equilibrium, because nercher force triumphs,
The subdued colors - black, blue, gold, ofi-
+ white, hines of buried red - suggest ag once great
vitaliry and J kind of composure. Perhaps this is
what Gignon means by the frail line Berween
clegance and disaster. The oil pastel drawings
are particularly impressive, because they reveal
a technique of drawin g and brushwork that |
have not seen before. The cuphasis is not on
technique, but one teels that Gagnon has
explored in avery sensitive way the subde
possibilities in which oil pastel can be used on
paper. Such work is cons away from the color-
atura excursions of Georges Mathicu and cergain
other Action Painters, B

Once more with fecling, Charles Gagnon has
done much work in fili and photography.,
Some of this will appear in the next issuc of
artseanada, whicl is devoted to photography.
But it should be said that some time agohe
began a filin on Yves Gaucher, which came to
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include footage on Guido Molinari, and Jean
McEwen, plus sotunds of a Rosary service,
inages from nature, ete: The original title was
tobe R-69- Yves Gaucher's title For  re
painting. The new title is R-69, Tio Years
Later. With additional sound and fmages, it
may run for two hours; but who kuows what
transtormations may occur in the ediring
process: )
To conclude. Charles Gagnonis a master af -
nuny media. His cxhibition at Marlborough- "
Godard is but one commient on what Keats said-
of Shakespeare: he must live *a life of allegory.”
Gagnon’s latest projectisa 40 oil on canvas
mural, a memorial to the late Lester B. Pearsan
in Ottawa’s new External Affirs building. It
will be in a quictarea, "removed from the
bustle of the nuain inquiry desk,” and it will
include words of the late Prime Minister, whose .
humanism Charles Gagnon will surely under- -
stand, ‘




