
works of the great masters,says Wiseman,
are inseparably fixed on the vaults or
walle of large churches or of cloisters
or of religious balls. You go to the deep
mysterious grottoes of Asisi or Subiaco to
admire the solemn frescoss of early art,
you visit the churches of Florence and
Perugia for the second period of sacred
art : you wander for hours in the hails
of the Vatican for the purpose of know-
ing it in its perfection, All that has heen
preserved of the grand conceptions of
revived and perfected art consists of
what it has left grandly imprinted upon
the Church’s hospitable home,

The Church has assigned to music,
both vocal and instrumental, a promin-
ent placein her liturgical services, and
especially during the oblation of the
Holy Sacrifice, It is impossible to esti
mate the power of music over the mind
and heart of man. It lifts the soul above
things of earth and reminds it of its
immortal destinies, It speaks to man
of a time when all was harmony in God's
creation, ere sin came to disturb the
moral order of the world—of the time
when, as the new.-born creation came
forth from the hands of God fresh and
beautiful, the morning stars shone out
togeilier and all the sons ¢! God made
a joyful melody. Itappeals to all thatis
best and noblest in human nature, inspir-
ing it with the love of the good, the
beautiful, and the true, elevating the
mind, refining and purifying the affec.
tions of the heart. It inspires courage,
inflames patriotism, and stimulates and
excites to noble deeds, It soothes sor-
row,comforts afflictions,breathes hopeful.
ness in the desponding aud brightens
the whole pathway of life, The lute
of David comforted Saul in his awful mel-
ancholy and stilled the stormy passions
of his soul. Music 18 an echo from
Heaven still lingering on this tallen and
sin.stained world—it is, in fine, a thing of
beauty and a joy forever, It is natural
to expect that such a power for good,
such a gift from heaven to earth, an art
00 beautiful and so entrancing, would be
employed by man in the worship of the
Deity; and such in fact has been the case
from the remotest antiquity of which we
have any record or any authentic tradi.
tion, Music has been at all times made
use of as an adjunct in divine worshi
and has been thus elevated, ennobl
and sanctified, The first instance which
Holy Writ gives us of the use of music
in divine worship was thatof the thanks-
giving service held by the Israelites on
the shores of the red sea after their
miraculous escape from their pursuing
enemies and the total overthrow and
destruction of the latter in the avenging
waters, Then Moses and the children
of Israel, says the soripture, sang this
canticle unto the Lord and said:

“Let us sing to the Lord for He is
gloriously magnified, the horse and the
rider he has thrown into the Sea.
So Mary the prophetess, the sister of
Asron, took & timbrel in her hand
and all the women went forth after her

and inspired by ’oniu-. And what shall I
say of 8t. Peter’s at Rome, Christ’s mighty

begun the song to them, Lot us sing to
the Loid for He is gloriously mugnified,
the borse and the rider he has tbrown
into the sea.” (Exodus xvi.)

Lt 1» wost probable that the Israelites
learned whe art both of vocal and nsira
wental  wmusic trom the Ezyptiaus
smongst whom they so long tarried,

. At the time of David vocal wusic was
In general use in divine service, and
various instruments are mentioved as
baving been ewployed in sounding
forth the praises ot God, The chosen
prople always made use of music in their
religious solemuities down to the advent
ot Chnst. We read that our Blessed
Lovd Himself sang & hymn wiwn His
disciples witer the instiwution of the
Bicased Eacirist, a8 if He would show
forun His win sad desire that His Chyrch
shou.d imitai.. His holy example in this
respeci sud suould 1 His imitation
celobrate the Kacnaristic sacrifice with
hymue aud sacied music.

And ws fiad 1t on record that the
Churci even in her infancy failed not to
make use of sacred music at her reli

gious weetings und celebrations, Pailo,
speaking of the nocturnal meetings of
the priwiuvé Christiaus, says ;—

“After supper their sscred songs began;
when all were arisen they selected trom
tiie 1esL two choirs, one of men and one
of women, and from each of these a per

8on of wajestic form and well skilled in
music to lewd the band. They then
chauted hymus in honor of God com

po-ed i ditlcrent measures and modula

‘lous, now ringing together and answer

ing by uine,”  Kusebius, describing the
cousecraiion of Churches throughout the
Roman Ewpire in the reign of Constan-
tine, says : “[nere wasone common con.-
sent in chanting forth the praises of God;
the performance of the service was ex ict
and there was a piace appointed for those
who sang pealme—youths and virgins,
old men aud young,” About the end ot
the fourth century St. Ambrose, Bishop
of Milan, undertook to systematizs the
music of the church and established a
method of singing known afterwards as
the Ambrosian chant. This chant was
founde! on the musical system of the
Greeks and was brought by that great
prelate from the east, probably from An.
tioch where he had long resided. St,
Augustioe, who heard tne Awmbrosian
chaut resound through the aisles of the
Milan cataedral, speaks with rapture of
the emotions of his soul when listen-
ing to its notes. ‘“As the voices,”
he. eays, “flowed into my eoul,
truth was 1nstilled into my heart ana
the affectious of piety overtloned iu tears
of joy.”

This great bishop and great saint was
a convert of St, Ambrose, and it is said
that it was on the occasion of his recep
tion into the Church St. Ambrose
composed the sublime and immortal
hymun, the “I'e Deum.” This great hymn
has been ever since in the use of the
Catholic Church and 1s intimately asso-
ciated with her history and her triumphs.
At the termination of her great councils
whick have made a track of light athwart
the ages, in commemoration of her
triumphs, in the prosecution of her divine
mission, the “Te Deum” resounded
through theaisles of her great cathedrals,
lifting up the souls of her children in
praiss and thanksgiving to God,

From the grateful hearts of genera.
tions of Christiana has this triumphant
hymn of praise gone up to the turone ot
grace in deyout acknowledgment ot
benefiis and blessings vouchsated. Never
perbaps was a more sublime song of
thanksgiving conceived by human genius
or wedded to more immortal etrains,
The Ambrosian chant has been spoken
of as something difterent from the Gre-
gorian which succeeded it, but what the
difference was it is now hard to discover.
The Gregorian chant was introduced into
the service of the church by Pope
Gregory the Great towards the close
of tre 6th century. It would appear
that a sort of florid music, borrowed
from the Pagan temples or theatres, had
corrupted the austerity of the Ambros-
ian chant. Gregory restored the solemn.
ity of the Ambrosian chant, whilst he
extended its limits and added to its vari
ety. The chant, thus reformed and
improved, is called Gregorian, after its
author, and has been in use in the Cath-
olic Caurch down to the present day.
Speaking of the character of the Gregor-
ian chant, Rouseeau, the well-known
infidel, remarks : “Such of the melodies
of the Gregorian chant as have been
faithfully preserved, afford real judges
valuable specimens of ancient music and
its modes. These modes,in the manner
in which they have been retained in the
ancient ecclesiastical chants have still a
beauty and a variety of expression which
intelligent hearers, free from prejudice,
will discover, though they are formed on
a system totally different from that at
present in use,”

The introduction of the Gregorian
chant marks the greatest era in the his-
tory of ecolesiastical music and song,
The school of singers which he estab-
lished existed three hundred years after
his death, This noble chant, simple and
austere as befits the song of Chrisv's
Church, grand and solemn and awful as
becometh the service of the Almighty
God,has been in the service of the Church
forwell nigh thirteen hundred years—ithas
been sung in remote country churches and
has pealed in solemn cadence through the
aisles of great cathedrals, it has never been

rofaned to secular or worldly uses, but
gu been exclusively employed in the
divine praises, It is wedded to a language
and to words that never change, that
come down to us from remote christian
antiquity, that have been used by saints
and sages, and have reached to heaven
with the hearts and understanding of holy
men, in all Christian ages.

There is something in all this so touch-
ing,s0 appealing to the heart and judgment
that it is impossible to listen to this ven-
erable and holy and glorious chant with-
out feelinge of veneration and awe as well
as of heartfelt devotion, In the “Dies

Irae” and the “Libera,”’ at which men
turn pale with dread of the divine Judge,
in the “Kyrie” and “Gloria” and “Credo”
as well as the ‘“Prefaces,” we hear the voice
of the immortal church—the church of all
ages and nations, lifting up her voice to
God in prayer and praise, carrying up our
petitions, our sighs and heart cries to the
throne of divine grace and mercy, pleading
with ber mother's heart and voice for the
redemption of her children’s guilt and

smiting sin te with awful words
and sounds of diviue menaces and warn-
ings, and raising the soul above worldly
desires that degrade aud shackle it, and
litting it up in holy transports and emo
uons to the very gates of paradise, All
things human may change and deterior
ate, and 80 it was with the venerable
soug of the Church. In the lapse of time
the spirit of the world invaded church
choirs and strangely altered, corrupted
and perverted church music. To such a
degree had this process of deterioration
and corruption arrived in the 16th cen-
tury that the Council of Trent seriously
deliberated on the  advisability
of aliogether abolishing  church
music and ecclesiastical  chant,
That venerable council passed a
decree prohibiting the use of music in
divine service, The Pope appointed a
commission of Cardiuals to see to the
execution of the decrees of Trent, especi
ally of this one, St. Charles Borromeo
wus & member of this commission and
knowing the great musical abilities of
Palestrina he comumissioned him to com-
pose a mass which would breathe the spirit
of the church and would not be un.
worthy of its sacred purpose, At the end
of three months he appeared with three
new masses before the commission. The
Cardivals were so please.d and edified by
his sublime compositions that they de.
creed the conuinuation of sacred music
in divine service. The church was at all
times not ouly the inspirer but the pro-
tector and patron of sacred music. It
was in the shadows of her temples that
the great composers were inspired and
that their genius took wing and soared
into the highest flights of the divine art.
It was in her choirs that their mighty
compositions were performed, Haydn,
Mozart, Beethoven, Von Weber, Cheru.
biui and a host ot others were her children
and would have never attained to
fame if not encouraged, protected
and atronized by her, Bat I
fear have detained you tco
long by thie inviting theme, and yet
I have merely glanced at it; to treat it
adequately would require volumes. The
greatest gifts of genius as well as the
richest products of nature were made
use of by the Church as bandmaids to
the cause of religion and were used as
adornments of her divine worship. This
worship and its surroundings are the
grandest and mosi sublime ever used in
the service of God. “The Lamb that was
slain, says St. John, is worthy to
receive honor and power and glory and
all living creatures on the face of the
earth, as 1n the voice of many waters,
give hounorand glory and benediction for-
ever to him that eitteth on the throne and
to the Lamb.,” The Lamb of God
is offtered up in mystic man-
uer an unbloody sacrifice to God
on the Catholic altar, and the Church
makes use of the choicest gifis of nature
and the immortal products of human
genius inspired by faith, to give Him
honor and to sing His praise as in the
voice of many waters, and the result is
the grandest, the most sublime, and the
most holy worship that ever pleased God
or blessed man, The many turretted
cathedral, the stained glass windows, the
peal of organ, the sublime musio, the
smoke of incense, the officiating prieats,
and the adoring multitude—all form a
picture that has not its counterpart on
earth, and has its prototype only amid
the hierarchies of heaven.

THE LANSDUOWNE TENANTRY AND
THE PLAN,

United Ireland.

An immense gathering of people took
lace at Maryboro on Sunday, the object

ing to sustain the Lansdowne tenantry
who have lodged their rents in accordance
with the Plan of Campaign, It was one
of the largest meetings ever held in the
Queen’s Co., and the enthusiasm of the
multitude was an iudication of the spirit
which animates the Queen’s Co, in the
resent Campaign. The VeryRev. Andrew
gholm, PR, 'yboro, on being moved
to the chair, delivered a stirring speech, in
the course of which he said:—We have
met here to.day in a special manner to
offer our sympathy and support to the
men of Luggacurran, who are makin,
such a gallant stand under the Plan o
Campaign (cheers). When a coustry
sends an army into the field they are bound
to stand by that army, to cheer them
on, and support them with the sinews of
war, The men of Luyggacurran are soldi-
ers in the field. It is our business
in the whole couatry, and everywhere
an Irishman  lives at home
and abroad, to support them by every
means in our power (cheers). Lord Salis-
bury said the tenants ought to pay or
quit (groans). I tell him that we have
had enough of that policy in the Queen’s
County &hem). Under its operation
one-half the population has disappeared
in the last forty years. Ita action has
been sorely felt on this very property at
Luggscurran, I have walked frequently
over the lands at Luggacurran, aud in
surveying the richness of its soil and the
beauty no? ite scenery there was ome fact
that always saddened my heart—it was
that there were hundreds and hundreds of
acres where there was not & human habita-
tion,

A DECIMATED DISTRIOT.
Before the famine there were many happy
families in this favoured spot. What has
become of them 1 There is & book written
by the late John Franeis Maguire called
“{‘ho Irish in America.” There is not, I
venture to say, in the whole range of Eng-
lish literature a more touching picture of
human suffering than is given in that
book of the feverahips and the fever sheds
of Oanada. In these fever shipe and fever
sheds were t0 be found the starved-out and
evicted tenanta of Lord Lansdowne, and so
numerous were his viotime that there was
a ward set apart for them, called the
Lanedowne Ward. The late Dr. Magee,
of Stradbally, said on one occaslon
that one Trench would drain o
whole country. I fear this Trench at
Luggacurran iu 80 drained the pockets
of the tenants for the past eight years that
they have nothing left to support their
families or buy seed or stock for their
farms in the coming spring.
A FAIR RENT REFUSED.

No, we shall have no more of this emigra-
tion—this draining of the heart’s blood of
the country, When honest, industrious

with timbrels and with dances, and she

alleviation of their trials and sorrows,

Luggecurran on the same scele as that
lsiddown by Lord Lansdowne himself for
his tenants in Kurry; when the pricets of
the parish have failed to induce the agents
to accept this fair off:r; when all has
failed and sides have to be taken, the
priests of Lugescarran would uwot be
worthy of their high vocation—they
would not be walking in the footsteps of
their Divine Master—they would be false
to the glorious traditions of the Irish
riesthood (applause) if they were not
})uund at the aside of the poor and
oppressed —if they were no: prepared to
share in the dsugers with heie people,
and willing to bless their bauners as they
march into the battlefisid (renewed
applause). The Archbishop of Dablin
cheers) is & profound theologian,
e has written the ablest tract that
ever was written on human acts aud con-
sciences. He ought to be as good a judge
of the morality of an act as Lord Sal

bury ; and yet ho is reported to have said
that, under all the surrounding circum-
stances, he could find nothing to condemn
a3 immoral in & number ot tenauts com.
bining openly to defend themeselves, as
labourers aud artisans do in Eugiand
(cheers). A rural parish priest and his
curates must be execused if they have such
an opiuion as this to follow (great cheer-
1ug). ! e

A CHARITY CONCERT,

A very successful concert took place on
Wednesday last in the Victoria Hall, in
this city. 1t was held uunder the auspices
of the Children of Mary and the object
was to raise funds to aid them in their
noble work awmong the poor of the city,
The audience was large and eviuced the
liveliest appreciation of the excelleut pro-
gramme, a copy of which we subjJin:
PART L,
March—Hero's............. ssee. Mendelsshon
Band.
Song—Father O'Flynn............... Stanford
r. Dromgole.
Bong—A Bird from 0'6r Lne Sef..,....cc0000000
188 Gleeson.
Dust—Come Brave the Nea. ...
Mrs. Pelley and M

Ballad.o.ooveniiiiiiiininee &
Mrs. Kilroy

Harp: Fantasia—Irisn Atrs.. .
Miss Coffoy.

Bong—The Femaie Volunteers........... seess

Misses G. Grigg, M. Hodgine, M. and

Cruickshanks.
Bong—~The OaK...... ...cocvnnnnnienss Wallace
Mr. Cules,

PAWT I1I.
Waltz—Con Amors . OREIE I Waltteufel

Band.
Quartette—Alice, W here art Thou ?.. Ascher
Mesdumes Kiiroy and Petloy, Messrs, Beaton
and Coles.
Song—Strolilng iu the Moonlight .ce.veeene
aud B. Crulckshanks,

.
Song—The Song of the Emigrant..... Corbett
Mr. Dromgole.

Song—Dera ot Asthore........ ....Crouch
Mrs. Petley.
Bong—Remember Boy You're Irish (Harp

ACCO'M). . conraiiiesnsnnn v+ J. dcaulan

Miss Ooffey .
Bong~I Wateh for Tnve In Starless Night
E. Roche

Mr. Beaton.
Bong-0, Nightingule,

Miss Gleeson,
All the singers are residents of London
except Mre. Kilroy, of Windsor, and Mre,
Petley, of Toronto. Both these ladies
were in excellent voice and will ever be
welcome to & London audieuce, Miss
Gleeson, of this city, sang her pieces in &
manner that deserved aud received hearty
commendation, Messra. Dromgole, Beaton
aud Cole are well known in London musi-
cal circles, They were never heard to
better advautage nor more thoroughly
appreciated than in their ¢ffort on Wednes-
day night. The 7th band gave their ser=
vices free, and the ladies desire to return
them their m)st sincere thanks. Their
exculleut playing contributed largely to
the euccess of the concert.

We must not forget to mention what
was perhaps the most enjoyable feature of
the concert, the singing and acting of the
little Misses Cruickshanks, Maude Hod-
gins and Grace Grigg. Mrs. Cruickshanks
deserves special thanks for the manner in
which the concert was managed through-
out. Over $100 will be realized.

svseseene

THE BLUE AND THE GRAY,

By the flow of the inland river,
Wuence the fleets of iron have fled,
Where the blaues of the grave-grass quiver
Asleep are the ranks ol the dead.
Under the sod and the dew,
Walting the judgment day—
Under the one the Biue;
Under the other the Gray.

These in the robings of glory,

Those in the gloom of defgat,
All with the battie-blood gory,
In the dusk of eternity meet.

Under the laurel the Blue ;
Under the willow the Gray.

From the silence of sorrowful hours
The desolate inourners go,
Lovingly laden with flowers,
Allke for the friend and foe.
Urnder the sod and the dew,
Waiting the judgment day—
Uunder the roses tue Blue;
Under the lillies the Gray.

80 with an equal splendor
The moruiug sun-rays fall,
‘With & touch, impartially tender,
On the blossoms blooming for all.
Undaer the sod and the dew,
Walting the Judgment day—
Broldered with gold, the Blue;
Mellowed witn lo(d. the Gray.

80, when the summer calleth
On forest and fleld of grain,
With an equal murmur falleth
The cooling drip of the rain,
Under the sod and the dew,
Walting the Judgment day—
Wet with rain,the Biue;
Wet with the rain, the Gray.

8adly, but not with upbraiding,
The generous deed was done ;
In the storm of the years that are fading,
No braver battle was won.
Under the sod and the dew,
Waiting the judgment day—
Under the blossoms, the Biue ;
Under the garlands, the Gray.

No more shall the war-cry sever,
Or the winding rivers be red ;
They banish our aunger foreyer
W{un they laurel tne graves of our dead.
Under the sod and the dew,
Walting the judgment day—
Love ana tears for the Blue;
Tears and love for the Gray !
—Francis M, Finch.

WEDDING BELLS.

In 8t. Mary’s Church, Woodstock,
Ontario, Mr, John Maloney, son
of James Maloney, Esq., East Oxford,
and Miss Agneg, eldest daughter
of James Coleman, East Zorra, were
united in the holy bonds of mairimony,
on February 15, 1857, by Rev, M. J.
Brady, P, P. Mr, Thomas Carey assis-
ted as groomsman and Miss Annie
Coleman as bridesmaid. The happy
couple received the benediction given
durmg the nuptial Mass, which was cele-
brate

tenants offer to 'K:y as much rent as they
are able; when they bave offered to pay in

o'clock, &, m,

-

by Rev, Father Brady at nine




