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like one wlio wvearily seeks te restore the niatchless but
shattered ruina, or to, carve anewv the limbs of the multi-
Iated Grecian torse. Withi poetry this is stili more true
than prose. Witlî the latter, it is possible t0 mako some
approacb te the thought, altlîough we may flot be able
to repeat the exact words. Mucli may still bo saved. But
witi poetry, lîow different t Try it with -some extract
front Shakespeare, froni Byron, fromn Wordsworth, front
T1ennyson, or frorn our own renowvned peets. The mind
wvanders,if lucre ho a break; to confusion follows vexation,
and wviat wvouId otherwise be an unpurchasable pleasure
becomes an unsatisfactory as Nvell as demoraizing
regret over our own feeble meniory. These atternpts are,
perliaps, in the seclusion of our own thotughts. 0f what
pleasure are wve bereft Nvhen vie wish te, recall for the
enjoyment of our- friend, the passages that gave us

eq isite satisfaction ? In society, as weil as before the
ubi t.q note incorrectly ie to involve us in ridicule.
is lo OfI~a mietakie, it ie a serieus bMander. Society

did flot ask the quotation. If it accept it, it witl only
Lake it as a perfect thing or flot at ail. Tie saine ie true
with quotations from 9cripture. Woe betide the poor
wight who, among Bible4taught eopie, substitutes a
word for the old King James' translation.

This admirable faculty of exact memory teaches other
thimgs besides Society and solitude. il enters. into
business, and powerfu lly affects the advanced student:
it gives delinitenese te our generai thinking and a
consciounees of power, a 1krm tread te the pallie over
whicli the mind travels. Its more immediate training ini
te scitool wvill be further considered wvhen we corne te

speak of te proper use of text-books, in another paper.
-Schermcrhorn's .lontIdty.

Thse Art et Tranalati.

Translation is likely te, occupy an important place in
the classicai schoiarship of the future. The larger
becomes the proportion ef educated mon ivlio are imper-
fectly acquaintedl with the Latin and Greek languages,1te more pressing wil be the obligation on those who
make then. their special study te, render the substance
aud the forni of the great masterpieces ef antiquity intel-
ligible and appreciable to, all persons of ordinary culture.
But if the ejrecutien of this work le te be in any measure
adequate to, the laberiotis preparatien which, exact and
flnislaed scholarship, implies, it must ho attended with a
clearer conception of the end and nature et translation
titan the fatiacies on titis subject which appear te, have
spruig up under"thie shadow of distinguishied naines,
bot at Oxford and Cjambridge, but wh'ich we cannot but
regr as mere idols u! te philological cave, overlaylig
thesimple and obvious principles which should guide
all translation, and flot bearing te light wivien takion out
of te peculiar atmosphere of the iecture.room. One ol
these ie the assumption that freedom and laxity of trans-
lation are convertible ternis i that a translation muet
necessarily be Il slipshod" if it is free, Or, te adopt the
converse mode of statemtent, il je assumed that a liberal
and a faitliul translation are the saine thing. But surely
a faithtul rendering may yet happen te be free, and a
vEry liea traatoma ho siliphd on fsyever 'iood traslatwi ajnabegfatflad

les mstakn a te a lim t i eea let 0i the
ceus e n fredo i ople h l te otierse e og d e t reo i ghc tie tror, FIe

every ~ ~ ~ ~~~ý arit utprzsmne hi_ ihstgitteedo n 0hc je msp re fo pc tion a

Thtis fallacy lias beetn reiuforced by a faise analogy
froin the art of painting. It is taken for granied that thn
work of transiating an ancient writing is like that 01

cpiga picture, and that itence as far as possible, flot
oniythe~ moaning of overy lino, but the actual curves
and sinuosities of evcry lino, are t e preserved. But
the two operations are net in pari materid. The impres-
sions of colour and form are flot so different in different
ages and countries bwvt that a siniilar effect mtîy be
Ëprodticed by giving i e for'lino and slîade for shade.
But it is otherwise with the varie ies ot human speech,

which, have a subtie and intricate correspondence wittî
successive or simultaneous modes of tiîought. A lino.
for-line or word-for-word rendering mày produce a
wholly diffèerenît effect frein iat vihicit the original
produced on those wvho fIrat read or heard it, eiter
because their ears wvere itabituatcd. te a greater fuiness of

eound, or their minds te, lese regularly constructod
periods, or te a greater promueace et logical formes, or
to a more prceptible blending et pootry with p rose. It
ie anotiter lesson that the acalogy et te art ef painting
may really teach. us-the letison of preserving the tout
ensenibl, the general harmony et ce ouring, and, above
all, the spirit and motive of lte original. This as the
higiter and worthier aim, ah once higi and noble, which,
is indeed conimon toe the translater and te te copier of a
picture, and the attainnient ef which, distin guilies thse
mechanical cepyist frein the reai artiat. Vie one sees
only the lines ard pigments ef te work betore him, the
othier cees ini imagination the naturai or ideal forme, anad
hues witich tlie oId'paîn'ter saw.

Take, for example, thte weli-knovn. passage et Lie
Phoedrits, whiich, notwiths*tanding adverse critîcismi
in the revised edîtion of Dr. jowett's Plat o almost word
for word as in te firât-.

"Soc. But.let me ask you, friend, bave we flot reacited
te plane-tree te whicit yen were conducting u s?

(IPn.aswmvs. Ye;here ite tree.
"Soc. Yee, indeed, and a fair and ehady resting-place,

full et summier sounde and scents. Thereisethe lotty and
spreading plane-tree, and thle agnus-castus highi ansd
clustering, in the fultest blossom and the greateet
fragrance; and the Stream. viich. flows beneath, the
plane-tree is deliciously c.old te, the feot. Judgig froint
ornaments and images, titis muet ho a spot eacrcd te
Achielous and the Nymnphe ; moreover, there is a sweet
breeze, and the grasehoppers chirrup; and the greatest
charm. et ail as the grass like a pillow gently sloping te
thte head. My deatr Phoedrus, yen have bieen an admirable
guide."

The aim ef the translater liere is to repreduce lthe
atmosphere of the original, radiant wititlife and redolent

efjoyand youth,sot atitmay befeltinallitsfresliness
l e nih redr.T e image ~e millar te tle

untLa ia f at d thert oLI. an foi t
nt e i f t i ili-er 0 a Chorus accom paniec by tis fi i

* ie and ightadl therefee 'upfresed . On te otiesad the i su ry sor" et tie beze is l to L )0seiprytfrtt anojcta tti ep i ute 

mbgnn e t the sentce e isof " su er

"cuniner sunds is ued, e s ott die rhattento frIl mhe Sngl img whc sbin rsnte anyprilaor feaine e fro ait meirs e st be
aod.Bttii n h likens prcssshichgamrnsecn ixe arey rca ey

* insrdicaton t xteimeae aret d pa cdme as l
negiec by a seorie rnetawe the am epesin
aet cin am tculing"img wlîiclis beng ested 

(SupTi:unuil 1870.


