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FILW STARS TELL

WHAT THEY MIGHT

HAVE BEEN HAD SCREEN NOT LURED EM

l
Buster Keaton in Baseball;

Marie Provost Would
Make Hats.

Los Angeles, Jan. 8.—Motion picture
people are like others in that they have
2 “gecond guess” as to what is desir-
able in vocations.

If Buster Keaton hadn’t begun the
business of making comic pictures he
would be playing baseball.

Richard Walton Tully would be
writing of history and ethnology, and
James K. Young, the director, would
be wearing out shoe leather searching
the world for antiques if “things had
been different.” :

Then there is Andre Lafayette who
feels she should be £lying in order to
be perfectly content. Creighton Hale
tinkers in the basement of his home
with electrical apparatus. Arthur Ed-
mund Carewe, for no reason at all,
would like to be a newspaper reporter.
Cannon Loves to Cook

Maurice Cannon, working under
Richard Tully, loves to cook. He says
the life of a French chef is the apex
of desire.

Virginia Brown believes designing
women’s wearing apparel is next best
to the movies.

Norma Talmadge—it’s hard to be-
lieve, but a tender, loving wife is the
role of roles in life for. her, “next to
movies.”

Conway Tearle spends his time try-
ing to figure out whether the life of
a billiard champion or that of a prize-
fighter comes next.

Colleen Intertor Decorator

Pauline Garon would like the strenu-
ous life of a private nurse, and Ruth
Roland would like to sell “under water
land” in the realty game.

Colleen Moore’s artistry won’t stay
down. She would have to work as an
interior decorator if there d?dn’t hap-
pen to be the movies.

Pola Negri, who used to play the
violin, would return to music. Richard
Headrick would like to hang onto the
throttle of a locomotive, and Marie
Prevost could “keep busy making pret-
ty hats.”

None of these, however, :feel that
their second choices could tear them
dway from the pictures. :

HOLIDAY PLAYS

FOR CHILDREN

Theatre managers have exerted
themselves this year as never before|
to provide dramatic amusement for|
the young in the holiday weeks, saysi
a New York Herald editorial. Far'
down In Sheridan Square there is |
pantomime of the guaranteed orthodox
British model, concerneti with the ad-
ventures of Little Red Riding Hood,l
also appears in a sublimated incarna-
tion in the lovely person of Dorothy!
Stone at the Globe Theater, where she
and her father are the stars of “Step-
ping Stones.”

The other end of the theater dis-
trict has also sought the holiday pat-
ronage of youth by providing every
afternoon in the Children’s Theater of
the Heckscher Foundation a fairy
play, and offers the stronger meat of
«Treasure Island” in the evenings for
children of a somewhat larger growth
Teutonic nursery mythology is dis-
closed in “Hansel and Gretel” at the
Manhattan Opera House at special
matinees between the musical offeringsg
of the Wagnerian Opera Company
The Metropolitan® Opera House has at
this period too many burdens in sup-
plying opera for adults afternoon and
evening to permit special provision fot
children.

The Shuberts have revived Maeter-
linck’s fairy parable, “The Blue Bird,”
which has been received by the young
with interest withheld from it by more|
mature playgoers. Other and less|
formal plays for children are produced !
elsewhere in the theatre district |
Children’s fables peep out even when|
they are not acknowledged. Two of
the newest musical plays are up ta
date variations of the beloved “Cin<
derella” theme.

There is only good to be derived
from theatrical catering to children at|
the Christmas season. It is a distin-|
guishing quality of plays for the \'cry;
young that they are usually poetic in|
inspiration and In ‘development. On|
the other hand, plays for children who!
admit to being in their early maturity |
are likely to be conventional and fre-
quently are bahal. These deal withﬁl‘
the age old theater legends in varying;
guises. While they are fresh and|
simple when they are

designed for
childhood, they are made sophisticated
and conventionalized when they are
written to appeal to an older mind. |

Thus the children are not the only!
spectators who benefit by the activity |
designed to excite their interest in the |
Christmas theater. Auditors of al]%
ages find it to their advantage to|
watch with the eyes of experience the|
dramas for the young. l

EFFECT OF TEMPERATURE |
ON MUSICAL INSTRUMENTSl
It has often puzzled the uninitiated |

to give a reason why musicians tune |

their instruments in public, and not |
before they enter the orchestra. If |
they tuned their instruments before |
entering the theatre or concert-room, |
the temperature is very apt to be dif-|
ferent in the place of performance,
and therefore the instruments wouldi

not be in tune. i

s and Queens See Film, I
For the third time, Douglas Fair- |
banks’ prize picture, “Robin  Hood,”
has been shown to royalty in Europe
¢ It was recently privately screened be- |
fore the King and Queen of Italy, also!
Prince Humbert and other members of
the royal family.
Other sovereigns to view “Robin
Hood” inelude the King and Queen nfl

England and the King and Queen of
Spain.

o,

\

Will Hide Orchestra
From The Audience

Philadelphia, Pa., Jan. 3.—(United
Press)—Dy. Leopold Stokowskl, di-
rector of the Philadelphia Orchestra,
predicts the day willl soon arrive
when concerts will be ‘“glven under
cover.”

The orchestra In the future wliil be
concealed In a sunken stage and the
audience will hear the delicate
strains pouring forth without being
force‘ to watch drummer pounding,
fiddlers scrapping and trombonists
shooting In and out thelr siides, ac®
cording to Dr. Stokowskl.

. “If all the other senses of an audl-
ence were Inactive, | believe the
hearing would be much more acute
and the people would enjoy musio
and perceive Its complexities much
more keenly,” the leader sald.

“The way the arrangement could
be made would be to' have a sunken
stage, so that neither the musiclans
nor the conductor would be visible,
and then Just let the music flow out
over the audience.”

|

REAL FORESTFE
PTURE FEATURE

Actors Work With Govern-
ment Fighters in “The
Ninety and Nine.”

Few directors and few companies
are called upon to go through the
gruelling, heart-breaking work that
Director David Smith of Vitagraph
and his company stood up to in the
filming of “The Ninety and Nine,”
which was shown at Queen Square
Theatre last night.

The big forest fire scenes were made
in the foothills of the Sawtooth Range,
near Mount Talkwitch, a region admir-
ably suited to the story. Far up the
slopes of the Sawtooth foothills a real
fire had been discovered. It was known
that Director Smith was in the local-
ity with his company and several
hundred extras and that they had
quite a lot of fire-fighting apparatus of
the kind that is used in forest fires.

A plane gave his location to the fire
station nearest, and soon the Vita-
graph company were rushing to the re-
inforcement of the rangers. Director
Smith and his camera man, Steve
Smith, Jr., were soon fighting their

up the mountain side, often
hemumed in for a time by the flames,
but alert for every foot of the realism.
Steve stopped to shoot scenes in
midst of the turmoil. Mainly due to
the timely arrival of the film company,
the fire was checked and finally con-
quered. Very seldom is it possible to
assemble that number of people to
cencentrate on one blaze.

The dramatic rescue of the isolated
inhabitants of the burning town is one
of the most sensational scenes of its
kind ever attempted.

Commandeering a locomotive, the
hero dashes through miles of roaring,
crashing timber to the isolated village
with its huddled inhabitants praying
on the station platform, and, coupling
to the freight cars in the yard, he
drives the train back through the in-
ferno, bridges toppling behind him, his
train on fire, to safety.

'MOUNTIE BECOMES

REAL MOVIE STAR

Montreal, Que., Jan. 2—Mountie, the
veteran husky leader newly-acquired
for the Chateau Frontenac dog-team,
has in the past few days become a
movie star. The distinctive pictures
corporation, already the producers of
several films located in Canadian set-
tings, by arrangement with the Canadi-
an Pacific officials, has been employing
the team in shooting its latest picture
at Gray Rocks Inn, Ste Jovite, Quebec.
Incidentally, though Mountle, prior to
this, had never seen a motion picture
machine in his life, it is reported that
his appearance and capacities have
made a great hit not only with Ar-
thur Beauvais, his driver, but also with
the company and particularly with
Alma Rubens, the leading lady. It is
anticipated that the team will not
complete its work with the company
for another week.

OPZRA HOUSE
THIS WEEK

The FJAMES

ARROLL
LAYERS

INTERPRETERS OF CLASSIC & MODERNDRANA

The Play of a_Century

MRS. WIGGS

CABBAGE PATCH

All the Famous Characters
SEE THE BARN DANCE

THE FREIGHT CAR
ALSO
Musical Specialties by the Co.
You'll Enjoy This Show.

NEXT WEEK
SU SHONG
As Good as “East is West”
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NO SEN

SE TO IT, BUT MOVIE EXCELS IN
SPEED AND EXCITEMENT

By Jack Jungmeyer.

Hollywood, Dec. 81.—The fastest plc-
ture that has been unreeled on the Uni-
versal lot, and on any studio lot, for
that matter, this season is “Sporting
Youth,” a Byron Morgan story of the
roaring road.

Meshing the action with a real auto
race over the famous 80-mile dirt
course at Del Monte, California, Direc-
tor Harry A. Pollard gave orders to
the athletic and intrepid Reginald
Denny to step on it. And Reg. did!

Denny himself has the speed bug,
and in the role of a chauffeur who is
mistaken for an English race champ,
and who, through a series of ludicrous
and melodramatic incidents, is provok-
ed to masquerade as his famous name-
sake, the Universal star is thoroughly
at home.

“Jimmy Wood,” employed by a
wealthy easterner, precedes his employ-
er to California in the latter’s racing
“Renco.” On the outskirts of Del
Monte he and “Betty Rockford” (Laura
La Plante) have simultaneous trouble
with their respective auto engines. A
volley of “Jimmy’s” curses, to which
“Betty” utters a hearty amen, starts
acquaintance destined to ripen into an
unusual romance. At the resort hotel
he is accepted as “Splinters Wood,” the
racer; is rushed by all the young ve-
randah charmers; is trailed by detec-
tives who want to apprehend “Splin-
ters,” and arouses the enmity of a
rival (Hallam Cooley) for “Betty’s”
hand.

If “Sporting Youth” has a moral it
is the old warning, “What a web of
(something-or-other) we weave, when
first we practice to deceive.” The web
virtually forces “Jimmy” to enter a
championship race against “Splinters”
and the driving team of his rival when
“Betty” declares that she “could love

LAURA LA PLANTE

the man who would win in a “Renco,”
the machine built by her father, and
intimate friend of “Jimmy’s” employer.

The race, in which flashes of Denny
are interwoven with the authentic
shots of the Del Monte speed event, is
replete with thrills, including the start-
ling and unstaged smash of a car which
hurtles the driver into a crowd of spec-
tators. That accident, caught by one
of a score of cameras Universal had
mounted along the course, kept the
driver in the hospital for weeks and
injured several bystanders.

Interlarded with the thrills is the
comedy of a policeman attempting to
arrest “Jimmy,” in the belief that he
is “Splinters,” as he flashes past the
grandstand, at the instance of his
rivals; the prodigious humor of a
limousine race in which a fat woman
(Lucille Ward) and a rooster (without
screen credit) are fellow sufferers in
the wake of love and jealousy, and the
ludicrous discovery by the employer
(Henry Barrows) that his chauffeur is
the race winner.

It has been months since I have seen
better fun in film previews.

For Laura La Plante, who two years
ago was an extra girl, “Sporting Youth”
becomes the vehicle of stardom at
Uniyersal. “Rushes” of the picture con-
vinced officials that Miss La Plante had
genuine ability. They gave her a new
contract at increased salary and herald
her as star in the next picture. She
shows fine promise, especially in her
scenes of vexatious love making with
Denny. .

A curious coincidence is that. both
Reginald Denny, as “Jimmy Wood,”
and Malcolm Denny, &s “Splinters
Wood,” of the same name but not re-
lated, play in the same piece after hav-
ing met six years ago as British sold-
iers in India.

BIG THEATRE SAVED
FROM DEMOLITION

N. Y. Hippodrome Remodel-
ed Into Vaudeville House
—Seats Added.

Many persons of more than voting
age, here and elsewhere, date their first

show-going to the New York Hippo-
drome. To it many a young man and
his best girl, nw married and settled,
went for their first evening together at
a show says the Wall Street Journal.
They and many others with an affec-
tion for the place felt a touch of senti-
mental regret when they heard last
spring that it was to be torn down and
replaced with a monster hotel or office
building. That sentiment may have
been shared by E. F. Albee, who by
general consent bears the title of First
Showman of the Land. He is also
credited with much more  than the
average shrewdness, so perhgps he also
saw the folly of so much good will
being turned into a total loss.

Whatever the reason, Mr. Albee has
saved the Hippodrome from demolition
for a time at least. For this a whole
lot of children, to say nothing of young
folks and their elders, will rise up to
call him blessed. More than this, he
has expended something like half a
million dollars in changes and refur-
nishments which have altered the ap-
pearance of the place in a way to give
the same impression of newness and
freshness which greeted the compara-
tively few survivors of those present
at that first-night almost twenty years
ago, when the now departed Thompson
and Dundy created a sensation with
the bigness, brilliancy and extravagance
of their daring new enterprise.

Every one is bound to visit the re-
created Hippodrome sooner or later, so
there is no need to go into detall over
the changes. The stage and auditor-
ifum have been reproportioned so as to
give an air of greater intimacy be-
tween audience and performance, at
the same time adding 500 good seats,
bringing the total seating capacity up
to 6,100. Patrons will find the conven-
iences of the house increased and
equipped gorgeously but in good taste.
There is everything one could wish
from really comfortable smoking ac-
commodations for the men to various

WHY 1S
EVERYONE
HEADED
TOWARD THE
QUEEN SQ.
T0 SEE

“THE NINETY
AND NINE™?

BECAUSE

It is true to life. It grips
the heart strings. It has a
strong love interest.

WILLIAM FOX presents

Jom Mix

'

shades of powder for my lady’s nose.

No New York child should be per-
mitted to grow up without seeing the
most- notable addition to the old at-
tractions, This is “Toytown,” a com-
plete realization of every child’s dream
of life in miniature and many things
never even dreamed of. For instance,
there is a lton’s den with a real, live
lion, but the lion is only a cub about
eight inches high. There aré bears,
too, but they are baby bears mostly
given to play with each other. Along
the village streets, where the traffic is
regulated by a diminutive tower ex-
actly like those on Fifth avenue, there
are all sorts of shops, a fire-house, a
jail, a post office, a soda fountain and
even a barber shop, all with midget
attendants. Any kiddy privileged to
wander through these alluring precincts
is likely to go to bed with happy
thoughts and perhaps a mention of St.
Albee in his prayers. None of us is
too old to cherish memories and here is
a chance to add one to the treasures of
the oldsters of the future.

The show proper consists of clean
vaudeville, the programme selected
from the extensive range at the com-
mand of the Keith organization. Choice
is obviously made from those most ef-
fective in so large a house, athletic,
musical, dancing and animal acts being
favored. Among thelast are the Loyal
dogs, quite the cleverest and most
amusing collection of canines ever as-
sembled and doing their stunts with a
zest which geems to negative the im-
pression of previous cruelty which
usually makes such exhibitions more
painful than amusing. -

We are to be congratulated that the
Hippodrome fs still with us and in
such improved form. The business
policy which makes it possible to see
the whole thing at so low a cost as
twenty-seven cents appears to make for
popularity and permanency.

BACK TO THE COAST.

Marie Prevost and Kenneth Harlan
have returned to Hollywood from De-
troit, where they both made personal
appearances. Marie and Kenneth fox-
trotted and tangoed for their admir-
ers. Kenneth was a professional
dancer before the movies claimed him.

THEATRE CO. IS
PUBLICLY THANKED

e

Young-Adams Co. Give Per-
formagce for Prince Ed-
ward Island Hospital

Acknowledging the generosity of the
Young-Adams Company in donating
the gross receipts of one performance
last week in Charlottetown towards the
Prince Edward Island Hospital Fund,
a handsome bouquet of roses and car-
nations was presented to Miss Young,
together with an address of apprecia-
tion during one of the intermissions.
The presentation was made by Frank
R. Heartz, chairman of the hospital
campaign executive committee, who in
the course of remarks referred to the
generosity of Messrs. Gallagher and
Spencer in giving the theatre free for
the occasion.

There was also present a large dele-
gation from the Commercial Travelers’
Association, and on their behalf a
handsome pair of cuff links was pre-
sented to Manager Gallagher.

The following afternoon the mem-
bers of the company visited the Fal-
conwood Memorial Hospital, where
they entertained the patients with a
delightful variety show. On Monday
afternoon they went to St. Vincent’s
Orphanage and gave a similar enter-
tainment for the sisters and children.

HERE AND THERE.

Otto Mattieson, who plays Phillippe
de Valmorin in “Scaramouche,” is
now playing the apache sweetheart of
Viola Dana in “Revelation.”

Mrs. Wallace Reid, who has returned
to Hollywood after a personal appear-
ance tour of Canada, will probably
sail for Europe in the near future to
appear there in connection with the
showing of “Human Wreckage.”

THOS H INCE preeentv

SOUL OF
THE BEAST

UNIQUE

Today

EXTRA

“NEWLYRICH”
Pollard Comedy.

“Timber Queen”
Episode 11.

BIG LAUGH FEAST
AT THE IMPERIAL

Potash and Perlmutter is
Deliciously Funny Film
—Othet Features,

People who braved the cold blasts to
see “Potash and Perlmutter” at the
Imperial last night were certainly well
repaid for their bravery. It was a
feast of clean, wholesome, heart-easing
wit and human emotions that proved
beyond any guessing just why these

stories of Montague Glass consolidated
into & play and then glorified into very
comprehensive pictures have had such
international appeal. St. John contains
thousands of people who have read
much current fiction, travel to the big-
ger cities and see all that’s worth while
on the speaking stage. So when these
discriminate folks saw the original
players, Barney Bernard and Abe Pot-
ash, Alex. Carr as Mawruss Perlmut-
ter, Vera Gordon as Mrs. Potash and
other part-creators appearing in the
pictorial version, they were simply
thrilled with satisfaction.

Of late it has become the custom of
certain “eminent authors” to look with
disdain upon the “movies” and to criti-
cize directors for changing their plots,
ignoring the fact that without such al-
terations the result would be calamit-
ous. They are eager to sell their storles,
but after that commercial step is over,
they sit back with a superior air and
walit for the finished product, in order
to criticize it.

But there is one author who does not
resort to such tactics. On the con-
trary he takes a personal interest in the
filming of the story. He is Montague
Glass, the author of “Potash and Perl-
mutter.” Not only did Glass co-oper-
ate in making the adaptation of his fa-
mous comedy, but he was present prac-
tically throughout the filming process,
giving what aid he could to Director
Badger.

The balance of the Imperial’s pro-
gramme was also of the funny order.
Of late a new brand of comedy has
been put on the screen under the group-
name “Our Gang,” the playtime ad-
ventures of a gang of street urchins.
Already Imperial patrons have seen
Our Gang in the railway episode, a
ringside farce and now they are putting
on a show in somebody’s barn. ‘It is
ludicrous and really out-Tarkington’s
Booth, the great boy delineator.
Tonight the same programme is to
be repeated. In the evening there will
be an addition to the splendid bill of
fare in another of the Imperial’s charm-
ing musical concerts. The orchestra
will play four or five numbers and the
singing attraction will be another new-
comer, a St. John girl of much musical
promise, Olive Hazlett Rankin, con-
tralto, daughter of Police Sergt. Charles
Rankin of the North End division. This
concert takes place between shows and
starts about 8.185.

For the week-end Buster Keaton will
appear in his first feature five-reel com-
edy “The Three Ages,” a high-class
farce-de-luxe, dealing with the Stone
Age, The Roman Age and The Mod-
ern Age. It is the last word in hilar-
ity. Monday-Tneséay George Arliss
in “The Green Goddess.”

Ernest Torrence, Mary Astor, Cul-
len Landis, Noah Beery, Phyllis
Haver, Carmen Phillips and Lester
Cuneo are “on location” in Natchez,
Minn.,, for the Paramount picture,
“Magnolia,” Booth Tarkington’s play.

Missing Girls Are
‘Lured by Movies

Los Angeles, Jan. 8—(United
Press).—The lure of the movies is
glven by the National Assoclation of
Travelers’ Ald Socleties as the rea-
son for more than twice as many
women and girls dropping out of
sight In Los Angeles than In any
other large city in the country In
proportion to population In the an-
nual compllation of statistics.

In Los Angeles alone, according
to their figures, 1,120 women, most-
ly under the age of 21, were report-
ed missing In 1822. All but 900,
however, had been located, elther
dead or allve, up to Dec. 81.

Reports from thirty-seven other
cities glve a total of 31,638 men,
women and chlidren who disappear-
ed, of whom 2,500 were never found.

Among Indlvidual reports of cities,
the statement sald, police reports
show that 2,446 girls and women
were reported missing during the
year In New York; 1,849 In Chic-
ago; Phlladelphia, 1,006; St. Louls,
798; San Francisco, 471, and Detroit,
311. About 92 per cent. of the miss-
ing were finally located.

WABEL NCRHAND
THKEN TO HISPTA

Wervous Breakdown Follows
Shooting—Police Seek
Reason for Gunplay.

Los Angeles, Jan. 3.—Miss Mabel
Normand, motion picture actress,
whose chauffeur shot and wounded
Courtland Dines, Denver oil operator
and club man, was removed to the
Good Samaritan Hospital last night
suffering from what her physicians
said was a nervous breakdown. !

The strain, excitement and worry
growing out of the shooting of Dines
in her presence caused the actress to
break down, it was announcasd. She
was permitted to see no one after her
arrival at the hospital, where Dines
also is a patient. She spoke last night
of the shooting.

Say Jealousy

'

ONORE PRPERS
DSDLOSE HER GE

Bessie Clayton, the Famous
Dancer, Declared to be
.50 Years Old.

New York, Jan. 8—You might never
have suspected it if she hadn’t obtained
a divorce, but Bessie Clayton, the fam-
ous dancer, is 50 years old.

Miss Clayton, whose dancing has
been an annual entertainment for thou-
sands of Americans along the vaude-
ville circuits, as she swung around and
around the endless circle of two-a-day
houses, was popularly supposed to be
mugch younger.

But in her divoree papers, separating
her from Julian Mitchell, 70-year-old
playwright and theatrical producer, her
age was pgiven—b50 years.

The decree was granted in Jersey
City, N. J,, on a charge of desertion.
Miss Clayton receives $13,000 and
Mitchell gets custody of their daugh-
ter. They had been married 80 years.

DIRECTORS’ WIVES AS EXTRAS.

The wives of three directors broke
into the movies the other day—unbe-
known to their husbands or to the
director of the picture, until they ap-
peared on the set ready for work.

Mrs. Wallie Van, Mrs. Donald Crisp
and Mrs. Robert McIntyre had heard
that William Seiter, director of “Dad-
dies,” in production at the Warner
Brothers’ studio, needed three “ex-
tras” -to play the wives of Claude
Gillingwater, Willard Louis ana Boyce
Combe.

They successfully passed the tests
and were hired for the phrts under as-
sumed names. When they appeared
on the set ready for work the follow-
ing day, Director Seiter was amazed
to find that his best “extras” were the
wives of his very best friends.

Mae Marsh has the starring role in
“Daddie.” She is supported by Harry
Myers, Claude Gillingwater, Claire
Adams, Crauford Kent, Willard
Louis, Milla Davenport, Muriel Frances

Dana, Priscilla Dean Moran, the De-
Briar twins and King Evers.

IMPERIAL

AND

“POTASH

THEATRE

LAST DAY FOR THIS GREAT BIG LAUGH—FEAST

PERLMUTTER"

With Barney Bernard, Alex. Carr and Vera Gordon
—All Original Cast

EXTRA—Two-Reel Kid Farce “THE BIG SHOW”—“Our Gang”
Series of Urchin Yarns

CONCERT

IMPERIAL ORCHESTRA AND

Overture: French Comedy

Imperial Theatre

Songs: (lg
(b

Hebrew Invocation:
Gavotte-Intermezzo:

(a)
(b)

“Sweetie”

Songs:

Latest:

BETWEEN
SHOWS—3.3

“That’s An Irish Lullaby”
“Who I8 BylviaP” . ... ... ..... e
Olive Hazlett Rankin
“Eili, Eili” (God, God)
Request Number by Imperial Orchestra
From String Quartette Opus 75 .... Bazzini
Full Orchestra Imperial Theatre
“The Sands o’ Dee”
“The Lilac Tree”
Olive  Hazlett Rankin
Jazz; “I've Got a Song For Sale
That My Sweetie Turned Down”
Imperial Theatre Concert Orchestra—With Banjo and Sax. Extras.
ALFRED E. JONES, Musical Director.

s TONIGHT

OLIVE RANKIN, CONTRALTO

PROGRAMME :

Keler-Bela
Concert Orchestra

Sala . .. Shannon
Shubert

Sandler-Shilkret

Kingsley-Clay
Gartl

M. C. EWING, Accompanist.

FRIDAY—SATURDAY
Buster Keaton's
5-Reel Farce
“THE THREE AGES”

“Well,” she continued, arriving at
the point in her narrative where the
chauffeur, Greer, entered Dines’ apart-
ment while she and Edna . Purviance,
another motion picture actress, were
chatting with the Denver man. “Well
Joe came in and he had a package.
I noticed nothing unusual about him
and I left the room. s

“I went into the room where Edna
was. She had on her evening gown,
but it wasn’t hooked up. I didn’t
want this chauffeur to see Edna with
her dress unhooked, so I went in and
said to Edna: ‘Say, where’s your pow-
der puff? j

“Then all of a sudden I heard thes
terrible things. I thought they were
fire crackers. That's what I thought
they were—fire crackers. They were
popping all over the house.”

Then she ran into the room whete
Dines had been sitting and found him
lying on the floor, wounded. She could
think of no motive for the shooting of
Dines by her chauffeur, she said, and
ridiculed the theory that Greer was
infatuated with her and therefore shot
the Denver man in a fit of jealoms
rage. “aR
“Impossible,” she exclaimed. “The
man must have been insane. He was
only one of my servants and was treat-
ed like one.” §

Miss Purviance and the police, the
latter also reporting the former's &i-
leged opinion, charge Greer with in-
fatuation for Miss Normand and inti-
mate that jealousy was the cause of
the shooting. ;

As an offset to the theory that Greer
was jealous of Dines’ attentions to Miss
Normand, is the report in E:\Ilywopd
circles and among Dines’ Triends -in—-
Denver that he was engaged to mo -y
Miss Purviance. Dines denied we
rumor, saying he and Miss Purviance
were only close friends. But Miss Pur-
viance did not deny it last night.

KIND WORDS FOR THE MOVIES.

The greatest advertising slogan evgr
writen in the world consists of just e
letters: It is “Hollywood.” That is the
way Sol Lesser, president of Principal
Pictures Corporation, opened his address
on motion pictures before the Advertis-
ing Club of Los Angeles recently. M.
Lesser says further: ‘“That name—that
word—is known in every corner of the
world. When you register from Holly-
wood in a European hotel, a thrill goes
through the entire establishment like an
electric shock. Mary Pickford is not only
the best known woman in the world,
she is known to more people than any
other -woman who ever lived in the
world.

“The motion picture is the first at-
tempt ever made to produce a\tls
ideas in a factory. A motion-pictr
studio is essentially a factory. Whe.
closes down for the day, you
streaming from its gates great crow
of artisans and workmen in overal
yet the work upon which they are
gaged is pure creative imagination. ¥
always think of art as being connect.
with starved painters in garrets—a gla.
of beer and romance. Our workmen a.
the studios punch a time clock at the
gate and work eight hours a day—mak-
ing romance to order. :

“I think it is safe to say that the
motion pictures have changed t')ie
thought of the world. The old jokes
about the country woman wearing the
fashions of a generation back are buried
forever, as is the so-called ‘“yap” of the
hick towns; there aren’t any such people
any more. The country people see,
through the motion pictures, the finest
actors in the world amid the{lnelt' sur-
roundings; they know what London and
Paris and Rome look like; they can’'t
stand at the elbows of kings when the
royal marriages take place; and they are
as familiar with the President of the
United States as they are with théir
own neighbor across the road. "

“We of I.os Angeles have had a great
privilege. It has been given us to watéh
the lusty young giant called the motion
picture, grow from his swaddling clothés
to manhood. We sit here with our
fingers on his pulse.

“Perhaps you do not know that the
motion picture industry i{s now the lead-
ing industry of Southarn California. It
leads with an annual production cost of
$140,000,000; those are the figures for
1928.” i

A NEW JUVENILE,

When Cullen lLandis recently in-
jured his leg so that he could not play
in the Finis Fox production, “The
Woman Who Sinned,” a comparative
newcomer in pictures, Rex Lease. was
given the Landis role, that of a young
minister. Rex is said to have scored a
personal success in the part.

Mae Busch, Irene Rich and Morgan
Wallace are the other principals in the
picture.

Christmas in Italy,

A year ago, Lillian Gish spent the
holiday season in Rome, where she was
working on “The White Sister.” This
year she is again enjoying the holidays
in Italy at a quiet villa on the outskirts
of Florence, Italy, where she s living
with her mother and her sister Dorothy,
during the making of George /Kliot’s
“Romola.”




