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How can 1 but be fearful,
Who know not what 1 do
Moore than 1 did they wbose labours

We owe this chaos to?
- Fugh MacDiarmid - "in Glasgow"

Scottish comedian'Bily Connolly's press
release makes Lee loccoca sound like an
underachiever. With a dozen albums, four
plays. two books, a column with the presti-
gious Sunday limes, and numerous acting
engagements for both film and television to
his credit, one wonders what the lad doe
with bis spore lime.

0f ail his talents Connolly receives the
most pleasure (rom being acomedian. I like
belng funny. ever since I was a boy," saad
Connolly. Friday. (rom bis botel room in
Toronto. To say that he's succeeded would
be a gross understatement.

Leaving school at 15, Connolly went to
work in the Clyde shipyards as an apprentice
welder. At night he picked Harik William' s
tunes on the guitar and banjo. His love for
country music, he says. was nurtured at an
early\age after hearing a Slim Whitman
record bis father bought.

His first venture as a professional enter-
tainer was with a folk group called The
Humblebums, who by 1968 consisted of
Connolly and Gerry Rafferty. Rafferty would
later achieve worldwide recognition for his
album City ro City. The Humblebums. be-
came, in Connolly's words, "quite an extra-
ordinary outfit." However, after two well-
received albums they split up in 1970.

Going solo bad its drawbaéks for Con-
nolly. ' t was difficult because the band had
such a reputation. Everybody automatically
assumed that Rafferty was going to zoom to
fame and 1 was going to disappear into well-
deserved obscurity. Thefolk scene's a lot like
that with its assumptions. in that way it was
quite difficult to convince people that 1 was
worthwhile."
. Asa solo'act, Connolly began polishing bis
hilarlous storles -which were; mainly limited
to "on introductions while working witb
Rafferty.

in those early days Connolly drew a lot of
inspiration from his background, especially
his experiences as a welder.

"Ocb. ah was taugbt by masters in the
shipyards," Connolly proudly boasts. "Guys
used to make me howl and laugh just talking
about the (soccer) match on Saturday or life

n stage!
in general. They were very, very funny men. 1
would go home and watch comediane en
television and 1 remeftbr very cleafly sayirng
'my God, he hasn't apatch on the guys an the

Connolly released a double album in 1974,
filled predomnantly with humorous mono-
logues. The album's highlight is a track called
"The Crucifixion"; it tells how Christ was
actually crucified in Glasgow rather thon in
Galilee. The tale is a brillant piece of
humour. wrapped in the vernacular tongue
of contemporary Glasgow. The album sold
over 100,000 copies in Britain, earning gold
status.

"<ou should be in jail tatking
about homosexuality on stage.'

The same year Connolly appeared on
Michael Parkinson's talk show - the British
equivalent of Ed Sullivan - and became a
national celebrity almost overnigbt. "That
was my single biggest break of ail," says
Connolly. "After that, 1 neyer did less than
full bouse."

Connolly neyer pulls any punches in his
live shows. His language is flot for sensitive
ears.

"l've bad criticism sînce the outset of my
career. There seems to be a breed of people
wbo do nothing else but point out wbat tbey
see as failings. They used to say you're slng-
ing in an American accent. 'That's not what
you sboulId be doing. That's terrible. You're
in groups th.ît don't wear unaforms. Look at
your hair! You're a disgrace!' Everything 1 did
they didn't like. 'You sbouldn't be talking
about sex or masturbation. You sbould be in
jail talking about homosexuality on stage.' So
1 don't let criticismn guide me In wbat 1 should
be doing."

Despite having made several hit albums,
the prospect of making records still scares
Connolly. "lt's a kick in the backside, it
makes you work. You have to find other
stuff; it makes you very creative. It still
frigbtens the life out of me; 've just made an
album and 1 think 'oh God. not again,
another 45 minutes away.' Whicb is an awful
lot. and of course if yo're making the album
right. it's 45 good minutes you've put on it.
You lie in bed andl tbink l'm neyer going to
be funny agaîn. Maybe tbat's the last of it."

Billy Con nolly appears at the Jubilee Aud-
itorium Wednesday night at 8:00 p.m.

Comedy and the Khmer
Rouge don't'mix in film
revioeuwby Sahie O*ly

How exciting can it be to watch a movie
that features nothing but a man talking f rom
béhind à desk, occasionally sipping water
and pointing Io a couple of mnaps?

1Wel to my surprise. Swimming f0 Cam-
boia was a very interesing film, and the
man behind tbe desk, Spalding Gray, caught
My attention f rom bis first words and beld ht
untîl the end. Gray isa specialist in mono-
lopss. nd in this môve he strung together
several anecdotes. mous of which originate
(joan bis experiences in Tbailand. wh<'re he
playvd a minor rote in The Killing Fields.

Direcor- Jonathan Demme, whose pre-
viou$ works include Harohi and Mamie,
Sop Malclng Sense. and Somehing Wkl,
met tbis unique challenge witb characteristic
style. lie employed a number of direting
techniques to make the minimalist produc-
tion as interesting as possible

for exàimple. the camera panned slowly
back and forth during the scene in which
Gray descrihcd swimming in the Indian
Obcean. to evoke the rhythm of waves.
Anecdlotes were often separated by fade-
cus. wth were irritatingl frequent. Spa-
dfng Gray was shot at from every angle. Short
clips from lTe Killing Fekls were als sown
*mougho)uî the film featuring Gray as the
anbassador's aide. Theu, scenes were ofien
tled juiafer Gray had reccunted the

Story hbindl the çcene, or what bad hap-
penmttto hm theflighi htlçre t4 shoot, -md
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this juxtaposition is hilarious.
Demme succecded with this film be ause

lie recognazed Gray's natural storytelling
ability. and let the actor tell bis stories witb-
out much distraction. The direction there-
fore enhanced the acti ng.

Tht music score by Lauie Anderson was
too loud and periodically distracted this
vewer from Gray's talk: but in al.e the pro-
duction of Swmmng Io Cambodia was very
smooth, skillful, and stylisb.

Howýever, the very lickness pf Swmming
Io Cambo< lfia undermined its effect. Gray is a
good storyteller. yet you could see the narra-
tive techniques behind bis wordsand actions,
espec ially ai the beginnîng wben he was pos-
itively manic.

Gray's stories alternaied very quickly -
tooquickly -between comedy and tragedy.
One minute b<' would be talking about
smoking mit ijuana on the Gulf of Sam, the
n<'xt minute bcd be describing tbe more
grursomne aspects of the Pol Pot regime in
Cambodia. Thais iuxtapo)sition bas its me-
rfs, srnce Gray describes himself as an
observer Mf lue. which is made up of good
and cvil.

Yeî ii i% bard for the audience to laugh
about Gray's cîuest for The Pcîfect Moment
.end the-nlearn about how children were
forc'ed to kilI their parent%. and then be
expe~t ed to laugh again. The vise ina wbicb
Gra% shifteicm (r mtehilarjous to the borri-

Ail Spalding Gray needs is a glass of water and a microphone to tei it like it is.

hIe made him sveem somewhat' flippant.
Gray bas presented bimself in tbe film as a

man coming to terms with bis political ignor-
ance and naivetN .Somebow, he lived for tbe
Liast fifteen years in the Statîes witbout learn-,
ing about the American secret bombiaigs in
Cambodia until bis work in The KiIling, Fiekis.
In Swimming (o Camb<xlia, he attemipted to
si iow how America bas lost ber innocence.

.For the most part. the film did not mesh
hecause the elements of -omedy and social
conscience were too distinct. file did suc-
c <'cd in mixing the eIwo aspects in bis best
story. the one about the U.S. marine-in-a-
missile, "iack Daniel%". Ina ibis sory, bi%
comeIdy look on the~ sharpvr edge of satire, -

whih b Ss, is assarg in the mfore trivial comic
anecdotes.

The conclusion of the film bowever, failed
to bring ail of these disparate aspects of
comedy. tragedy and social conscien< e to-
gether. in the final scene, Gray described the
luxuries of bis plane a% be lef: Thailand. wbile
a clip from 11w Killing Fields showed Ameni
can helicopters leaving behind Cambodian
cbîldren. Gray's last words, "I think I know
now what killed Marilyn Monroe" were.
upon reflection, a comment on America's
loss o>1 innocence during the sixties. How-
r'ver, this viewer expected tbe actor to finally
comne t terms witb the Pol Pot regime as a
Cambodian rather than an Amerîcanitragedly.


