
d, and aIt the others wept with her. Ten the
rs later, these tears were renewed wheii thie ced(

e air was playcd at Père La Chaise as the
Rn of th e illustrions composer wus lawered ta
lust resting place. I

III. Bla:

A R HY ME O P O NE. Deux Nuits," written hy the 1 ,dantic aid poî-t ceci]

BY FRIEI)KIUcK LadKIEa as a pendant ta "lLes Deux Journiées3," which, year
You leepupo you moter' brestwith thc co-operation of Cherubiui's score, lîad samý

Yo le psYour moh er'.rai, achieved a great succesasainme thirty yeara pre- cou
" Ywl ur r lngace bedfrgus , viaus. Fortunately for aur two young anthora, its1

welca e, loge isdOeg.at the tenor, Martin, ta wham tIc principat char-

A bebv-boyyo ounder why acter of Bouiily's opera was consecrated retired
Yf u cannot i-un; fron tIc stage at thie turneandé, as he cauid not 1

You try to tlk-how hard you try 1- osibly ha reptaccé, Baieldieu found huînscîf at at s
You're oly One. liharty ta undertake thc boak of Scribe. Thc of t,

Er@ long you wan't he such a dunoes task was of tIc most conigenial nature and le gmai
You'il et your bus, proceeded tîraugli tIc firat twa acte with the whî

As fyar kit.,likOe.lwaoc rush of inspiration. Hie lad more trouble with safi
Wer ony Oe.the third asd concluding act. It ie nlways lu- thc

Yau'll rhyine, and woo, and flght, and jolie, tcresting ta trace the stepe tîrougli which mas- lias
Snb"aPr er d e u' lk terpieces of art and literature have hacu cxc- Dai
8uefeare neyrdae bynae. cuted, and in the preseut instance wc are for-

Somedey to, yu ma hae yur oytunate enaugli ta lave au accounit of Baictdic'e
Aonday uayunayheyurjotraubles from lie favorite pupil, Adamn, thc mc-
AeYu, onenvmy Doue; bo author of IlL 'e Postillion" and "Le Brasseur de 1

Who imi'tOne..Petn"sn

He'll daube, and laugh, and erow, he'll do- tus
As yon have doue: I.c
Aroera a apy Oe, oY

0 1 Baieldieu, like Rosini, worked in had, leaving tIe
Areonl Os.)it in bnsy tines only faur or five liaura a day. pu]

But when he's grown shall you b. hore It was tIns that le composcé "La Dame cou

Ad Tako as 6hie (us, a Blanche." One maruiug when Adamn called, as cor

And t alldy nhe?(h da usual, thc master complained ta hlm that, after dut

Dear child, 'tis your poor lot to, h haviug racked his brames during thc whîole niglit, Be

My littie son; lie coulé flué nathing for hie third act except a
'mn gladi, though i amn aid. yon ee,- trebie aria, anunuimportant tittle chorus, a mu

Wbule vou are On.. trlfling duet for fessée voices, and a finale with-

M___________a __ out auy developmnt. it

LA DAME BLANCHE. «"I 1should lave n great piece fer effect," lie
continucé, " and I lave only a iniagre chorus of gri

I. ~villagera exclaiming Vive, vive Monseigneur!1 Wb
Scribe las written on the margin that the pea. Jei

TIe centcnary of Boieldieu, celebrated at sauts muet tlrow tlieir cape loft; a proaf that gel
Paria and Rouen, in June, althougli due -only in the passage muet be animatedanué brief. Thcy
December of laet year, lai rsvivcd the memary cannot tlirow their cape ln thc air far a quarter mi8
of lis works. Among tIe principal of these is of an hour. An lésa truck me lati îight, haw- tNi
" La Dame Blanche, anc of tIc most popular ever, whidli xay ha worth soething. I was sa3
operas of thc French school. It la in constant reading in Walter Scott that an individual, re mi
rehsearal an al the stages of Europe, and hat tnrning ta hie native country after n long al-i-nl
season wus prodnced at the. Landau Gaiety with sence, hears frein afar and recognixe an air
extrardinary succees. For sains reason or whicl lie lad knowu in his childlioad. If, lu-i
otlier, it has hitlerta licen almost unknown in stené af a chorus af acclamation, tlie villegers au
thc United States, but I was gratified ta rend sasng ta Georges an old Scotch batlad which le th,
thc announceinent that Chai-a LouisesKellogg lu- woxld sufficieuthy rencinhar ta ha abls ta takeit up w:

tenésé ixcluding it lu 1er repertary éuring theanué continus it, dan't yau think tînt the situa-
pi-osnt seasan. The whahc serles of Frendch tion wold ha musical î" te

coinic opera, as dstngueî reinmgand apera, IlCertainty, " reptied thc pupil. IlIt wonld lii

an thc ane liané, and opera bouffe ou tIh other, ha cliarming and you would flht up yaur third or

la a minc of musical w athi wliidl it wauldpy act vcry nicely. " wrefrtît"a PcCa14
any enterpru«eing impresario ta open and éevetop IlYes, but I hiave no wrsfrta,"ojetda
for thc hanefit of tlie Ainerican public. This Boieldieu. it.
kind of composition las ot;' necessarily comic, as "M. Scribe lives close by."
ita sanie woud imply, but ita characteristie la "1 cannot go ta lin, sick as I ami." ai

tInt spoken dialogue alternates with can.tabrile "But I ain pcrfectly weli and wilt go at once." B,
parte and tînt the recitatives are declaincé, not Witliont wating for an answer, Adam rasl t]

susg. The anti' opera of tint cais with whicl aover ta Scribe wlo resided at a very sliort fii
we ha vs litlerto beex innée acquaintcd ln thie distance. Scribe accepted the idea even more ai

country la Auhar's IlFm- Dravol,"' and bath thc eagerly than thc young disciple lad donc. oa
damatic offets and clarmiug metodies of tliat "Go bsck ta Baieiu," salé o, letell lin l
work ougît ta timulate aur rehiel - for other tînt it la excellent ; tînt there le a gi-cnt succees hi

copstions akin ta it. Gerinaiy, Ruasia anué lult ; tînt thc third set le safe and tînt lie will pi
Eu 'ngland are muci more appreciative. lu the have lie worés ini a quarter of an hour." a,

former country, Fi-ssci Opera-Camique las ah- Tic pupitlasutily returucé witl the goad news fi
ways retaincé a place of honor, aud amouîg the ta lie master, anué thcncxt maming le lad thei
favorite impersoatious of WaeItel, wîa was8 pleasure of liearinig that delicloue piec whicl dié I
nniouq us at winter, la thc lero af Adolph not indecé ciete thc succese Of -"La Dame rl
Adam seIlPostithion de Loanjumeau." lu Russia Blanche," but tenécé powerfully ta increase it.
Boieldieu mreds for ten ycara anué hie "lCaliple 1 lave nentioncé thc facility with which the 1
de Bagdad," se wolh knowu ceverywlictc ly its whole opera wae, compossé, but tIers isanotier 1
richy wrought averture, is a stock piece at tic interestîng anecdote about wlat mny ha termedséa
Imperial Opera Hanse of St. Petersbiurg. No tIce ndIe couplets whidh deservee ta lie pnb- g
season is cousiéered camplete lu Landau witl- lisliz, as iluetmatiug tic accidents ta whicl i

ont tIe reproduction of Hcretd's 11Zazupa" or trakes of geue are aften inéebted. Ose even-J
Halevy'a" , La Juive.", lug, the saine Adam went ta Boieldieu's for lis t

Sans of the greatest composera -of Europe, tesson. Tic twa were ahane anuéthc master i-e-
recognizlng tIc peculiar menite of the French peateé a few stanzae wlidhlile lad set ta music

Sebool, axé tic avenues it opens ta distinction, the day hafore. They dié sot appear ta thc t

laye contrived ta associate tîcir naines tIers- pupil as atoqether worthy of tIceiest of thc t
with. Cherubini wrate hiseIlDeux Journées" ; work, and wthaut venturinghta express an1

RtO81ini, lis "lCamte D'Ory" '; Meyerhaer, lis opinion, hie countenance muet have sufficieutty1
"Pardon de Plaermeh" ; Flotow, lis IlMartia"; iudicateé hie thaugîts, for Boieldieu seized tic

Déniz#tti, lis "lFille du Regiment," far thc occaion ta p rave that le taa was dissetiefisé

Fucc stage. The hast of Batfp's works wers witlh imsecf, andé,hafore tIc young mas lad i
compass formticý saint sensanué, indecé, tic time ta interpose a word, le tare up tic coupletsa

fnosIrisia' genins bore the unmultake- anduéfnsg thon into the basket. At tIc excilain-

able stsMp of the Frenchi apirit. atians whici Adam uttcred aver this uncxpscteé

As I lave saié, I"La Daine Blanche" ie a élapîay of vivscity, tic wife of the composer1
nisterpîsce. It la founnéc on simple material, ras inta thei-onm, anué it wu 5agauinst lier

but 10Mantie anuédraxnatic incidenta abonné, tînt Boieldieu turucé lis wratl.
thailke ta the wondei-ful ekill of Scribe wha IlHers, " salé le,«lise swlo le honeet. Hie

iras tIe tibiettiat. Thia mas lad an instinct cansidcred thc bars écteetabte wlicl yon. wanted
cf thc stage irhicl amounted ta intuition, anué it me ta kcep. Hec lais ot diagui.wé it. I have

la doubtînt irletîsi- lis place wiît ever ha suc- dsstroyed thein and will write others. "
cSsfuily fihîcé. lie gnnged sxactty the peculiar lu wai in vain tînt tic pupil tricé ta excuse
talent of al tic composera for whan ho miote, linscîf by protestiug tînt le lad sainiothing.
axn napteé hbie situationsanuéeven tic cnt of TIe master moulé sot listes t a icsasanué

li.trpes-e1 stahnéteno néinpreacuc ie if a-_anesfor lispocioe
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[t was only a flew evenings aga that I assisted ROY
acancert giveu liy one of the liest orchestras Oi@
the country. I sat in a corner with a pro- Wb
mine in my liand, but had nat loaked at it, Jeni
kn suddcnly I heard a passage in which the gen
1strains of the vialins answered, in an echa, the
eveiled thunder of the 'cellos and counter- Pol
ses. It was the beautiful averture of "La Avi
ime Blanche," and I murxuured the words:. Dil

La Dame Blanche vous regarde, wai
La Dame Blanche vous entends, Ge(

Prenez garde! alr
And as the music proceeded, I recalled the an.
gular circuinstances under which this aver- «Il
rewas camposed. The opera had been mount- lu
in three weeks. At one of the last rehearsals, tht
ýfaithfnl Adamn, with othera of hie fellow an(

ipile, wus in the pit with Boieldieu. Pixeré- Il(
xrt, the manager of the theatre, was iu a bal- wva

Syou the left. After the piece, entitied the trm
et of fear, had beeu repeated, lie called out ta dis
oieldieu : 'nai
"This duo is toa long. There is too much us&
usie ln the act." bu
IlVery well, " replied Boieldien, I"let ns cnt wa
down. 1 aminont particular." its
"lBut we are very particular," intcrposed the Jei
et artiste, Pouchard and Madame Boulanger, ou:
ta created respectively the rôles of Georgee and cli
nry. And it is due ta thein that the littie asa
m was savcd. tai
This rehearsal appeared sa satiefactary that the i
taar decided the opera shonld be performed is
vo daye thereafter. Boieldieu rcmaunstratied, wi

iying that it was impossible as lie liad notcom- sui
ienced hie overture, and was unalile ta write it lai
sa lirief au interval. iMt

"lThat is noue of my business," replied the ha
iatter-of-fact manager. "We wiil do withont wi
a verture if we must, but the work le ready,

he contract is explicit, and "La Dame Blanche" ru
Ut ha b played the day after ta-inarraw. " fil
" 4Ah, my dhildren, " said Boieldieu, turning ar
0hie twa favorite pupile, Laliarre, the cele- fa:

-ated harpiet, and Adam, "do not abandon nme. in
ýI ame loet. 1 caunot leave a work of this un- su
>rtauce without an overture, and unleas you tl
aist me 1 shall neyer ha able ta get througl ili

The two disciples foilowcd their master home is
Ld tlie laliar was soan distribnted amoug thein. w
3oieidieu taok for himef the introduction, and ni
te three devised the plan of the allegro. They ti
rat selected the motives. Labarre proposed, hk
îid caused ta ha adapted, as a firat theme, one w
)f the British airs which he had heard in Eng- B
Ànd when giving harp concerts there, and whicl aw
kad hacu employed in the flrst chorus. Adain ai
proposed for the second theme ta take up iuns&
.llegro the andante of a certain trio. For the A
final coda Boieldieu referred thein ta IlTelé- h
maque,'" anc of the operas composed by lin in il
luseia, in whicli hie pupite were ta find the ele- m
nients of the peraratian. u

The three worked eteadily. At eleven o'clock, h
Boieldieu lied almoet fluislied hie introduction, t
Laliarre haut aver ta the table wliere Adamn sat, r
tnd whispering ta hum that lie muet abealutely i-
go away, stepped ont of the roan. As he did not 1
return, 'Boieldieu iuquired about hie absence. 1
Atdamn was forced ta coufeas that lie was gone far c
thie nig'lt. C

64AUh, tlien, it is ail over, " cxclaimed Boiel- 'I
dieu, Ilniy averture will not ha flnished. And c
thc copylet wlio is ta h e bre at six o'clack in c
thie marining! I amn tired ont and miuet go ta f
bcd, but you will keep ou working. Be careful,i
hawevcr, ta give nothing ta the copyiet witlionti
showing it ta mue." i

Adam relates in a hunioraus etrain that, hav-
tng flnishcd the averture at four o'clock in the 1
marniug, lie placed the score in a conspicuonus i
part of the dining-roam 'wherc it could eaaily ha 1
found and, prauýdof thecidca of at lcngth-haing
able ta hear mnusic written by himaelf alone witl-
ont review or corrtction, lic taak goad care nat ta
awake Boieldieu, but went ta sleep an a louinge
in the drawiug-ronm. At ton a'clock, lie was
aroused by the voice of Boieldieu wlio inqired
how thinga stood. Being iuformed of ai that
lad liappened, and that tlic score had been duly
carried aif by the capyiet, lie scalded hie pre-
sninptuaus disciple and sent lin ta the theatre
ta recover thc nannscript. Adam acknowledges
that lie did îîat perfom this errand, but, pre-
tendimg ta retursi from. the theatre, stated ta hie
master that the sheets lad haen distrilinted toaa
number of capyieteaud that it was impossible ta

-recaver a single anc. That niglit, at rehearsal,
lic hid liimelf in a camner ta hear hie part of tlie
averture. Ail was gaing wcll, wlhen suddenly,
at a forte, a fearfut discard broke ont. Hie lad
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rare advantage to recommend it that it pre-
s a masterpiece.

IV.
[is just fifty years ago that "11La Dame

tnche" was tirât performed at the Théatre
'ai (le L'Opéra Comique, in Paris. The
ginal cast is worthy of record. Anne, the
àite Lady, was represented by Mme. Rigaut ;
ny, by Mme. Boulanger, one of the moat
jai celebrities of the French stage ; Georges,
young Bnglish officer, by the famnous tenor,
nchard; Gavestan, the wicked intendant of
mel, by Henry, and the faithfut fariner
kson, by Feréol. Roger, the renawned tenor,
ýlater gloriausiy associated with the role of
erges Brown. The opera crossed the channel
nast at once, aud sa far back as 1826, I flnd
adaptation for Drury Lane, under the titie of
The White Lady; or, the Spirit of Avenel."
thie piece, among other performers,» figured
enaines of Miss Kelly, the ceiebrated actress,
A ChartesHorm, afterwards connected with
Caspar" and' "Cherry Ripe." Another version
is produced under the auspices of Madame Ves.
s, at Covent Garden, and Henry Philips greatly

stinguished hiniself in the part of Gaveston. I do
) know what version Miss Kellogg intends to
ein her promised reproduction of the opera,
it I believe that the Covent Garden adaptation
as pretty faithfnl to the original, retaiuing al
essential features. The music of the part of

Sny is particularly weli suited ta the voice of
Lr American prima donna, while the dramieî
utracter of the rote will not prove too inucli of
train. The part of Gaveston wiîll, I am-cer-
n, flnd a forcibie, eloquent and picturesque
;erpreter in Mr. Henry Peakes. If the opera
properly monnted, 1 venture ta predict that it
il1 prove bath an artistie and professionai
icess. But, beforehand, in the naine of al
rers of music, and out of respect for the
Lmory of Boieldien, I demand that the opera
gven entire, without excisions, and especially

ohut interpolations.

The exquisite Scotch bailad "Robin Adair"
ins through the opera of "La Dame Blanche"
ke a silver thread, weaving its parts together,
Ld appesring atone at intervals with the fuit
)rce of orchestration. The idea is a novet one

c o m o s ti n a d p r o v e d s a s u c c e s s f u l t h a t it

.eted alotow a similar introduction of
Leili ag "The Last Rose of Summer, " in
s "Martha." Auber made a like use of the
tautiful air "lSur ce rocher lointain," or, as it
known among us, "lOn yonder rock reciining, "

ith strikiug effect in " Fra Diavolo," and
itably in the last scene of the third act, when
he bold bandit steps down proudly froin the
iigh rocks near Terracina, in bottle-green tunic,
hite-plumed hat, and rifle on shouider, while
3eppo kneels in the valley, with outstretched
Snis begging pardon for his treacliery, aud the
)rchestra murmura the sweet air in p'aniesiw
;bbings. The idea of introducing "IIRobin
dair" inta his opera came to Boieldieu as I
rave related ini tre beginning of this paper.
rhe work of Walter Scott which the composer
ras reading in bed when the selection dawned
apou his fancy was "Guy Mannering," and the
hera who hears a sang of his chitdhood, on re-
Lurning ta his native village, and joins in the
refrain, is no other than Henry Bertrain. Thus
it is that bath "Guy Mannering," and "The
rLonastery" enter inta the confection of " La
Dame Blanche," Rossini drew the inspiration
of "lLa Donna del -Laga," and Donizetti, that
of lis delicions IlLucia, " froin the saine author.
T'he bailad of " Robin Adair" is furtlier asao-
ciated with one of the Most ramantic incidents
of Boieldieu' s domestic career-a taie of lave
and life's spring time which bias ail the charin of
a pastoral. But the rehearsai of that lovely
anapathetic story would require a paper ail ta
.tself.

It* wilil be more to the purpase ta subjoin a
few paragraphe; on the initiai steps of Boieldieu's
artistic existence, with the view of showing how
iris truc vocation was decided, for, like many
other giftcd youthe before and since, he began
life by mîstaking his powers and gaing aito-

gEther wrong. It wa.s in the year 1795;. The
ig of Terror was over, and art, tike a flower,

was cavering inany a moral, social and materiat
ruin in France. The histary of art during the
French Revalution is a Mnost curious study which
deserves ta lie better knowu than it lias hitherto


