
THE OWL.

tic specu]ations which have gained such
widespread acceptation in our modern
days. A pbilosophy which limits our
buman existence to the narrow spari of
our physical life and wbich confines the
buman mind, in its search after truth, to
that which our senses can reach, must
riaturally identify the morally good with
the useful, witb that which gives success
Iin our earthly career. And having tomn
from man's heart his noblest aspirations
and destroyed in his mmid those lofty
ideals which alone cari lift him to the
empyreari heights of infinite trutb and
beauty and love, wbat scope bias it left to
act except that of pandering to his sensual
instincts? Having deprived mari of heaven
and immortality it bas directed ail his en-
ergies towards the pleasures of tbis world
and has engeridered in his heart an insa-
tiate craving for their enjoyment. And
t'ne artist, the novelist, tbe poet, who are
to fnrnisli the mental pabulumi to this in-
furiated appetite, have becorne the high
priests in this carnival of sense. In ac-
cordance with this system, therefore, art is
necessarily self-regulated, and iridepen-
dent of morality. But for us Christiaris,
whose aspirations soar beyond this world
of sense, art is subordiriate to m-orality,
'which stands as far above it as the beacon-
'light stands above the sbip which it is to
guide into port. The reason for this is
quite oFvious. If man is responsîble for
life to a bigher authority, and if he is
destiried for.an end that lies beyond bis
mundane existence, it is evident that that
only mnust be considered good %vbich be]ps
him to attairi that end. It must, therefore,
necessarily faîl in line with mora]lity wbich
has for its obj ect to regulate our conduct
so as to attain our final destination. Onthe otber hand, altbough art is subordin-
ate to morality it is not rie<essary that itshould obtrude its moral injunctions in
too direct a fashion,' as, *by doing so, it
would fali irito the opposite, error. It is
the distinct ofice of art to paint the beau-
tiful and by its sublime creations to so en.-
rapture the soul of mari as to lift him
above this sordid world into the pure
regions of celestial ligbt and beauty, and
by filling bis heart witb admiration for

that whicb is noble anid true and witb bor-
ror for that wbicb is vile and false, art, iii
an indirect mariner, becomes the teachef
of mankind. But to obtain its moral end
it is not necessary that art sbould idealize
beyond measure the pictures wbich it
holds up to our view, and represent to U9S
virtue adorned in angels' attire and con-
trasted only by the shapes of fiends-
Human nature is neither quite angelic,
nor entirely diabolical. Sucb creations,
therefore, would lack one of the essential
cbaracteristics of art, namely truth,' anld
by their unreality they would natural]Y
miss their airr and neither please nor
teacb.

On tbe other hand, art must be still
more on its guard to avoid the op[)ositc
extrcnîc, of presenting to us vire sur'
rounded by alI the allurements wvhicb caPý
tivate tbe senses and cbarmi tbe imnagifl
ation, contrasted by virtue in the dul1
garb of stupidity and commonplace. TbU5s
it is represented by tbe modern school Of
s0 called realists, wbo pretend to rePre'
sent life by depîcting ini the most fascil'
ating colors the profiigacy of the debatU
chee or the ravings of the revolutionist9
or, maybe, the blasphemies of the infidel,
witb virtue in the background as a doubt
fui clair obscure, destitute of attraction ifl
itself and serving only as a foul for the
better display of the main figures of the
composition. Tbus life may appear to
the hazy view of the profligate wvbose brafl
is stili reeling trom the fumes of bis lae
debauch; sucb it may appear to all the
other apostles of bumari degradatiO0'
wbatever their namne or creed, but to'
the sober sense of tbe Christian and to the
average mari of bonor and worth (n
tbey, after alI, constitute the miajority 111
our enligbtened age) life presents a differ'
ent aspect. For tbem virtue still holds th'
foreground iri the bearts of mari, riot 11
because it is the injunctiori of religion ail
leads man to an everlastirig reward bere'
after, but because it is the dictate of reaS0o
anid is the Only niearis by which happfe55
cari be obtairied even in this world. AnJ
is not tbis modemn sensualistic art inri tself
an apt illustration of tbe foregoing remarks?
Examine the works and tbe lives of the


