
TME WIEEK.[JL lt196

in Canada had to be drawn fromn 60,000 population, while
the English Colonists niumbered 1,L)00,000.

In 1749. the Hon. Edward Cornwallis xvas appointed
(lovernor of Nov a Scotia by the English Crown and laid the
foundation of the city of Halifax, and land was offered to
emigrants to corne and settle, su that the country mnigbit be
lield front tlie French.

The attempt of the Frencli to confine thte English to the
east side of tlie Alleghanies by building forts on the Ohio
and Mississippi resulted in 1754 ini Geni. flraddock's expedi-
tion against Fort Dun (uesne (niow Pittsbnrg) witb a force of
2,000 English regulars and Virginia militia under Washing-
ton. But the French Commandant madie an ambush witb
200 French and a band of Indiens aud completely ra)uted
and drove back Braddock's regulars, whicb were saved from
utter destruction by the Virginia ns, who covered the retreat.
The saine year witnessed the seizure of the Frenchi at Anna-
polis by the Englisît of Nova Scotia, and the entire expatri-
ation of 3,000, who were turned adrift along the coasts froin
Maine to Georgia.

in 1756 the King of France sent out to Canada, as the
Lieu tenent-General, Louis Joseph de St. Véran, Marquis de
Montcalm, witb comnmand to hold the country to thie last
against the English. Althongb lie neyer had more than 15,-
000 troops andl Indiens et any time unader him and was fre-

qnently obliged to do with less than 5,000, yet, althougli op-
posed by armies of 50,000 veterans and militia of England
and ber Colonies, he maintained a tirai frort to the lest.
Hie ceptured Oswego in 1756, and established a fort at
Ticonderoga which shut the English out fromn the Great
Lekes. Hie overtbrew the next year the important Englishi
fortress of William Hlenry. In 1758, owing to the stupidity
of tire English General, lie arrested General Abercrombie at
Carillen, wlîo Uad 5,000 citoice troops, and compelled Iimii to
retire beyond the waters of Lake Champlain. But in 1759
three English armies, f romn over the sea, united to regiments
of provincials to Montreal and Quebec. Montcalnm was
killed in the battle of Qnebec this year, and the next year
the whole of Canada wes conquered by the English, to whom
it was ceded by the Treaty of Paris of 1763.

VJscouNT DE FRONSAC.

G-Taretha nîd Lynet te.

T H11E story of Gareth and Lynette lias always appealed to
me as one of the best of Tennyson's idylis ; indeed, 1

know of few romances of modern literature 'vbicli have given
me s0 inucli pleesure fromn titeir perusal. Altîtongh not so
strong nor full of tragic depth as many others, there is in it
a s weetness, a soft, diffused ligbt, such as falîs f rom the play-
.fnl touch of a master artist, and a trutb to the comînon im-
pulses of life, tîtough exhibited amid chivaîrous and romiantic
environmients. The strong roulghness of the great epic, with
its wîde extremes of passion, and Turnerian landscapes, wvith
its adequate record of thîe deeds of heroes and of kings-
sucb is lecking bere. But we bave, as it were, snatcbed frim
tbat early and dim age of chivalry, a simple, sweet little
idyli (a titie applied to it more correctly than to the otiiers),
wbich, drawing its sweetness from the centuries, stiil is
tbrilling witb life-emotions tbat are ours. However untrue
to its pest in form and setting it nmay be, by the trnth to tlie
present mn its portrayal of cheracter-the central fact-we
know tbat itÈ is true for ail time. Bright witlî the glitter of
youth and fair as tbe Springtime itself, sncb a picture seems
to dlaim. fromn us a place as a memory rether than as an
imegined thing.

For sncb a reasonr, because of its natnralness and brigbt-
ness, we wonld dlaim for titis first of tbe Idylis a pleoe higher
titan the critics bave yet been willing to grant it. Stedinan
flnds fanît with tbe persistent nîannerisms which niake it for
lîim more seif-conscious end therefore less true. With all
deference to so careful a critic, sbould we flot defend the art
of the poet bere, in part et least, as essentiel to the fullest
and best treetment of the theme ? An idyli witb so simple e
content as this-and we shaîl see later how simple it is-
mnst rely on the working of the emotions and impulses of its
charecters for the central interest, and t' e action thet cleers
tbe wey must be rapid. As such, therefore, it approaclies in
all perticulers the lyric of the belled type, and eny beautv

wbich may belong to the long-tried artifices of this clas' of
poetry can fltiy be introduced into its parallel. If, bY the
use of suchi art, the poemi loses ini depth and sweep and graflr
deur, if it (loes nlot move along wvith the Homieric freedo r
nor lend itself to the ocean flow of a Milton, nevertheles' it
gains ini the heart of beauty ail those vague suggestions5 Of
the swveetness of a lyrie touch, andi ca at'tain to a finer ad
more intricate perfection.

Wlîat, then, is the art of wvhic1î we speak ? tda
mentions three things, the terseness; of some Unes, the apPrf
ent word-searching, and Élhe alliterative eftects in Vhich Il'
seeni to catch a slighit echo of Swinburne's style. I 5tu
that there are places where the use of artifice appears too
plalnly and abruptly. The first mentionied is the rfOSÉ fP
parent fault, and in soîîîe places is quite glaring. The P060

is flot perfect, and tlie critic bas pointer' out the ,weikest
spot, but the defects are particular, flot general. nenr lni'
bering the defence for light artistie usages in this lightsoffi
idyli of the lyrie stamip, let us glance over the whole story
for- things more important tban sucb details.be

In tire first place, notice vhat perfect syrnmetry lhdr
is in it ah. The question as to how far it is allegory an
biow far a inere îegend is difficult to determîne, because h
story of our lives and the story of the quest are almOSt en'
tirely coincident. Only in life, full and complete, Catiw
flnd qucli a circle wvith so even and unibroken line. And y8b
because the tale is so adaptable to allegory, we find a ten'
dency to strain the comparison and symbolisai to theutiot

The first division of the poemn is notlîing more thanl the
setting for-th of the nnderlying conditions, the backgou"d'
one nïighit caîl it, of the story. It is like the first scene l
"Julius Ciesar," a prelude wvhich places us back ini that oldeil

time so as to be less self-conscions when the main sbory is
taken up. This introduction, over which we cannot linlger
lasts until Lynette arrives et Arthur's court. Now w ee
the beginning of the central theme. Stili the dialogue is
used to let the heroine give us ber own character as suC
chatters away to, teases, and annoys hier knight 03
comies thre true Ilquest," and here is the finely wrought SY
metry.ar

There are four knights opposing Gareth. The"e tre
stationed, three at the tbree loops of a winding river, ii
other before the besieged castle. The first is dressed as
"Morning Star," the second as the "lNoonday Suna,"

third as the Il Evening Star." TIhe streami at the Plae
where the first is stationed is narrow but swift ; where, the
second guards, it is wide and shallowv wlieî'e the third is
waiting', it is slow and dark. Lynette sings ' ust onew i
little love-carol at the overthrow of the first ; lier Song
filled ont to three full strains whntetcn aî sinks
again to tlie simpler notes (suggestive of a certain reasoti)
the defeat of the third. Sucli pai-allels might be contin.lb
but it sufices to refer again to the songs. 'Inter wovCIn Wi.
the simple tale wve see a tracery whicli ornementsW
scarcely seen, and lends grace to tlie synmnetrica] arch Of the

day sustaining the finisbied structure. ia
The conflict with "lDeath " is the finale or closiflg Picce

to it ail, Thronghi the diffèrent incidenits the inters es
been waylei 1 and hindered liere and tlîere ' but, nfter'
tîtere cornes a climiax at the lest. How well xvroughit O1Ot.18
the fantastic horror of the final contlict !Such apPeara",0 d
woul cause the boidest of our modern hea ts to quae, a*0
we can scarcely conceive of the terror to thte SUPersbtilo3to
knighit who lived in the time of the magic of Merlin. igo
the greatest outward danger hes the least actuel strei th
and froin under the impending shadow of Death flashes
sunlight of freedoin, happiness and love.

A<rain, in a <'eneral way, let ns look et the V
miotives of the story. There is an interminglitig Of
duty, înodesty, and desire for glory because of thie g0'd Ébat
it signifies. Impulses of such a nature carry the ber "lor
or eccoînpany bim tbroughout; and nowbere cali a

equal division of these qualities be found than hiere. It e
true that duty is the great thing in Gareth's mind, bute
oae rustneLnet' eaig e loveSO M t
beauty of the forest-world, these are given an extra inll 0r

aneby the poet's art, so as to counteract on the bare,
life which is governed by stern duty alone. The love fo
glory also is as much a foundation for this duty as îOYalbY, b
the king, and 8o we bave a perfect balance of motives, Ihtc
makes the whole beautiful front whatever stendpolntb
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