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' gentlemen living In .and about London.

Eleaffor Robson’s Career.

The right of inheritance, superinduced
by innate ristrionic ability, of an un-
mistakable quality, havé combined to
achieve for Miss ‘Eleanor Robson a
rapid rise to stellar success seldom
equalled on the American stage. This
success 'h‘as been a procees of evolution
based entirely upon ha2r ability, her
natural aptitude, and her nerfect pow-
ers of portrayal in the various parts to
which she has been assigned, and the
success wnich she has achieved not only
on the American, but on the English
stage as well, has been merited.

Miss Eleanor Robson, now achieving
the greatest, success of her career In
“Salomy Jane,” first came into pro-
minence by her fine p:rformance in
“Arizona.”’ She is an Fnglish girl,
having been born in Lancashire. Her
mother is Mrs, Madge Carr Cook, who
will be remembered by theatregoers as
a member of Miss Amela Bingham's
company, and who is playving the title
role in “Mrs. Wiggs of the Cabbage
Patch,” in London this season. Her
grandmother, too, was an actress, once
well known on the Enginsh stage.

Miss Robson came to America with
her mogher at a very early age and
was placed in a convent in New York
City. There she remained until 1897.
Mrs. Cook had been a member of the
Frawley Stock Company, in San Fran-
cisco for several years, and finding that
it was impossible for her to cross the
continent to see her daughter, from
whom she had been separated for a long
time, she decided to bring the young
girl out to her. Miss Roheon, during
her school days had shown considerable

lent .as an artist and it was hér de-

re td,go to Paris to continue her
studies. She was' still more anxious.
however, to see her mother, and readily
consented to try her foctune on the
stage. Her first role was that of Mar-
gery Kmox in ‘“Men and Women,” and
altho no previous announcement was
made, her sticcess was such that the
loeal newspapers were frilled the next
day with praise of the new actress.
Soon afterward she accompanied the
Frawley company to Honolulu and on
their return she made a long tour thru
$he west and south.

The next season Miss Rcbson joined
the Salisbury Stock Company at Mil-
waukee, where she goon became a8
great a favorite as she had been n
San Francisco. -‘Two vears later she
went to Denver., where she played a
season with the stock company at
Keith's Garden. These vears of hard
work in stock companies speedily de-
veloped the talent wich iater on made
her Constance in Browning's “In a
Balcony,” and her Juliet so artistic.

News of her success had traveled
eastward and when 'Kirke La Shelle
was hunting for an aoctress to play the
part of Bomita in Augustus Thomas'
“Arizona” he wrote to her offering
her the position. She accepted and
made her first appearance in the role at
the Grand Opera House, Chicago. The
following season she went with the pro-
duction to New York, nnd during the
winter- Liebler & Company engaged her
to appear in some social parformance of
¥he Browning play with Mnrs. ‘Sarah

Campbell to South Africa.

Cowell, Le Moyne and Ot's Skinner. The
production was so well received that
in the spring it went on an extensive
tour.

Miss Robson became a regular mem-
ber of Liebler & Company’s force the
following season, and since then she
has appeared as Flossie in “Unleavened
Bread,” as Mille. de La Vere in “A
Gentléman of France,” in the little
role of the dramatization of Miss Mary
Johmston’s ”Audrey as Julfet,” as Tina
in “A Tenement Tragedy,” and ‘‘Mere-
ly Mary Ann. Following the production
of the latter play she was sent to Lon-
don in fit, and achieved a wonderful
success there. She returned to the|
United States and app=ared in ‘‘She
Stoops to Conquer’”’ as Kate castle,
then resuming her tour in{ ‘“Merely]
Mary Ann.” This was foll by an|
all season engagement at the Liberty,
Theatre in New York during which she|
produced six new plays, the last, her
present vehicle, ‘“Salomy Jane,” prov-
ing one of the greatest successes seen
on any stage and which she will present
at the Princess commencing Monday
evening.

Mrs. Campbell’s Voice.

Among all of Mrs. Patrick Campbell’s
treasures, the one which is guarded|
with the greatest care and the one
which she carries with her and: keeps|
by her side on every iourney she
makes, lis an American phonograph.
For in the phonograph she carries the
voice of her dead husband, whose body |
lies buried on a South African battle-|
field.

It is, in reality, a volce from the
grave. :

On the records are impressed words
of hope and cheer and tenderness that

In the m time Mprs. Campbell had
stormed the heights of endeavor and
won the success as an actress, that is
now one af the traditions of the Eng-
lish stage. When her gallant husband

set sail for South Africa she °

ly heart-broken. In~ the:
which brought the news of
she was playing in her own theatre,
the Royalty, and London was at her
feet. It was in the midst
in which she first won
Second Mrs. Tanqueray.”
second @act, near the denoument, a
cablegram bearing news of ‘her hus-

fame, “The

band’s death was handed tp her. Thel

play was stopped at onge and the
Royailty was closed for a week, while
the body if the handsome strapping Irish
gentleman was buried on the veldt in
South Africa with military | honors®

Among the household treasures- of
the Patrick Campbells was
can phonograph.

Their favorite amusement
ten to its records and 9

was to lis-
make new

ones of the voices -of themiselves and|

their friends.

Just before Sergeant Canipbell went
to the war in South Afric|
some messages into the r;muhi
left them as affectionate le
wife and children.

After he arrived at the s
with his regiment before th# yeomanry
went upon the battlefield to .leave so
many brave fellows thede.| Sergeant
Campbell procured some records and
imprinted upon them the sounds of his
own voice, in words of tove and cheer
to his dear ones in England. These
records he despatched homteward by
the first outgoing steamer, |and in dut
time they reached London. It was
scarcely a week from the time that the
cable brought the news of sorrow to
wife and children, that a gnment
of fresh records from hysband and
father reached them. y

These pecords are to M Campbell
the priceless memories of man truly
beloved.  She carries themi with her

wherever she goes. They are her com-

|
the gallant sergeant spoke on the veldt|{ " s 41" morning, her solace by

of South Africa before the bullet of a,
Boer sharpshooter ended his life. {
Is it to be wondered at that Mrs.
Campbell values this instrument so|
highly? {
For her marriage was the culmina‘tlon}
of a rare romance and the love between
her and her husband was almost idea,l.f
Mrs. Campbell was Beatrice Stella |
Tanner, the daughter of the manager of |
an oriental banking institution in Lon-‘:
don. |
She was seventéen when she met
handsome young ‘Pat” Campbell; he
was nineteen.

It was a case of love at first sight.

They were married, and in the course
of time two children came to them.

One was a boy, Allan, the image of
his father. The other was a girl, Stel-
la—her mother’s prototype.

Business ventures called Patrick
There he
remained for seven years. His wife
stayed in London with the two child-
ren. She undertook the studv of music
and in time was graduated with honors
at the Royal Academy.

After seven years in South Africa,
ten thousand -miles away from nis
ginl wife and their children, Patrick
Campbell ' returned to Loondon and be-
came a barrister. ;

When the outbreak of the Boer war
spread its cloud over England, he en-
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Little Stella, also has a jphonograph
and the dearest hours of her childhood
were passed in listening to her father's
words spoken to her over the ocean.
Gallant Allan Campbell,| his very
father over .again, and middy in his
Majesty’s navy, has a phonpgraph, too.
He keeps it in his chest on| board ship
in Hong Kong harbor.
Mrs. Campbell will apppar at the
Princess the latter part of the week,
commencing Thursday, Dedember 12.

The burglar may pathetic plea

For just another chance.
“1f you don’t send me up,” said he,
“No more will'I a burglar|be,

But tackle high finance"”

pof English|.

bf the piay|
During the|-

‘an Ameri-|"

CHARLES MILLAR, ONE OF THE PRINCIPAL OF THE
ROYAL ALEXANDRA PLAYERS. ;

CHAT WITH MR. MILLER.

One of the most capable and ver-
satile, as well as popular, mombers of
the Royal Alexandra , players is Mr.
Charles Miller, who has essayed a va-
ried line of parts since the opening of.
the stock season here and played them

all excellently. *

The Sunday World on Wednesday
evening found Mr. Miller in his dress-
ing room busily engaged in encasing
his own handsome figure in the uni-
form and.accoutrements of a British
soldier of the days of King George
IV,  1If, as Shakespeare says, ‘‘one
man in his time plays many parts,”

| then the dictum is true a hundred-

dikely have

.| actor.

T

fold im- the case of the stock actor,
who must besready to make himself at
home in the costume of any calling or

any age, from a pirate to a bishop, or

from anciéent Egypt to ultra-modern
Fifth-avenue. % et

Mr. Miller desisted for a moment
from the delicate operation of pencil-
ing his eye-1 es to answer the stage
interviewer’'s first question: “How long
have you been/on the stage?”’

“It is nearly 24 years since I made
my first appearance,” was his answer.

As Mr. iller has only passed his
thirtieth /year, the reporter ventured
ihe remark that he must have started
young.

“I @id,”" laughed Mr. Miller.. “My ini-
tial  experience on the stage was a
brief one, and was rudely i’nterruptgd.
It was in my native town of Saginaw,
Mich., and a visiting cémpany was
playing ‘The Lights o' London,’ George
R. Sims’ famous melodrama, for a
week. One'of their juvenile actors de-
serted them, and I taking advantage
of my mother’'s absence on a visit,
went on and played a part for the last
half of the week. 'Either I was very
good in the part, or the company need-
ed a boy actor very much, for I re-
ceived an offer to -go on to the next
town, and I went gladly. My dreams
of a glorious career, in which I was
to surpass the Boy Roscius, were
rudely cut short. however, for my mo-
ther returned to Saginaw and discov-
ered what I had done. and sent a hur-
ried call after me. It was.just as well,
for I believe the company met with
hard luck shortly after, and I. instead
of proudly treading the boards. would
found myself humbly
walking the ties. It was back to school
for me. but the stage fever was in my
blood. and I took every opportunity
of following out my purpose to be an
During my college course at
the TUniversity of Michigan I spent
every vacation in a stock company,
which, as everyone knows. i{s the best
and only practical training school for
the stage.”

“Did you take up theatrical work on
leaving college?”’ was the next ,ques-
tion put to Mr. Miller.

“No, I 4did not. I went Iinto busi-
nress. to please my family, but the lure
of the footlight was too strong, and
a couple of years later I found myself
back to my old love. Twice since then
I have deserted the theatre to engage
in other occupations, but it was no,
use. for each time I came back to the
work that T find most congenial and
pleasant. Nor was ‘my desertion a
compvplete .one, for each time I had
retained financial interest !n stock
companiesi and so, perforce, I Kept In
touch with what was going on behind
the curtains. I have had a varied ex-
perience both in front and back of
the theatre, for I managed and played
in my own company in Boston. Some
day T hope to have my own theafre.
and then good-by to grease, paint and

hare’s foot.” 1

Mr. Miller finds time In the midst of
the busy "life of a stock actor to in=
dulge in a little writing for the stage.

‘When at home in Boston Mr. Miller
is an ardent automobilist and It is.
hard- to say of he is proudest—
his cosy flat in Brooklyn or his trim
runabout. - :

One of his favorite recreations s
riding, and nearly every morning he
goes -~ for 'a canter thru -Toronto's
prétty suburbs. - ¢ .

AMUSING THE DINERS.

. - . .'
Dr. E. A. Aldermizn, president of the

University of .Virginia, 1s an after-din-
ner speaker whose accent his audience
listens to with keen pleasure. Dr. Alder-
man differs from Mr. Littleton in many
respects, but he belongs to the same gene
eral type.. in magnetism and charm. He
has been coming to spéak at New York
‘dinners for the last four or five seasons
and his popularity is steadily growing.
Dr. Alderman tells few stories to Mr,
Littleton’s many, but every winter he
brings one or two new ones -that make
instant ‘‘hits.” Omne of these is tie story
of ‘“The Extravagant Wife.” .

A southern farmer asked a negro farm
hand the cause of his worried and hare
assed expression,

“De trubbul, boss,” sald thé negro, 3
mah wife.” She is de ’stravagantes’ puss
son I knows. She is alwus atter money,
Money dis, en money dat, en mo’ money,
She comes ter me fer one dollar, en di
she wants two dollars, en so hit goes.

“But Joe,” enquired the boss, ‘‘wh
do‘ee she do with all this money?”

v Well, de tac’ is, boss,” explained Joe,

‘I ain’ give ’er none yit!”

A bit from one of Dr. Alderman
speeches that since has become classic
his terse description of his native lan
of which he said: ‘‘Nowadays the sou
is about the only part of the country I
where the people still believe in Go
read Scott’s_novels, and vote the Dem
cratic ticket.”

Another bit of Dr. Aldérman’s of!
quoted is that concerning the moons
whiskey of North Carolina, his native
state. ‘‘One drink of it,”’ said Dr. Alde
man, ‘“‘will make a jackrabbit walk
and spit in a bulldog’s face.”—From *
After-dinner Speakers of New York,”
Charles P. Russell, in The Bohemian for
December. !

PROVERBS UP-TO-DATE.

He who walts for dead men’s shoes
Hable to get corns. ‘ ;

Better to have loved and lost than
have been the other fellow. .

Tacks are, stubborn things.

It takes two to make a quarrel an
th‘x_-lee tg n;ak;o a d‘g’orce.

e who is rn th a golden spoon
his mouth often lives to hock th:pf
plate.

The proof of the pudding is in th
morning. ; g
Grust in God, but watch the tickler
i Beauty is not always skin deep.

He kills two birds with one stone
marries a widow with a family.
-Sweet are the uses of alimony.-—De

ber Bohemian.
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