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Icngth Sir Joshuta &aid: ,It is tilme for lis to
bc goinig." Il Just wait a iiiotuient," rephii
the yotung main, Il tili thecy get iiii' 1.
So enohantcd Nwas he *.)y the represcîîtation,
that lie scîned to forget that lie was. not
lookiîg at a mal tranîsaction.

Jicre also nmly bc secul ltibcus,'

ELEVATION TO VIE (!ROSS,

a conîpanion ricture te the olnc'above alluide>,
to. Thougli sonmcwlat inferier to that, iL is
yct a mlagnificenL work; it seins ins~tinct
iviLIu lifé. The nhaistcr's tiiorotigli acquaint-
ance with Uic anatoiny of the hunuîîu fraine
is strikingly shown iu the ligores of
Christ and bis exectutioners. Tj1 e1 0 hrses are
noble alla life-like, and a (log lins been i)t.ro-

*duced to, giv greater diversity to the scoeic.
On1 the right ivinig is a grolup of %vcniexî
and children, witlî horror dpce l
comntenances, behincd thein the Virgin and
St. Jolhn ; on1 the left, nîlotcd eflicers, bc-
hind whonî are Ilie thicves, iv'ho ar*e being
xiailcd to, the crosses by the executioncr.s.

TIM ASSUMPI'TOY,

anether of R~ubens' pictutres, anud fairly ranîk-
ingy -iith these just describcd, iso audmis
the interior of this gent edifice. Thie Virgîni
is behceld ainong the cloiuds, suru'eunded by a
icaveinly choir, belew 11hoi11 are Ulic Aplos tics
and muimerons other fi-tires. lit this picture
]Rubens lias been 1lcased to represent the
Virgin by th-: portrait of bis own wvife-a
practice quite comnmit with lîiin lu is
paintings. "lFat Mrs. Ruben's," irrevcrcutly
observes an OUI atuthor, Il'is planited as tirily
and Comfortably anong the c;Ild:, as if i
an easy chair, gazing i'itli pIuléi.natic cviii-
posutre on thie iYoudrous scine wivtel she
-%itncesses i lier acrial fligLt, and betrayig
flot the faintest syiiptoen of eestasy or
emotion."1

Quito a inuniber of other celebrated pie~
turcs of Rubens' rnay Uc secii iu the Antwerp
MIuseuuii, whieh. is tlîc Iincst p)ietctr-llery
ini ]elgitîuu, contaiuing 600 picture.s, illost of
t.her collccted froin the suipprcssed men01as-
teries and churclies of Antwverp. licre, for
exaniple, is Rubens'

CRUCIFIXION.

This pictitre is rcniarkable for its drainutiv
effeut, and is by 110 inc:îns deficient iii senti-
nment. Lonfrius, the Roman oflicer, niotint-
cd on1 a g rcy 1orsc, is piereing tlue, side of
the Saviour Nvitl a, lance. The penitent
thief, a, grey.haurcd insun, is invokiîug the
Saviotir for the Iast tine. To the Icft iu the
foregroiundo stands the Virgin imother, whoin
Mary the wife of Cleephas lu vain endoeavors
to console. Farther back, St. John' leans
-1&.1ilist the cross Of the imlîeltinJOit thief.
wceping. «Mary Magdaleine, 011 lier knee sat
the foot of tlha cross, implorcs Longinîus to
spsi'e the sacred body of lier Master..

I3y inauy persons this picture is consiodereil
to bc flutbons' chef dZ'uvre, snd dcserves
the îinuitest inspctioni. It is inarkcd by
none cf the inaccurate drawingr which malîi
soîute cf ]lis otiior wokadthe compositimn
a nd C01lig .11c aliuo1st inimnitablc. 'Vivî
writhing agony of tlue iînpcnitcnt mataco-
ivhose legs a soldier lias jus1-. brokeuî, is de-
picted ivith startling fidelity, -%vlilc the ec,-
pression cf tho' other is coliposed, aithungl
worn by sufferun'g. The face of ticMsda
leue is remaîrkzably beautiful, expressive of
liorror and supplication, wvithcuit beii.,
distorted. The iole composition is a strik-
ig examp~le of that ni.arvcllouis bofldnosb ut'

imîaginationî in wliiclu Rulbeuis isuîr'aI .
1ilere aise is Rlubens'

A'DORtATION-i 0F THE 31AGI,

wioih ceuitains abotit tlwenty figure:s muer
lifc-size, besides cauiels sud horses inii te
suite of the Threc Ringsp.

AlSO bis
DOUBTIXNG TIIOMLAS,

with the two accoIiin1g Portrauits of

IlUltiOIIK.TER ItOCROOX AND 111S5 WIFE.

This last pieture was greatly adînired l.y
the lea rncid Ind :îccemplisbied B3. B. Ed
cf Andover, who saw it tlîirty years ago(,.iimd
tîus wrote couuccrîing it "I would giN e
the whiole of Texas, Oregon, suid C:ulifnraii,
for eue portrait by Rubens iu tAie Mîeu
at Aiitvrp,--tat of the burigoni'4cr,
Nicholas Rockoex."
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